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gl = Preface

People in ancient times wore accessories
and jewels on different parts of the body.
China’s ancient accessories have constituted
an essential part of the institution of ancient
costumes. Ancient people not only bedecked
themselves with accessories but also
endowed them with auspicious meanings and
special meanings related to religion, power
and etiquette.

Various China’s ancient accessories
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have been retaining their original exquisite
workmanship withstanding the test of time.
Their designs deriving from plants, animals,
myths, legends, historical stories and
auspicious meanings presented the profound
cultural connotation. They constituted the
mixture of China’s history, literature, folk
custom and art.

You will find China’s ancient accessories
with auspicious meanings and fine jewelry
from this book. The beautiful pictures make
complicated subjects understandable to you
so that you will learn more about Chinese
traditional culture, folklore and customs

when savoring the artistic beauty of China’s

ancient accessories.
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Introduction of Accessories
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Accessories added the crowning touch to ancient Chinese costumes.
As an important part of ancient Chinese costumes, accessories
reflected people’'s common desire for peace, security and

propitiousness in addition to being used as ornaments.




®

3sau) JUBPUY AQ 310\ SDLOSS3IDY

| FEITH

> il By SEF0 2 IR

ABAPAUE, i 2 AR AR B
BEE. RAEIHAZSNE, & AR
W F 2 /N IRIAE 5 b, HATE
FEMAEA, A, A% 5
B, REEAYE, LFBIFMEERS
HABAS BT o 24 B i 38 ) X 28 /Yy
A S R LLREAR , AL RAE N
WE R RAE, AAKE-EHE
HHMBREMTH, XRERER
16 B £ o

FERE 4 291,877 4F A 9 b 5010
T A Bk b, B0 R Bl — L
s, AFOET. e,
NEBR, DR, BRI
ARYNBFES. HPFILET &
%, A1258, GfFIERE. TR
208, BEME. TFREGAITTE29
B, BPEE) B FRIGITH, R

> Origin and Evolution of

Accessories

When tracing the origin of accessories,
we could notice that the history of
wearing accessories was earlier than
that of wearing costumes. As early as
the Paleolithic Period, primitive people
started to wear some small objects made
of quartz stone, gravel, graphite, agate,
obsidian, animal teeth, clam shells and
other materials on their bodies to ward
off evils and show off the wealth, also
daily used items and tools became the
main ornaments in the primitive society.
Such accessories as bored animal
teeth, sea clam shells, stone beads and
grass carp fish bone with carved lines
have been found in the ruins of Upper
Cave Man, about 18000 years ago. The
number of bored animal teeth reached as
many as 125 including 29 fox canines,

29 deer laniarii and incisor teeth, 17 wild
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Unearthed Ornaments of Paleolithic
Period from the Ruins of Upper Cave Men
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raccoon canines, two weasel canines
and one tiger’s incisor. Upper Cave Men
strung these teeth which were drilled
on the root and dyed red with ferrous
powder. They wore them around the
neck and wrist or hung on their clothes as
ornaments.

Neolithic Age, starting point
of civilized society, witnessed
unprecedented development in the
agriculture, handicraft, culture and
commodity exchange. Other events also

happened at that time. They were the
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Unearthed Neolithic Jade in the Ruins of
Hemudu, Yuyao, Zhejiang Province

Unearthed accessories in the ruins of Hemudu,
Yuyao were mostly patternless and small-sized
jade ornaments such as Huang, Jue, pipes and

beads, which have been one of the earliest
types of jade ornaments.
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Unearthed Neolithic Stone Pendants

These unearthed accessories included hairpins,
necklaces, arm ornaments, bracelets and rings.
They were made of stones, pottery, bones,

animal teeth, horns and so forth.
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in the Ruins of Dawenkou Culture,
‘ Shandong Province
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formation of nations, urban and rural
division, polarization between the rich
and the poor, class antagonism, invention
of pictograph and the establishment of
national institutions. Characterized by the
development of agricultural economy in
Central Plains region, China stepped into

the transitional stage from the primitive



H, WolffELE EEREM) |
18I, E3v. FHES. WG
WHYEE, UH AR EAM R
MmAEE. 4. £. F%. BINEH
BT —Fhk BAF @A i, Bk
T . R,
BV HERK, &RBRBEEKEE
BB AT, PR EINFEE .
B (Hi1600—Hi1046 ) FFG
Rt (Ar1046—ai771) , Wi

f 1
0>

clan to slavery system.

During that period, accessories
became more diverse. They were
not limited to the necklace and waist
ornaments. Rings, Jue, bracelets and
combs (either used as combing hair or
hairpins for decoration) appeared. The
unearthed combs alone were made of
different materials such as jade, animal
teeth and bones. A very unique accessory
known as “buckle” was used for linking
to the belt. Initially it was commonly
made of jade. When it prevailed in the
Spring and Autumn Period, “buckle” was
made of other materials.

Jade ornaments have been made
preciously and beautifully since wearing
jade ornaments prevailed in the Shang
Dynasty (1600 B.C.-1046 B.C.) and
the Western Zhou Dynasty (1046
B.C.-771 B.C.). In the Shang Dynasty,
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Unearthed Neolithic Jade Jue with Mixed Pattern of Pig and Dragon, in the Ruins of

Hongshan Culture, Inner Mongolia

This jade Jue was in the shape of letter “C" with an engraved beast head out of proportion to the size of
its body. It had a pig-like snout in round and long shape with straight lips. Its crouched body was in the
shape of cylinder without arm and leg. Its mouth and tail were placed end to end. There were two small
drilled holes at the back of the beast for tying ropes. Some scholars believe that it was the prototype of
the dragon, but others believe that it was a design of the pig, hence its name.
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jade ornaments were full of aesthetic
taste with different decorative patterns
such as birds, fish, beasts and human
faces. Based on various unearthed arm
ornaments in the Shang tomb of Anyang,
Henan Province, in addition to hairpins,
it was obvious that ornaments on arms
were also popular at that time. They were
varied in shapes. Some of them were long
and wide with convex edge in the middle.

Others were in the shape of concave arc

o BT RECMABILH T HER (HABAL)

Unearthed a Jade Ywan in the Ruins of Liangzhu Culture,

Zhejiang Province (Neolithic Age)
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Unearthed Neolithic Jade Cong (bracelet)
in the Ruins of Liangzhu Culture, Zhejiang

Province
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Bone Hairpin (Shang Dynasty)

The making process of bone hairpins in the Shang
and Zhou Dynasties became more elaborate. Used as
an ornament, the bone hairpin was not only a tool for
making hairdo but also an important ornament to show
off the wearer's social status.
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Jade Huang (a kind of arch-shaped
jade) (Shang Dynasty)

The size of unearthed jade Huang (Shang
Dynasty) was only one third of B/, a round
flat piece of jade with a hole in its center.

with convexity in the middle and bulge
on both sides. And there are others like
bowl holders, bulge on the inner rim.
Carrying out the kingship as the
center of ruling system, China’s slavery
reached the heyday in the Western Zhou
Dynasty. Jade sacrificial vessels were
widely used in the ceremonial activities.
Later on some of them developed into
jade ornaments. Strings of jade appeared
at that time. Although many jade
accessories were simple in shape, patterns
tended to be complex. Such patterns as
phoenixes, double lines, dragons, rabbits

deer and elephants were commonly used.
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Strings of Jade Unearthed in Yingguo Tomb,
Henan Province (Western Zhou Dynasty)

It was hung on grave master’s chest, which was linked
up with many jade tubes and beads. There were
elegant patterns on the trapezoid-shaped pendant
connected with a string of jade for hanging on the neck.
Beneath the pendant were four strings of double-folded
jade tubes dangling from the chest.
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Jade Deer-shaped Pendant (Western Zhou Dynasty)

The pattern which was commonly used in the Western Zhou
Dynasty depicted a deer in the position of crouching looking far
into the distance. It was in silhouette style, simple but vivid.
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Jade Tiger-shaped Pendants(Spring and Autumn Period)
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The Spring and Autumn and Warring
States Period (770 B.C.-221 B.C.)
witnessed the transitional stage between
slavery and feudalism. With the boom in
regional culture, every kingdom exerted
a great effect on diversified styles of
accessories resulting in the integration of
different art techniques.

Because of the exquisite
craftsmanship and patterns with symbolic
meaning, jade accessories dominated any
other accessory during that period. The
wearer’s social status could be identified
based Ion the unearthed accessories. Gold
and silver mining industry emerged in

the Spring and Autumn Period so a large
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number of gold and silver accessories
were found in the tombs of the Warring
States Period.

Jade Jue prevailed in that period of
time. Some were in penannular shape
with or without patterns. Others were in
columnar shape with an opening. The
buckle accessory made of gold, silver,
jade, bronze and other materials was also
popular. In addition to hollow-out carving
patterns, some bronze buckles were
inlaid with turquoise. Others were gilt on
copper and silver. The techniques were
extremely exquisite. Diverse patterns on
the jade Huang of the Spring and Autumn
and Warring States Period tended to be

more complex, such as dragon, phoenix.
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Restoration Painting of Colored Drawing
Pottery Unearthed in Xinyang, Henan
Province (Warring State Period)

Two figures in the drawing wore crossed collar
and right-buttoned garments with loose arced
sleeves. They were decorated with diamond-

shaped edge, beads, colored ribbons and
groups of jade ornaments
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Jade Jue with Dragon Patterns (Spring
and Autumn Period)

Such simplified dragon patterns as arc and hook
shaped design were commonly used on the
jade Jue during the Spring and Autumn Period.

This design depicted the long and even intaglio
curve on the dragon body.
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Jade Ring with Rope Pattern (Warring
States Period)

It referred to the pattern of two twisted ropes.
Each rope was made of two, three, four or nine
strands of strings.

* WHEEH (Fk)

BRSMNEREBANMERD, SUF—MR AR
HEREFLL,

Jade Huang with the Pattern of Two
Dragon Heads (Spring and Autumn
Period)

It was decorated with the dragon or zoomorphic

pattern. Several concaves were presented on
outer edges.
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Gilt Silver Belt Hook (Warring States
Period)

Hook making peaked in the mid-late Warring
States Period. Newly emerged lute-shaped hook
reached unprecedented prevalence. Animal

face patterns were embossed, full of three-
dimensional sense.
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Jade Huang with a Dragon Head on Each
End (Warring States Period)

It was about the half size of the round-shaped
jade Bi. A dragon head was carved on each end
of the crescent-shaped jade. The whole piece was
decorated with cloud pattern or cereal pattern, the
hollow-out carving pattern beneath.
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Jade Round Flat Pendant with
Three Dragons (Warring States
Period)
It was a treasure of hollow-out carving.
Both sides had the same patterns. It
was a flat piece of jade with a hole
in its center. Three wiggly dragons
around the outer hole were end to end
presenting the shape of “S", which
was one of the innovations of dragon
patterns.
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Jade Pendant with Tiger Eating Man
Pattern (Warring States Period)
It was 6.2 centimeters in length, 3.8 centimeters
in width and 0.4 centimeter in thickness.
Engraving lines were as fine as silks on both
sides of the pendant. On the center showed the
pattern of a ferocious tiger biting @a man. The man
struggled mightily when his hands and feet were
pressed by the tiger and his waist and abdomen
were bitten. There was a dancer on each side
with a snake beneath his feet.
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Entwining-dragon-shaped Jade Pendant (Warring States Period)
It was carved in a variety of techniques, such as intaglio, one-sided engraving, double-sized

engraving and hollow-out carving.
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White Jade Belt Hook (Warring States Period)

It was used to hook the belt for hanging things with the longest length 22 centimeters to
24 centimeters, the shortest one 4 centimeters to 6 centimeters.
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With the unification of China in the Qin
Dynasty (221 B.C. -206 B.C.), the unified
accessories system was established after
the removal of inconsistent system;
however, the jade related system retained.
Because the Qin Dynasty existed for a
very short period, very few accessories

were handed down.
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The accessories made headway in the
reign of the Han Dynasty (206 B.C.- 220
A.D.) which lasted more than 400 years.
Accessories development reached a peak
in the Great Unification of the feudal
dynasties. In addition, the Western Han
Dynasty began to establish the Silk Road
leading to the Western Regions. A great
deal of Hetian jade (a kind of nephrite,
is one of China’s five most famous jade)
which was produced in Xinjiang poured
into the Central Plains. Thereafter white
jade began to flourish and it was deeply
loved by Chinese people at that time.

Accessories of the Qin and Han
Dynasties followed the style of previous

dynasties; however, materials, colors
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Jade Ornament B/ with Hollow-out Carved
Twin Dragons (Western Han Dynasty)

It appeared in the Warring States Period. There
were hollow-out carved dragons stretching out
from one side of the round flat piece of jade.
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Rhinoceros-shaped Jade Huang(Western Han Dynasty)
This jade Huang was in the shape of rhinoceros with 8.5 centimeters in

length and 4 centimeters in height. The image of the rhinoceros lowering
its head to march forward was engraved vividly, which integrated relief with
intaglio for detailed presentation. There was a hole in the middle.

* BEER (BR)

Dragon-shaped Jade Ring
(Western Han Dynasty)
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Hexagonal Red Agates Chain
(Western Han Dynasty)

The red agate was referred to as
“red jade" because of its color. It was
considered to be one of the good gems

which were beneficial to the wearer's
healith.
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Dragon-shaped Jade Ring (Han Dynasty)

It was a flat piece of jade using openwork
carving technique with the same pattern on both
sides. It had a diameter of 7.9 centimeters and a
thickness of 0.3 centimeter. The dragon bending
the body end to end formed a circular shape.
It had longer head with sharp ears upturned,
round eyes and big open mouth. Its upper lip
was longer than turned outward lower lip. The
sharp teeth held the tail. Intaglio cloud patterns
were engraved on the body of the dragon with
hook-shaped openwork carving ornaments,
similar to manes.

and shapes became more diverse.
Workmanship tended to be more
complicated and ingenious. Aristocratic
men started to wear seals, swords and
pouches which were attached to the belt.
Strings of ornaments hanging on the
ribbons became popular at that time. Men

in the Han Dynasty preferred wearing
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Jade Bi with Two Dragons Holds a Ring
in Mouth (Han Dynasty)

Jade Bi was a circular flat piece of jade with
a hole in its center, which was widely used
as sacrificial vessels in the ceremony of
offering sacrifices, ornaments and scales. It
also played the role of keeping away from evil
and corrosion. The jade was 30 centimeters
in height, 24.4 centimeters in diameter and
1.1 centimeters in thickness. There was a
small hollow-out carved dragon on each side.

Cereal patterns were engraved on the main
body.



®) .71, 8%, JF HKEmM
HTERAER L, A58
FEawAT. EWTE, URET
—HMF, TR LUSNE R
B, B, FEMHEPY (dang) .
WEHER LB o 4, A —1R
SRAZ M PR m K. B%
ERESTE, —mBcH, WOhER
FERAR . ROEA I UL 41 v 2\ HE
i F LA, M iw B B A
W, EH-MEHLTLHL. F
. REREBEM, o8 CHT .

= SRE ()
MEESHABTFHRSHHNTR, hi
AT AN IRIE, — BT EEHU
F{ERmE.
Silver Seal (Han Dynasty)

It was a tool used in ancient times to identify
people's social status. It generally went with
the ribbon.

large-sized hairpins while women wore
hair clasps, hairpins with hanging beads
and eardrops besides large-sized hairpins.
The shape of the hairpin in the Han
Dynasty was relatively simple and it was
made of a wire bent into two strands.
Eardrops looked like a drum with a
hemispherical shape on one thick end.
When wearing them, wearers inserted the
thin end into ear lobe leaving the thick
end on front. Another style was to thread
through the ear lobe attached to ear

pendants.
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The Silk Road

China opened a well-known Silk Road in the Han Dynasty which made contribution to cultural
exchange and economy between the East and the West. After Xiongnu (an ancient nationality in
China) was defeated by Han, such strategic passes as Zhangye and Jiuquan were controlled by

- BB
Silk Fabrics



Han army. And then Han trade Caravans bringing silks arrived in Anxi (an ancient country on
Iranian plateau), which promoted business relationship between the Central Plains and the Western
countries. Thanks to trading between western and eastern merchants, the Silk Road extended to
the west of Pamirs, Central Asia, Western Asia, India and Europe. Jewelry, plants, furs, western
religions, gold and silver vessels poured in China via the Silk Road while China’s papermaking
and printing techniques and products such as silks, porcelains, tea, lacquers, compasses and gun
powder were transported to the Southwestern Asia and Europe.

The Silk Road acted as a bridge linking trading, culture, science and technology between
China and other areas such as Central Asia, Western Asia and European countries. It helped
to promote not only the mutual exchanges in materials and spiritual civilization but also the
continuous development of science and technology.

* ZRABERK (BR)

Lacquer Screen with Cloud and Dragon Pattern
(Western Han Dynasty)
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Wax Figure of Emperor Wu of the Han Dynasty

Emperor Wu was the fifth emperor of the Han Dynasty. He throned at the age of 16 reigning
from 140 B.C. to 87 B.C. He made brilliant achievement by expanding the farthest territory of
the Han Dynasty.



Emperor Wu of the Han Dynasty and Jade Hairpin

The story goes that in the Han Dynasty the jade hairpin nicknamed “scratching the head”. Emperor
Wu of the Han Dynasty had a beloved concubine, Ms. Li. She was born in humble acting as a
maiko. Her brother, Li Yannian, was very good at singing and dancing. Once he sang for the
Emperor Wu of the Han Dynasty, “There was a beauty in the north of China. She was so beautiful
that put all beauties in the shade. If you haven’t met her before, you would never ever get the real
beauty.” The song aroused his great curiosity. She was summoned to the presence of the Emperor
Wau of the Han Dynasty and was given the title of concubine. According to historical records, on
arrival of her palace Emperor Wu of the Han Dynasty felt itchy so he picked up her jade hairpin to
scratch his head. Thereafter, concubines named it “scratching the head”. Since then jade hairpins
were popular resulting in the rocketing price. Most of hairpins were made of bones before the Han

Dynasty.

HEHREEILE (220—589) i
VY EAE B, BUREhd . REL
AR BEHE, MimMER, T
EHMEARRAE I ERTR, (Fih
YLl

The Wei, Jin, Southern and Northern
Dynasties (220-589) lasted nearly four
hundred years. Because of political
instability, endless wars and economic
depression, the accessories of that
period of time followed the styles and
techniques of previous dynasties. Not

many accessories were passed down.

© BOGREEM (FEILE)
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Jade Pendant with Dragon Pattern (Northern and
Southern Dynasties)

It was 6.25 centimeters in height, 5.65 centimeters in width
and 0.55 centimeter in thickness. Its shape remained same
as the one in the Han Dynasty but the difference lied in the

pattern. The short and thick lines were on the dragon's legs
and small circles on the dragon's body.
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Gold Accessory with Horse Head and Deer Antler Pattern (Northern and Southern Dynasties)

This accessory was a piece of exquisite workmanship. The horse head was in narrow and long shape.
The tip of the nose was inlaid with white stones. Narrow and thin gold films circled the top of the bride of
the nose in a diamond shape. Peach-like eyebrows were inlaid with stones. A pair of circular patterns were
used on the tip of the brows. Three antlers erected upwards with a stem-like antler in the middle. Peach-
like leaves were hung on the antlers circled by fish-pattern decoration.
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Jade Bi with Dragon Patterns (Northern and
Southern Dynasties)

Panchi, a kind of dragon, resembled the dragon
with tiger's build so it was equal parts of tiger's
fierceness and dragon's mightiness. This pendant,
9.5 centimeters in diameter was made of white
jade decorated with patterns on both sides. Cattail
patterns were engraved on one side. There were
cloud patterns and dragon patterns on the other
side to present the image of the dragon looming
in the water. The engraving ran flexible but lack
of force compared with the engraving in the Han
Dynasty.

The Sui and Tang Dynasties
(581-907) witnessed the prosperous period
of China’s feudal society. A unified
multinational country led to further
development and brought about the
unprecedented prosperity in social
economy. The ruling class was in pursuit
of an extravagant life so a great number
of gold and silver ornaments were
widely used. Because the reign of the Sui
Dynasty (581-618) did not last long, the
accessories we have found so far were no
more than some bracelets, necklaces and
rings. Followed the extravagant tendency,
accessories were more diversified. Gold
and silver ornaments in particular were

used to present the magnificent power of
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Fish-shaped Tallies

The imperial court of Tang Dynasty issued
fish-shaped tallies to officials. Material varied
with ranks of officials. There were engraved
characters on the fish-shape tallies. It fell into
two slit bamboos or chopped wood. One half
was kept by the court and the other half was
kept by the official. Two halves had to be tallied
with each other before entering and going out of
the imperial court.
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GBI NEER, PEENTAE R

- BHRETER
Sketch Map of Wearing the “Fish Bag”

the Tang Dynasty. They were also used
as showing off the noble status of the
aristocracy. The Tang Dynasty was open
enough to absorb western culture in the
frequent cultural exchange, which help to
make the accessories more diverse.

The imperial court started to
implement the institution of “wearing the
fish bag” (a kind of pocket for holding

fish-shaped tallies) in the early years
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of the Tang Dynasty. It was used to
identify the officials. Officials above the
fifth ranks were rewarded a “fish bag”
with fish-shaped tallies decorated with
gold and silver in the reign of Emperor
Gaozong of the Tang Dynasty. All
officials were asked to show their tallies
to the guard when going out and in the
court.

Because the sleeveless garment

B9

Armiets

The Court Ladies Wearing Armlets in the Painting of Emperor Taizong'’s

Sedan (Bu Nian Tu) (Tang Dynasty)
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Jade Belt Plate with Lion Pattern (Tang
Dynasty)

It had two types. One was square in shape.
The other was oval in shape. It was decorated
with different patterns such as figures, flowers
and animals. Such figure patterns as musicians

holding musical instrument and barbarians
paying tribute were commonly used.

prevailed in the Tang Dynasty, armlets
were commonly worn by women to
decorate arms. Armlets were made of
flattened gold and silver bars in spring-
like shape varying from three coils, five
coils or eight coils to dozens of coils.
Wearing combs was popular among
women in the Tang Dynasty. A combs
was inserted in front of the bun but later
the number of comb was increased. Two
combs as a pair were inserted from upper
and lower directions at the same time.
Aristocratic women in the late Tang
Dynasty wore three pairs of combs. One
pair was placed in the front of the bun.
The other two pairs were worn beside
each side of the bun. Accordingly,
patterns on the back of the comb became

increasingly exquisite.

* HFYERE (F)

RESMRERR FRARF LOWHEH, 2FAK. THLRLT—ERENLE, EATE
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The Back of the Jade Comb with Floral Pattern (Tang Dynasty)

The back of the comb was embedded in silver or wooden comb. It was in half-moon shape with a thin
edge for comb inlay. There were peony, phoenix and peacock patterns on both sides. Bas-reliefs were very

detailed.
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Seven Parts Attached to the Belt

Military officials above the fifth ranks wore the belt with seven parts attached. “Seven parts”
referred to the walking sabre, the bag for storage, the grinding stone, the wedge for carving, the
awl for untying knot, the silver needle holder and the flint. They were very popular in the Tang

o RFBREEEEE (F)
Ornaments on the Strap (Tang Dynasty)
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Silver Needle Holder with Engraved
Patterns (Qing Dynasty)
Some of needle holders were made
of bamboo to hold paper and silk
manuscripts. Needle holders in ancient
times were both practical and artistic.
Hung the needle holder on the waist, it
would make musical sound with each
footsteps. This needle holder was vase-
shaped. Based on Chinese pronunciation,
"vase” is a homonym of “safe and sound”
The engraved plum blossom, peony,
lotus and chrysanthemum stood for four
seasons respectively.

Dynasty and had been used until the Northern Song Dynasty.

In the Tang Dynasty, “seven parts” were originated from Sute nationality of central Asia
where knights wore five self-defense weapons and necessities for marching besides two amulets
totaling seven, a lucky number.

Before being the first emperor of the Tang Dynasty, Li Yuan served as an ambassador in
Shanxi province. In the conflicts with Sute nationality, Sute knights showed valor and skill on the
battlefield and “seven parts” with them were eye-catching. With its popularity among military
officials in the Tang Dynasty, “seven parts” gradually became a popular ornament decorated on the
military attire.

According to the regulation released by the ruler of the mid-Tang Dynasty, officials were not
allowed to wear “seven parts”; however, they were loved by common people. Women replaced
“seven parts” with a narrow leather strap for ornament but the original function of “seven parts” no
longer existed.
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Materials of accessories in the
Song Dynasty (960-1279) were diverse
including jade, gold, silver, crystal and
gems. Affected by the prevalence of retro
artistic style in the royal palace, accessories
at that time were in pursuit of primitive,
simple and natural style, which was against
the extravagant decoration as used to be.
In addition, patterns on the accessories
became unprecedentedly diverse, full of a
strong flavor of daily life.

Following one of the institutions of
the Tang Dynasty, officials in the Song
Dynasty who were bestowed purple
and scarlet official attires (they were
high-rank officials) wore “fish bag”;
however, “fish bag” at that time had lost
its practical use. It was only used for
ornament. A variety of shapes appeared
and some of “fish bag” were decorated
with gold and silver. A kind of bag in arc
shape like an eggplant was commonly

used, hence its name.
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Jade Bracelet with Twin Dragons Pattern (Song
Dynasty)
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Jade Pendant with Two Cranes Holding Grass Pattern (Song Dynasty)

It was the most common jade pendant handed down in the Song Dynasty. It showed the design of two
cranes flying together with 4.3 centimeters in height and 6.8 centimeters in width. Two cranes, face to face,
beak with beak, spread their wings forward with serrated border. Their inner side of wings met together
presenting intaglio patterns of paralleled slender features. Their feet met together with cloud patterns
beneath. Cloud patterns were just like creeping weeds which spread to both sides. There was an annular
hole at the back of the head for string.
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Jade Plate with Flutist Pattern (Southern
Song Dynasty)

Jade plate was the ornament on the belt. In
order to distinguish the official ranks, materials of
ornaments used on different official costumes have
been regulated since the Tang Dynasty. Among
them, jade plate was the most distinguished
one because of its varied patterns and exquisite
workmanship showing the distinct characteristics
of every dynasty.
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In the Song Dynasty folk arts and
crafts workshop flourished. Jewelry
stores appeared in the capital of the
Northern Song Dynasty (now Kaifeng,
Henan Province). Therefore, accessories
in that period of time were varied. Their
ornamental function remained far above
the practical use.

The Liao (907-1125), Jin
(1115-1234) and Yuan (1279-1368)
Dynasties were established by the
minority in northern China. The culture of
Central Plains had impact on the culture
of the minority out of the geographical
reason. After the unification of the whole
country in the Yuan Dynasty, the culture
of the Southern Song Dynasty remained.
Even if the culture of the Yuan Dynasty
was influenced by the Western culture,
accessory styles were similar to those
in the Song Dynasty but there was no
lack of the characteristics of the northern

grassland.
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Jade Pendant with Dancer Pattern (Liao Dynasty)

The style of the jade pendant in the Liao Dynasty had less impact
from the Song Dynasty, so jade pendants were not limited to one
type and patterns mainly came from common things revealing the
realistic feature of life.
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Jade Belt (Jin Dynasty)

This jade belt was composed of 18 pieces of jade plates. Each was 11 centimeters long. Gold
nails, buttons and rings were used to connect jade plates with the belt. A cowry was hung on
the belt for ornamentation.
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Jade Belt (Yuan Dynasty)
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Jade Plate with Dragon Pattern (Yuan
Dynasty)

Jade plates in the Yuan Dynasty were mostly
decorated with the patterns of dragon, flower,
lion, crane and lady at the royal court. This fine
carved jade plate using the circular carving

technique gave you a strong three-dimensional
appearance.
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Jade Belt Hook with Dragon Head Pattern (Yuan Dynasty)

People in the Song and Yuan Dynasties preferred wearing jade belt hooks on the silk braids
outside of the casual gowns. The number of jade hooks increased greatly at that time. Jade belt
hooks of the Yuan Dynasty were similar to those of the Song Dynasty. They were characterized
by delicate hollow carving.

BRTEE (1368—1911) £ The Ming and Qing Dynasties (1368-
[ R IR S Ak & R ) S BT R 1911) had their heyday in the development
JLE& B E AT HTHEY of China’s ancient accessory. All kinds
Wi, JUHREBREY, 406353245
AL, R L A A A
ZNTEE. i, X BT

of gems were used to make accessories.
Ever since the emerald was introduced
from Myanmar in the late Ming and early
Qing Dynasties, the emerald accessories
and engraving had been loved by Chinese
people. On the other hand, glass making
technique was also introduced to China

resulting in the emergence of glass

- EmERRTE (%)

Hollow-out Carved Ivory Pendent with Dragon
Pattern (Ming Dynasty)
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Gold Necklace with Phoenix Pendant (Ming
Dynasty)
According to a Chinese legend, the phoenix was the
king of all birds. It was given the symbolic meaning of

happiness. The name of phoenix was the combination
of female’s name and male’s name.

o BYEFR (B)
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Jade Plate with Dragon Pattern (Ming Dynasty)

Hollow-out carved jade plate was very popular after the mid-Ming Dynasty. It adopted the
craftsmanship of several layers of hollow-out carvings, that was, the second layer of hollow
carving was below the first one.



MBI R AR WA NP E, BB
T BEIEA B R . ASE DR A 1
REAE R, BHREAHER, WA
RIERHASREA. Ba. 52
S, R e e R B R i
o RHAMH ., FEHEENH
BRI, SRRSO S AR 2 B g
AT NS o

TE IS B B fi A, B S
HIhREM 2, . %55 THRKN
hE. HAEAHAE B, M. %
. B 52 RREE N R R
e, WEEA. HEL T B %,
— % LAKAE 2R T HE b B AR

\

s MERRE ()

accessories. What’s more, because such
techniques as inlaid gems and gold wires
were widely used, accessories used in the
court of the Ming and Qing Dynasties
were more magnificent than ever before.
Diverse shapes and gorgeous patterns
could be found on accessories at that
time.

Such practical ornaments as bags and
pouches accounted for great percentage
among all accessories in the Ming and
Qing Dynasties. Spoons, awls, knives,
tweezers and clips were made of different
materials such as gold, silver, bronze,
ivories and animal bones. They were

hung on the waist and other part of the

Gold Hairpins Inlaid with Gems (Ming Dynasty)
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FRPHLUE, BEURKFPA body for decoration. After the mid-Qing
KB UL S ME & Y4 Dynasty, it was fashionable for officials
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people only wore several pieces but the
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shapes and patterns were diverse.
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Gold Hat Ornament Inlaid with Jewels (Qing
Dynasty)

This hat ornament was in triangle shape. Its novel
design showed hollow-out carved interwound
branches with an inlaid ruby.

s BFoEE (%)
Pouch with Decorative Lines (Qing Dynasty)
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Lock-shaped Jade Accessory with the Characters of “Longevity with the Sun and the
Moon” (Qing Dynasty)
The lock-shaped jade accessory which was hung on the chest of children was engraved with
auspicious characters such as “longevity” “evergreen” and “prosperity”.
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Jade Plate in the Shape of Twin Bottles (Qing
Dynasty)

The jade plate was a kind of accessory, which was
made into square, round and ax-shaped thin jade

plate and decorated with fioral or bird patterns and
the dragon pattern on the top or on the edge.
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Auspicious Shoe-shaped Silver Pendants (Qing Dynasty)
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Silvery Waist Knife Inlaid with Corals (Qing Dynasty)
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Gold Crown for Women (Yuan Dynasty)
It was woven with very fine bamboo filaments.
Its rim was made of rattans. The surface of the
crown was covered with the thin silk or linen
and then they were fastened by nine gold
wires. The gold wires on both sides were bent
into a convoluted shape. Five gold-rimmed

jades were decorated on the front rim of the
crown.
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Phoenix Coronet for Empress
Xiaoduan of the Ming Dynasty

When Empress Xiaoduan of the Ming
Dynasty was conferred titles and attended
the court ceremony, she wore this
coronet. It was 35.5 centimeters high,
2.905 kilograms in weight. Decorated
with more than one hundred rubies
and sapphires, five thousand
pearls, gold dragon,
emerald phoenix, bead-
made flowers and
emerald leaves, dazzling
and glorious, the coronet
was really a piece of
treasure.
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Costume in Gold Thread

Aristocrats in the Yuan Dynasty preferred gold accessories so they were widely used on costumes.
The use of gold in the Yuan Dynasty has exceeded any other dynasty. This custom was followed
in the Ming and Qing Dynasties. In reality, the technique of weaving the gold thread into the cloth
appeared as early as the Warring States Period. It wouldn’t be used in the royal court until the
Eastern Han Dynasty. After the Wei, Jin, Northern and Southern Dynasties, the technique was
popular nationwide.
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Mink Fur Court Coronet for Empress
Decorated with Beads ( Qing Dynasty )

The court coronets for the empress dowager
and empress of the Qing Dynasty were very
luxurious. They could be fallen into two styles,
that is, winter coronet which was made of mink
furs and summer coronet which was made of
blue velvets. The coronet was covered with red
tram silk decorated with seven gold phoenixes.
Three overlying phoenixes were put at intervals
of a bead. There was a gold pheasant decorated
on the back of the coronet hanging 302 pearls
with lapis lazuli and corals dotted on every
string of pearls. The ranks of aristocrats were
distinguished by the shape and the number
of ornaments on the court coronet. The court
coronet for concubines was decorated with the
gold pheasant. Gold peacock decoration was
exclusively for the prince's wife and the ranks
below.

o ERBMES (B)
Gold Phoenix Ornament (Ming Dynasty)
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> Decorative Function and

Symbolic Meaning of
Ancient Accessories

China’s ancient accessories had
auspicious meanings in addition to the
decorative function, that is, each pattern
conveyed an auspicious meaning.

There was a variety of decorative
patterns in ancient times including
figures, animals, flowers, trees,
landscapes and so on. People in ancient
times adopted homophones and symbolic

meanings to endow decorative patterns
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Embroidered Pouch with Gods of Happiness, Fortune and
Longevity Pattern (Qing Dynasty)
In order to pray for happiness, fortune and longevity, the ancient

Chinese made up three imaginary gods: god of longevity, god of
fortune and god of happiness.
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with implicative meanings of praying
for good luck and expelling evils. They
were conveyed by craftsmen’s exquisite
craftsmanship. It could be said that every
accessory was full of craftsmen’s rich
imagination embodying the expectations
and pursuit of a better life.

Diverse auspicious patterns could be

found on accessories, a dozen of which
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Gilt Silver Hairpins with the Pattern of Five Bats Circling around Chinese Character “Longevity”

(Qing Dynasty)

It showed the pattern of five bats circling around “longevity”. Bats are auspicious animals in the eye of the
Chinese people. In Chinese, “bat’is the homonym of “happiness” conveying the meanings of happiness

and longevity.
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Hairpin with the Pattern of Butterfly and
Katydid (Qing Dynasty)

In Chinese "katydid” and “official” are homonymic

Because katydids constantly chirp, the pattern
meant getting promotion constantly.

Silver Pendant with the Pattern of Kylin
(chinese unicorn) Offering a Son (Qing
Dynasty)

Kylin is a sacred beast in Chinese ancient
legends. The boy who was offered by Kylin
would be a sage. Kylin has been popular
among the common people because it has
been regarded as an intelligential beast for
nelping common people beget an heir
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were common to see such as “lions
rolling the colored silk balls”, “treasure
bowls”, “the Eight Immortals soaring
over the ocean” (it means everyone
shows his own skill), “five bats circling
around Chinese character of ‘longevity’”
(meaning happiness and longevity),
“dragon and phoenix”, “‘double dragons
playing with a bead”, “fish” (meaning
surplus year after year), “kylin (Chinese
unicorn) offering a son” (meaning
begetting an heir), “magpies on the
prune tree” (it means double happiness
is coming), “carps jumping dragon gate”
(meaning getting promotion) and so on.
In addition to these motifs, cloud patterns
and herringbone patterns as part of the
design made accessories more elegant,

vivid and colorful.
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Jadite Court Beads (Qing Dynasty)

Court beads were indispensable accessories for officials of the Qing Dynasty to attend official
events. The official ranks could be distinguished by the size and quality of court beads. When
officials of the Qing Dynasty presented themselves before the emperor, they had to worship
the emperor by bowing and kowtowing. The first rank officials and some officials who were
entitled to wear court beads didn’t have to do that as long as their court beads touched the
floor. The bigger the diameter of court beads were, the longer they were. Wearing such beads,
the wearers had smaller range of kowtowing, which was the emperor’s grace for different ranks
of officials.
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Ranks of Ancient Accessories

Accessories were for Chinese ruling class and aristocrats’ exclusive use symbolizing social status
and wealth after mankind entered a class society from the primitive society. Accessories were
graded strictly by the rulers of successive dynasties. There were detailed regulations on materials,
styles, colors and the position for wearing. In many dynasties, common women were allowed to
wear cheap accessories instead of gold, silver and jewelry.

With the development of social productive forces, materials, designs and shapes made
headway and accessories became the distillate of wisdom and craftsmanship of Chinese working
people. That the restriction on ranks of accessories was unshackled brightened Chinese accessories
culture.
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Gray Jade Pendant in Dragon Shape (Warring States Period)

The dragon pattern was one of the main oramentations in successive dynasties. In legends,
a dragon has a snake-like body, fish scales, antlers and hawk talons. The dragon is a
fictitious creature created by ancient Chinese. As the head of all beasts, it has the capability
of overturning rivers and seas, calling up the wind and invoking the rain. The dragon
emblematizes the emperor. Any utensils used by emperors have the pattern of dragon.
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Classical Ancient Accessories
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A wide range of ancient accessories mainly included jade accessories,
belt hooks, pouches, sachets, longevity locks, snuff bottles and
auspicious coins. These exquisite accessories reflected the ancient

people’'s common wish for safety and propitiousness.
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> Jade Accessories

As a saying goes, “Every gentleman in
ancient times has a jade with him.” It
would be safe to say that jade played an
irreplaceable role in traditional Chinese
culture. In primitive society, jade as a
symbol of gods, was regarded as essence
of mountains and rivers. Ancient people
not only worshipped jade as their totem
but also took jade with symbolic meaning
as the sign of the clan. Different patterns
such as birds, beasts, gods and figures
were engraved on jade. The material was
scarce and patterns on jade were hard
to carve at that time. Only the head of
the clan and the priest were entitled to
wear jade accessories. Jade accessories
symbolized the power, social status and
theocrat accordingly.

After China achieved unification in
the Xia Dynasty, jade played an important

role in state administration such as
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Seven Jade Huang in a Group (Western Zhou Dynasty)

In the Western Zhou Dynasty, it was an important sacrificial
jade accessory which was connected by agate beads and tube-
shaped jade on the upper part of the accessory and jade Huang,
agates and other beads on the lower part.

distinguishing hierarchical relationship,
stabilizing political situation and offering
sacrifices to gods and ancestors.

In the Spring and Autumn and
Warring States Period people started to
link the quality of jade such as its texture,
luster, harness, grain and sound with
the personal ethic and morals. Thus, the
tradition of wearing jade accessories
has been passed down. Jade was seen as
the symbol of gentleman, which served
as a reminder to the wearer keeping the
essence of jade in mind so as to remedy
his behavior.

Because jade had been for the
upper-class people’s exclusive use for
a long period of time, common people
rarely had jade accessories. With the
development of productive forces in
the Sui and Tang Dynasties, when jade
accessories unshackle the restriction of

feudal ethics and rites, such jade parts as
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bowls, cups, hairpins and bracelets were
used by common people. The technique
of jade carving was well developed in
the Ming and Qing Dynasties resulting
in workshops flourishing in every corner
of China. Craftsmanship of jade carving
became all the more sophisticated with
the increasing styles and patterns. Making
full use of such technique of expression
as metaphor, analogy, pun, harmonic tone
and symbolic meaning, figures, animals,
flowers, birds, vessels, images in the
idioms and myths were endowed with
auspicious meanings.

In short, in ancient Chinese’s eyes,
jade was taken as an auspicious and

scared object which could bring good
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Jade Pendant with the Combined Pattern of Bird and
Man (Shang Dynasty)

It was made of a thin piece of jade. The body of the bird
was short decorated with double intaglio lines. Convex teeth
outlined its pileums and beak. There seemed a man kneeling
down on the lower part of the bird. His legs placed under

his round hips. The combined pattern was the product of
that period when the mixed totem of gods and animals was

il worshiped.
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luck for wearers. On the other hand, jade
accessories would add colors to wearers.
Any other jewelry was inferior to jade
accessories.

There were two kinds of jade. One
was made of one-piece jade plate which
was generally named after its pattern.
The other was made of combination of
multi-piece jade. In addition to Dapei (a
kind of single piece pendant) and groups
of jade pendants, there were other types
of ornamental pendants which had no

relation with feudal ethics and rites.
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Tiger-shaped Jade Pendant (Spring and Autumn Period)

It was made of a thin jade plate outlined a crouching tiger. The tiger's head was big enough to be
in square shape. Its square-shaped upper lip was bigger than the lower one. Both lips were curved
upward. Double arcs outlined the back of the tiger. Its long and thick tail curled upward in an oblong
shape. The tiger's body was ormamented with decorative patterns.
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Groups of Jade Pendants with Dragon and Phoenix Patterns
(Warring States Period)
The jade was 48.5 centimeters in length and the max width was 8.5
centimeters, unearthed in Zeng Houyi tomb, Hubei Province. It was bluish
white in strip shape. 16 parts were engraved on 5 pieces of jade and they
were tenoned by elliptic rings. With techniques of openwork carving, intaglio
and relief, 37 dragons, 7 phoenixes and 10 snakes were engraved on the
group of jade pendants. Intaglio and relief were used to present the details
such as mouths, eyes, antlers, hawk talons and feathers. The cereal pattern

as the main ornamentation together with the cloud pattern was engraved on
semi-annular jade pendants.
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Dapei, a kind of jade sacrificial
vessel, was one of the important single
piece pendants hung on the waist. It was

for noble men and women’s exclusive

use on their ceremonial robe and court

costume beginning with the Shang

BEET, ST RED L Dynasty and Dapei was not abolished
M. xR TR, 5 e Qing Dynasty.
Rir2&, NEZE#EIL.
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. T 40 e 7 R 22 R DU Han and Western Han Dynasties. The
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AR B py A 8 S AR, 4 size, shape and structure of groups of

Groups of jade pendants were

combined with different shapes of jade.
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pendants. After the Han Dynasty, the
institution related to wearing groups of
pendants was abolished but it resurged
in the Ming Dynasty and became an
indispensable part in the costume and
crown institution.

In addition, there were decorative
jade pendants with different patterns
such as chinese zodiac figures, dragons,
phoenixes, and poultry. They were more
delicate and lifelike than Dapei.
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Jade Pendant in B/ Shape with Two Kui Ears (Warring States Period)
Kui was a one-legged magic beast which looked like a reptile in Chinese fable.
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Dragon-shaped Jade Huang
with Hollow-out (Han Dynasty)
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Decorative Jade Pendants (Song Dynasty)

In ancient China, the wearers' social status could be identified based on the decorative
jade pendants they worn.
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Groups of Jade Pendants Unearthed from
Beijing Dingling Mausoleum (the tomb of
Emperor Wanli of the Ming Dynasty and
his two empresses)

Among a number of unearthed groups of
jade pendants, this exquisite jade accessory

which was made of high quality white jade was
exclusively for the royal palace.
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Jade Pendant with Twining and Curving Pattern
(Qing Dynasty)

The past several thousand years witnessed the
popularity of jade accessories. People in ancient
times took jade as a reminder to cultivate their moral
standard. People had to wear jade accessories when
meeting with their friends in some situations. This
jade pendant was made delicately. Its pattern featured
endless twining and curving without beginning or ending
which expressed the meaning of everlasting vitality and
fertility.
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Jade Pendant with Lotus Root Cross-section
Pattern(Qing Dynasty)

Its pattern looked like a cross-section of lotus

root. It symbolized the love between men and

women, like a lotus root, when it was divided, fiber

remained connected; therefore, this jade pendant

was mostly used as a token of love. There were

several holes on the pendant symbolizing “lots

of accessible paths”, well-connected social and
business network.
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“Jade Pendants Jingle at Every Step” (a Quote from The Book of Rites)

The Jade pendant worn on a girdle was the general term of the jade accessory worn by ancient
Chinese. Later, it referred to the jade
accessory worn by women in particular and
became the pronoun of women accordingly.

Ancient women’s jade pendants were
linked up with silk strings, beads, gems and
bells in floral shape. They tied pendants on
the girdle. When they walked, jade pendants
were jingling at every step. Jade pendants
were used to remind women of minding their
virtuous manners. The wearers had to walk
gracefully in case jade pendants would make
a big sound.
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The Painting of Beauty Depicted a
Woman of Qing Dynasty

She looked elegant with jade pendants on
the waist.
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> Belt Hooks

Ancient Chinese commonly wore two
types of belts. One was made of leather
which was used to tie jade pendants,
seals, pouches, swords and knives. The
material of leather belt was so stiff that
the buckle had to be used on the leather
belt. The other was made of textile,

which was used to fasten the costume.
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Gold Belt Hook (Spring and Autumn
Period)
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Gilt Copper Belt Hook (Warring States Period)

It was made exquisitely in Pjpa (4-stringed Chinese lute)
shape.

They were usually make in hook shape,
therefore called “belt hook™.

In the Warring States Period and the
Qin Dynasty, belt hooks were generally
used by the aristocracy and warriors to
show their distinguished social status.
They were made of bronze, jade, gold,
silver, iron and other materials. In early
times, they were used to tie the clothes
but later they became the luxurious
ornaments besides the practical use.

The history of wearing jade hooks
could be traced back to the Neolithic Age
based on a large number of unearthed
hooks. Starting from the Shang and Zhou
Dynasties, belt hooks were made of
precious jade.

In the early Spring and Autumn
Period, ordinary people began to fix the
cooper hook on one end of the belt to
buckle the other end of the belt. It was
widely used. When entering the Warring
States Period, the belt hook became
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The hook

The button

even more gorgeous. It was featured
with well-selected materials and delicate
workmanship. The main structure was
in an “S” shape with dozens of variants.
Materials of the belt hook in the Warring
States Period were jade, gold, silver,
bronze and iron. In addition to hollow-out
carving and gilding, inlay technique was
also used, therefore the hook was inlaid
with turquoise and opal at that time.

The hook in the Western Han
Dynasty was mostly made of jade.
Carried on the techniques in previous
dynasties, the jade hook made further
development and innovation. Patterns on
some of jade hooks were engraved simply
and roughly and some were even without
any pattern but there were exquisitely

carved jade hooks. Bas-reliefs were used

2k

The main body

- BWH ()
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Jade Belt Hook (Qin Dynasty)
It was composed of the hook, the main body and the button.
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Jade Belt Hook (Western Han Dynasty)
The structure of the jade belt was simple but stout.
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White Jade Belt Buckle with Beast Heads Pattern (Ming Dynasty)

Relief was widely used on jade buckles in the Ming and Qing Dynasties. Beasts were on the front
side of the belt buckle as if they were soaring. It was composed of two parts: one was a cramp ring
and the other was a hook, hence known as jade belt buckle.
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Gray Jade Belt Hook Inlaid with Gems (Ming Dynasty)

The shape of the hook was a Ruyi (S shaped ornamental object, a symbol of good luck) inlaid with
colored gems. The beast head was used as the hook. There was a big button beneath. It looked
dignified.
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on the jade hook such as patterns of the
legendary dragon and phoenix.

After the Eastern Han Dynasty, the
number of the jade hooks dropped greatly
and the style was relatively dull.

A great number of unearthed
belt hooks proved that the jade hook
production reached another heyday in
the Yuan, Ming and Qing Dynasties.
Such patterns as flower, grass and animal
were engraved exquisitely especially
the dragon head shaped hook was made
sophisticatedly.
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FHMEBERBAN®™, —BAOMER, RARGNEARIRE, SRARRAER

g,
Jade Belt Hook (Qing Dynasty)

It was a common style in the Qing Dynasty. There were no sharp corner and protrusion on the jade
belt buckle so as to avoid ripping the clothes. It was oval in shape decorated with bas-reliefs.

- FERmESgEERE ()

LR EHWTRES, GENRLHHEE, RANS.
Hollow-out Carved Gray Jade Belt Hook with Dragon Pattern (Qing Dynasty)
The vivid relief showed that the dragon perked up its head slightly, which was used as a buckle.
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> Pouches and Sachets

There was no pocket on the ancient
garment to hold such necessities as
money, seal, handkerchief, voucher,
thread and needle. To solve this problem,
ancient people designed pouches.

The word “pouch” was first used in
the Song Dynasty. In the Qing Dynasty,
pouches were diverse in the styles,
materials and shapes. They were made
of silk, linen, cotton, fur and golden silk.
The pouch was round, circular, oval
and rectangular in shape. Other shapes
of the pouch included heart, Ruyi and
pomegranate. There were various patterns
on the pouch which were distinct from
one another. They included flowers, birds,
beasts, grass, insects, figures and poets. A
great number of pouches passed down from
the Qing Dynasty. Most of them were made
of silk fabrics embroidered with colored
thread.
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Embroidered Pouch with Swastika
Pattern (Qing Dynasty)

Net-like pattern was made by a special
embroidery skill. Swastika pattern was a
common auspicious pattern symbolizing
good luck and wealth.

Compared with pouches’ practicality,
sachets for perfume storage tended to
be more decorative. As early as the Pre-
Qin Dynasty, people had the custom of
wearing sachets. Children wore sachets
to “ward off evils and plagues” on the
occasion of Dragon Boat Festival.

Gold and silver sachets were used by
the wealthy and the royal palace while
most of sachets used among common
people were made of plain gauze with
embroidered mandarin ducks, lotuses,
plum blossoms, chrysanthemums,
peaches, apples and auspicious patterns
such as “‘a baby ridding a fish”, “a baby
holding a rooster”. They were hung on
the bed curtain. All kinds of traditional
Chinese medicine and spices were filled

up sachets. They included wormwood,
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angelica, calamus, agastache rugosus,
herba eupatorii, Ligusticum wallichii,
Cyperus, mint, citron, Flos Magnoliae,
storax, semen amomi amari, orange
peel and holy basil, etc. According
to the doctor of traditional Chinese
medicine, such sachets had the function
of sterilization so wearing them could
improve immunity.

Sachets and pouches were also seen
as a token of love in addition to being
used as accessories. The girl often gave
her embroidered sachet or pouch to her

beloved expressing her affections.
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Dalian (Qing Dynasty)

Ancient Chinese wore the bag which was made of long-shaped cloth with two pockets for holding
something, called Dalian. When they went out, they carried it on the shoulder.
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Pouch Embroidered with Spider Patterns (Qing
Dynasty)

The embroidered spider patterns on the upper part of the
pouch meant that a sudden unexpected happy event was
approaching. In ancient China, the spider was seen as a
good omen. According to legends, if a concubine of the
palace could see the spider, she would get the grace of the
emperor that night.
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Embroidered Pouch with the Pattern of “Sanniang Teaching Her Son” (Qing Dynasty)
“Sanniang teaching her son” is an ancient Chinese folklore. The story happened to a
businessman in the Ming Dynasty. After he was killed in an accident when on business, his
first and second wives abandoned the family and remarried, only his third wife (Sanniang)
endured all kinds of hardships to bring up Yige (the son of the first wife). When Yige grew up,
he got to know that Sanniang was not his biological mother. He was unwilling to study and did
not follow Sanniang's discipline any more. Irritated by Yige, she broke the loom and cut off all
cloth to educate Yige, “If you abandoned your studies, you would achieve nothing just as | cut
off all woven cloth.” Since then, Yige has studied so hard that he succeeded in the government
examination.
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Gold Sachet (Ming Dynasty)

There was a hook on the top of the gold
heart-shaped sachet. The pattern of the
openwork carved flying wild pheasant was

on both sides. When it was unearthed,
there was a silk pouch inside the sachet.

FEDEGRZER (F)
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Hollow-out Carved Gray Jade
Sachet with Lotus Pattern

It was unearthed in Donggezhuang,
Miyun County, Beijing, the prince tomb of

the Qing Dynasty. This hollow-out carved
work of art was extremely exquisite.

ERETFR (F)
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Filigree Gold Sachet (Qing Dynasty)
There were many types of sachets in
the Qing Dynasty. Hollow-out carved
gold sachets were rectangular or round
in shape holding petals or perfume, and
were tied on the waist.
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Embroidered Sachets (Qing Dynasty)

In the Qing Dynasty, sachets were used as incense to
keep away evils and decoration, but also served as a
token of love.



ZFat
#RE "BHLR” HHBUSE, IFTEREXAMBHRE, HERER
AFNATER. HY, SENEREEREEZNSR. EFELR, L¥E-—
MEFHRASGHET, BOMNTSSRABREIEE, AR, HIHEW. K
FH, BRNEFRUHLRABEECHAR, FHE. FHEYR, XRAC
HIERR

Pouch Embroidery

Chinese feudal society has witnessed the traditional custom of “men plowing and women
weaving”. Almost every woman mastered embroidery in ancient China. Women’s embroidered
parts were widely used in daily life. Because embroidery has been seen as a compulsory course for
women, they started to learn embroidery from their mothers and their grandmothers. When they
were in adulthood, they started to embroider handkerchiefs and pouches for their beloved.
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Embroidery Frame
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> Longevity Locks

Longevity lock, an auspicious accessory
for children, was popular in the Ming and
Qing Dynasties. People believed that it
helped their children to ward off disasters
and lead a restful life. Therefore, they
wore longevity locks during the neonatal
period (Generally they would wear them
on the occasion of one-hundred-day or
one-year-old ceremony) on the neck until
they were in adulthood.

Longevity lock was mostly made of
silver with a necklet on the upper part of
the longevity lock and pendants beneath.
Idioms with auspicious meanings were
engraved on the front side such as
“longevity”, “longevity and prosperity”
and “getting more sons”. Longevity lock
had such diverse shapes as gold ingot,
lock, pouch, barrel, square, rectangle,
octagon, peach, butterfly, lion and Ruyi,

etc. Children in the noble family wore
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Ivory Longevity Lock with Design of
Happiness as Immense as the East
China Sea (Qing Dynasty)

The East China Sea was so boundless that
ancient people metaphorized happiness into
the East China Sea.

gold and jade longevity locks while the
poor wore bronze and silver locks.

The common people often connected
the lock with a red silk ribbon while the
wealthy wore silver and gold chains.
Some people had clusters of pearls and
precious stones tied on the lock.

There was a special kind of longevity
lock, known as “longevity lock for
farming out children”. In ancient times, in
order to avoid their children dying young,
some parents entrusted their children to
the care of other parents who had more
children. It was done by wearing the
lock on children’s neck. Some parents
farmed out their children on gods, monks
and nuns for the purpose of warding off

demons.
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Silver Stippling Blue Longevity Lock with
Ruyi Head (Qing Dynasty)
Most of longevity locks were engraved with four
Chinese characters meaning “longevity". This
silver lock was made exquisitely. Six red agates
pendants were hung on the silver chain hooked
by two small silver coins. The lock was stippled
blue with four Chinese characters in the center,
auspicious cloud patterns above, floral patterns
on both sides and bat patterns below. The outline
of the lock was a head of Ruy/ in shape (an
ornamental object, a symbol of good luck).Such
accessories as fish, basket and bell were hung
below the lock which diversified the design of the
longevity lock.
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Silver Longevity Lock Engraved with Lions
Rolling Colored Silk Ball Pattern (Qing
Dynasty)
The lion was regarded as the king of all beasts,
so the ancient Chinese believed that it was able
to guard the house and drive out the evils. Based
on the homonyms, the combination of lions and
the colored silk ball meant official ranks, power
and wealth. According to folk legends, when
the male lion played with the female rolling on
the ground like a ball, they would give birth to
small lions. It symbolized more descendants and
prosperous family.
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Silver Longevity Lock with Fish Offering
Treasures Pattern (Qing Dynasty)

The fish spawning symbolized more offspring,
good harvest and wealth.Chinese auspicious
designs were inseparable from the fish pattern.
Fish pattern was used to express the meaning
of surplus year after year. Also, there was an

auspicious pattern named carp jumps over the
dragen gate (meaning getting promotion).
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Silver Longevity Lock with the Hehe Two
Immortals Pattern (Qing Dynasty)

Hehe were two immortals representing joy
in Chinese folklore. The pattern of Hehe
symbolizing harmony was widely used in the
Qing Dynasty.
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Silver Longevity Lock Engraved with
Pattern of Kylin (Chinese unicorn)
Offering a Son (meaning begetting an
heir) (Qing Dynasty)
It was the most common design on
longevity lock.
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Sliver Longevity Lock with Butterfly
Pattern (Qing Dynasty)

The butterfly had been seen as an emblem of
sweet love and happy marriage. Because the
character of “butterfly” was the homonym of
“80-year-old age" in Chinese, the butterfly also
meaned longevity.
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Silver Longevity Lock with the Pattern of “Ranking
the First in Three Examinations” (Qing Dynasty)

In ancient Chinese imperial examination system, there
were three levels of examinations. The low level was
the county examination. The intermediate level was the
provincial examination. The top level was the imperial
examination. The one who ranked the first in the three
levels of examinations, was called “ranking the first in
three examinations”
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Silver Longevity Lock Engraved with Kylin
Pattern (Chinese unicorn) Offering a Son
(meaning begetting an heir) (Qing Dynasty)
This longevity lock was chiseled and decorated
with agates, jade plates and a variety of
auspicious pendants. Its shape was simple and
unsophisticated.
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Silver Longevity Lock with the Combined Pattern
of Bat, Peach and Money (Qing Dynasty)

In Chinese, the character of bat is a homonym of
happiness. The peach has the meaning of longevity.
In ancient China, the pronunciation of “money” was
the same as “well” and “full”. The design of the lock
was delicate and vivid. Five money-shaped pendants

matching with the bat looked elegant. This pattern
expressed the meaning of “happiness and longevity™.
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Peach-shaped Silver Longevity Lock (Qing
Dynasty)

According to ancient Chinese legend, the one who
ate the flat peach in the Queen Mother's garden
would live forever and never grow old. The peach-
shaped pattern symbolized longevity.
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Longevity String
Although longevity lock prevailed in the Ming and Qing Dynasties, the origin of longevity lock
can be traced back to the Han Dynasty during which it was called “longevity string”. In order to
pray for warding off evil, disaster and illness, women and children wore the hand-woven five-
colored strings around the wrists, known as “longevity string”. This custom gradually evolved
in the Ming Dynasty. Children still wore it while adult men and women changed to wear the
accessory around the neck which was the prototype of longevity lock.
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Silver Badges with Fish Pattern (Qing Dynasty)

In Chinese, the characters of “fish” and “surplus” were homonym, so fish was used to
symbolize surplus and harvest.

« BERE (/)
BEBEFERHAELFHEF L.
White Jade Badges (Qing Dynasty)
They were mainly decorated on women'’s hats.
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Silver Badges with the God of Longevity Pattern (Qing Dynasty)
Ingenious Chinese characters and subtle ornamentation could be found on the
patterns. It reflected the aspiration of Chinese people in the pursuit of peaceful
and happy life
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Badge Decoration on the Hat

The badge was used to decorate the hat. It played a similar role as longevity lock, that is, it was
an auspicious accessory for children. When celebrating important days such as the full month,
one hundred days, one year old and festivals, children would wear badges. Badges could be
fallen into two types. One was decorated with auspicious patterns such as gods, Buddha statue,
flowers, animals and eight treasures. The other was ornamented with auspicious words to express
the meaning of longevity, prosperity and safety. Common people believed that children would
live safe and sound as long as wearing these auspicious badges. Elder women also wore badges.
They were used as birthday presents for mother-in-law when her daughter-in-law offered birthday
congratulations. Auspicious Patterns included flowers, cranes, peonies, chrysanthemum, spiders,
butterflies, animals and plants.

s FHRBEMEE (F)

Silver Badges with Lute-playing, Chess, Calligraphy and
Painting Pattern(Qing Dynasty)
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> Snuff Bottles

Snuff is a kind of very fine powder
ground by high-quality tobacco, to which
some precious medicinal materials like
musk are added. In 17th century, snuff
became popular in Europe. Snuff bottle
has been orientalized step by step since
snuff was introduced into China in the
late Ming and early Qing Dynasties. Snuff
bottle was not only used as a container
for snuff storage but also used to show
wearers’ social status. Emperor Qianlong
of the Qing Dynasty (1711-1799) often
awarded dukes and ministers the snuff
bottle. Snuff bottle was small and flat in
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White Jade Snuff Bottle (Qing Dynasty)

The curve of the snuff bottle was smooth. This snuff bottle
was narrow on the upper part and wider on the lower part. The
design was simple but delicate.
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Ivory Snuff Bottle (Qing Dynasty)

Ivory items were initially for the royal’s exclusive use. Later, they were favored by common
people. Because of the scarcity of the ivory, only the rich use it.
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shape tying on the waist. During the reign
of Emperor Daoguang of Qing Dynasty
(1821-1850), a special kind of snuff
bottle with a tiny spoon in it to scoop the
tobacco powder was made by the Hall of
Mental Cultivation. The manufacturing
department of the court made the snuff
bottle in a variety of materials such as
glass, cloisonné and so on, which opened
a new page in arts and crafts.

Snuff bottle was made of a variety
of materials such as porcelain, glass,
jade, agate, wood, bamboo, ivory and
cloisonné. Different shapes could be
found such as square, round, figures,

gourd-shaped and all kinds of fruit
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Red Glass Snuff Bottle with Diamond
Pattern (Qing Dynasty)

shapes. Some of the bottles were made at
random. There was a variety of antique
shapes. Some of the lids were inlaid with
precious stones, tourmaline and corals.
In general, the carving and polishing
techniques were very exquisite.

Snuff bottle is a fusion of the
traditional Chinese sculpture, calligraphy,
painting, porcelain, mosaic and other arts
and crafts. Today nobody is addicted to
snuff any more but the snuff bottle as a
beautiful work of art has been handed
down, known as “a tiny work of art

combined a lot of techniques from all

over the world”.

s FERES \USREST (F)

Blue-and-white Porcelain Snuff Bottle with
Flower, Bird and Figure Patterns (Qing
Dynasty)
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Glass Snuff Bottle with Enamel Plum
Pattern (Qing Dynasty)

A variety of glass wares appeared in the Qing
Dynasty. Several thousand glass wares were
transported to every corner of China every
year. The decorative techniques were exquisite
including colored painting, carving, enamel and
powered gold painting.

BEREEHAAEE (F)
MEMUMEATERGRTFENERS
h, BANSWHER. BERNZZ,
Famille Rose Snuff Bottle with Floral
Pattern (Qing Dynasty)

Famille rose is one of the porcelain decorative

techniques, which gives a sense of beauty,
elegance and gentleness.

FEREBERET (W)

BRHERTERRNTRSFZ—, B
ERHEERER, SUFRITARERE,
FRENBEREQAETR, 2ERE
Blue-and-white Porcelain Snuff Bottle
with Bulgy Beast Ear on Each Side (Qing
Dynasty)

Chinese blue and white porcelain has been one
of the mainstreams. After being burnt, the glaze
is translucent. The pattern looks vivid but in
good order. The color of finish appears subtle,
quiet and enduring.
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Inner Painting of Snuff Bottle

The inner painted snuff bottle appeared in late Qing Dynasty. It was painted on the transparent
inner side of the bottle. Initially, the inner wall of the bottle was too smooth to put color on;
therefore, only simple drawings were painted such as dragon, phoenix, simplified landscapes and
figures. Later craftsmen mastered the new technique. After the inner wall of the bottle was replaced
by the milky white ground glass with fine but unsmooth texture, ink was adherent to the inner wall
easily. Snuff bottle became the fine work of arts which integrated poetry, calligraphy and painting.

. MG TAERRARLE

The Craftsman is Painting on the
Inside of the Snuff Bottle

° Wil #EAT
Inner Painted Snuff Bottle
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> Auspicious Coins

Auspicious coins which were not
for circulation were popular among
common people. They were worn on
the body to ward off evils and pray for
happiness because people in ancient
times believed that money had the
function of sending ghosts on an errand.
Depending on different patterns and
shapes of auspicious coins, common
people prayed for happiness, longevity,
fortune, expecting sons and safety, which
expressed their pursuit of happy life.
Auspicious coins were originated
in the Western Han Dynasty when some
patterns such as the sun, the moon, the
star, tortoise and sword were casted on
the back of the coins. Most of auspicious
coins in the Tang and Song Dynasties
were made by openwork carving. Patterns
included flowers, insects, fish, butterflies,

dragons, phoenixes, lions, deer and
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Changping Five Zhu Coin (Northern
and Southern Dynasties)

Changping was the name of a grain depot in
the Northern and Southern Dynasties. One
believed that the name enjoyed the good
meaning of safety hence it was used as an
amulet.

figures in the stories. In addition to the
auspicious meaning, coins at that time
were used for decoration.

Auspicious coins prevailed in the
Ming and Qing Dynasties, the number of
which increased dramatically. They were
used in a wide range such as putting in
the warehouse, giving as gifts, fortune
telling, driving off disaster and praying
for happiness. They were made of brass,
gold, silver, iron, lead as well as enamel.
The exquisite casting technology made
the patterns delicate. After Emperor
Kangxi of Qing Dynasty, patterns became
rich in connotation. Additional patterns
such as treasures, calligraphy, plants,
fruits and musical instruments enriched

patterns of previous dynasties.

-2

5311055320y JUBUY [BISSE])

9




352Ul JUBDUY Aq 3I0M SBUOSSEIIY ’ g
Fxsn | 6

« EREEERR (F)
WEMEFH B F, TAR—RERET
‘B PEHREBARE, BKEZE;
EE “E" 5 “®" BE, XARBRLERF
ZEBE.

Auspicious Coin with the pattern of one
character “happiness” and a deer (Qing
Dynasty)

Taking advantage of homonyms, the deer pattern
referred to “official's salary in feudal China”.
The deer was seen as an auspicious animal in

ancient Chinese mind. It symbolized longevity and
promising career.

s —RMYBRTREREERE (F)
‘—mE" BEMNEE, “—&" BAMAS
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Brass Auspicious Coin Symbolizing Wielding
National Power (Qing Dynasty)

The crane pattern was the embroidered on the first
rank civil official’s costume in the Qing Dynasty.

The first rank was the highest position in the court
representing “wielding national power”.

c MERSHEWERE (F)

‘REHS” —HREWMAERR, MEZ
B, BIEBEX.

Auspicious Coin with Characters of “Piles of
Jade and Gold" (Qing Dynasty)

It represented wealth and prosperity.
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Brass Auspicious Coin with Five Poisonous Creatures Design (Qing Dynasty)

Five poisonous creatures refer to scorpion, viper, centipede, house lizard and toad. Ancient people
believed that poison would be immense on the day of May 5th in Chinese lunar calendar. To fight fire
with fire, people had their children wear "Duduo” (a kind of underwear), pouches or auspicious coins
with the pattern of five poisonous creatures as amulets to ward off evils.
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Brass Auspicious Coin with Chinese Zodiac
Pattern (Qing Dynasty)

The Chinese zodiac includes twelve animals.
They are the rat, ox, tiger, rabbit, dragon, snake,
horse, sheep, monkey, rooster, dog and pig.
Zodiac patterns were popular in the Ming and
Qing Dynasties symbolizing safety.
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Enameled Silver Auspicious Coin (Qing Dynasty)

The technique of the enameled copper was used on the porcelain. The enameled porcelain which had
beautiful and bright colors, fine finish and exquisite painting skill was exclusively for the emperor of
Qing Dynasty. Some of them were rewarded meritorious officials.
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Silver Auspicious Coin with Eight Diagrams
Design(Qing Dynasty)

Eight Diagrams (eight combinations of three whole or
broken lines formerly used in divination) is a part of
Chinese Taoist culture composed of a white and a black
fish-like pattern, symbolizing yin and yang rotation to be
supplementary to each other, which is the philosophy
related to the growth and changing of all things. It is also
the auspicious symbol of guarding the house.
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> Accessories on the Waist

There was a variety of accessories and
daily necessities hung on the waist such
as walking sabre, steel for flint, needle
holder and other accessories.

Initially people wore daily necessaries
on the waist for the sake of convenience.
Men wore small-sized weapons and fire
making tools while women had needle
holders with them. They gradually
evolved into accessories such as mascots

and amulets to ward off evils.

o RIESTEN (%)
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Ivory Waist Accessory in Tiger Shape
(Qing Dynasty)

The tiger is known as the “king of the
beast”. It's commonly believed that the
tiger can guard the house to bless people

with safety. Children were often dressed in
shoes and hats with tiger design.
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Figures Shaped Silver Needle Holders(Qing Dynasty)
Diverse as the patterns and shapes of needle holders were, each pattern had the auspic
meaning such as a boy offering lotus meaning having more sons and shoe-shaped s
ingot under a boy's feet referred to as “a boy sending a fortune
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Silver Accessory with Design of a String Boys (Qing Dynasty)
More than two boys with smiling faces were linked together symbolizing
more sons to be born
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er Comb (Qing Dynasty)
Ancient women often hang their combs on the waist for the sake of
convenience but later they were used for decoration with auspicious

meanings. Combing from top to bottom symbolized going on well. There was
a bean-shaped foldable comb meaning going on well in four seasons
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Waist Accessory with Fish Design (Qing
Dynasty)

This waist accessory symbolized more
descendants. There were two peanuts hanging
below fish and two pomegranates at the bottom
representing more sons.

Rk (7F)

KRR T RAEUARRY, BB
FEARIBRRL SR T] S RZAR . B AR R HE
FHEAEMER

Silver Huolian (flint) (Qing Dynasty)

Huolian was a tool for making fire, in sickle
shape, hence its name




Silver Bells with Floral Pattern (Qing Dynasty)
In ancient times, people hung belis on & ries ause they would make
ved that bells could ward off evils
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> Hair Ornaments

In addition to various hairdos, ancient
people created beautiful and diverse

hairpins to fasten hair buns.

Ji (Hairpin for the bun and crown)

Ji, the oldest hairpin in China, was used
to make hairdo and pin on the hat. Both
men and women used Ji in the Shang
and Zhou Dynasties. The ancient crown
was so small that two hairpins had to be
inserted into the bun from left and right
sides to fasten the crown.

The emperor, empress and royal
family members wore jade Ji. Scholar-
bureaucrat’s wife wore ivory Ji while the
common people used bone Ji. Therefore,
Ji acted as a tool to distinguish people’s
social status along with its basic role of
decoration and hairdo.

The character Ji originally appeared
in the Shang and Zhou Dynasties but

FEEN
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Gold Ji (Shang Dynasty)

This hairpin was different on both sides. One was smooth, the other had a ridge. The cross section was
triangular in shape with wide head and narrow end. It was designed to wear easily. There was a tenon-
shaped structure about 0.4cm in length for setting other ornaments.

o E% (FK)
Jade Ji (Spring and Autumn Period)

o BH (AR)
Jade Ji (Western Han Dynasty)
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Jade Ji with Phoenix Heads (Tang Dynasty)

it was replaced by a synonym after
the Warring States Period. Men wore
Ji on the crown while women pinned
Ji on buns. The social status could be
distinguished by its material. Ji was made
of bones, jade, bamboo, silver, gold,
ivory and tortoiseshell. The phoenix-
shaped and frog-shaped Ji was engraved
phoenixes, mandarin ducks, other animals

and geometrical patterns.

Jade hairpin in Tang Dynasty was generally made of a very thin white jade with a variety of shapes

such as the half-moon and the overlapping leaf, etc.
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Ceremony for Wearing the Hairpin

Children in ancient times wore braids instead of buns. Until ceremony for wearing the hairpin
was held, men were at the age of 20 and women 15, they would wear buns symbolizing being
adulthood. Women at that age could get married.

The ceremony for unmarriageable women was only a symbolic one. Their hair bun and
hairpin had to be removed after the ceremony ended. The ceremony for marriageable women was
festive. Besides the hairpin, A colored tassel was tied on their bun to show others that they are
ready to be married. It acted as a symbol to keep other men away. Women would not leave their
bedrooms until their husbands came to untie the tassel on the night of wedding ceremony.

- B¥ (BEA)
Bone Ji (Western Zhou Dynasty)
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Zan (hairpin)

Zan was one of the most common hair
accessories for men and women in
ancient times. Before Warring States
period, hairpin was referred to as Ji.
Its name was replaced by Zan after the
Warring States Period.

Zan was initially used as making
hairdo. Zan became an identification
showing off the wearer’s wealth and
social status in class society. Zan was
made of jade, silver, gold, kingfisher
feathers and tortoiseshell gradually
replaced the materials of stone, mussel,
bamboo, wood and bone. Jade and gold
Zan were the most precious. They were
not affordable by ordinary people while
silver Zan was worn by middle and lower
class women.

The head of Zan was rich in design,
which presented different shapes such as,
flowers, birds, fish, insects and beasts.
The exquisite phoenix pattern was

commonly used.

o BEREE (H)
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White Jade Hairpin (Ming Dynasty)

This hairpin was 11.6 centimeters in length. The simplified
‘ dragon pattern and several seal characters were engraved
on this hairpin neatly and orderly.
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Jade Hairpin with Butterfly Pattern (Ming '
Dynasty)

Among all kinds of hairpins, the jade hairpin
was deeply loved by ancient women. The top
grade jade hairpin was priceless in ancient
times.

- &% (W)
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Gold Hairpin (Ming Dynasty)

Gold hairpins varied in the head of the hairpin. There were phoenix-shaped,
fish-shaped, butterfly-shaped and Ruyi-shaped. The most common ones
were spherical shape and floral shape.
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Gold Hairpin with Inlaid Gems and Longevity Pattern (Qing Dynasty)

It was made of gold inlaid with tourmaline and other gems. Five chiseled
ganodermas were made of gold wires. A bead was inlaid on the center of the seal
character of “longevity” dotted with pine needles and bamboo leaves. The other
part of the hairpin was made of gold wires, hollow and needle-shaped.

© BRIESRE (%)
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Silver Hairpin with Fried Dough Twist
Design (Qing Dynasty)

It was very popular in the Qing Dynasty.
Because it was easy to make and the design

i
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was neat and orderly, it was widely used among !
housewives in middle and lower class.
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Silver Hairpin with Emerald Green Phoenix Pattern
(Qing Dynasty)
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Silver Hairpin with Four Skills Pattern (Qing Dynasty)

Four necessary skills referred to playing musical instrument, playing
chess, calligraphy and painting mastered by ancient literatus. It
reflected the peaceful world and comfortable life. In the middle of the
pattern was a vase holding a peony which symbolized good fortune
and safety.
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Gilt Silver Hairpins with Ruyi Pattern (Qing
Dynasty)

These silver gilded hairpins were made by the
techniques of engraving and hollowing-out carving.
After the mid-Qing Dynasty, Ruyi (S shaped
ornamental object, a symbol of good luck) was a

present among royal families. Officials used Ruyi as
the identification to be presented at the royal court.
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Silver Hairpin with Earpick on One End (Qing
Dynasty)

These three hairpins were both ornamental and ||
practical so they were a special type of hairpin. 1
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Gold Hairpin Inlaid with Bead

Chains of rings were chiseled on the hairpin with a bead on the top. The first ring was bent
and the other end was tapered in shape.
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Hairpin with Kingfisher Feathers (Qing Dynasty)

Kingfisher feathers with emerald bright color were pasted on the gold and silver hairpin. It was inlaid with
gems or gold edge, which looked magnificent.
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Floral Hairpin

Women in ancient times liked to wear flowers on the head, known as “floral hairpin”. The
prevalence of wearing the floral hairpin could be traced back to the Wei, Jin and the Southern and
Northern Dynasties (220-589). In the Tang Dynasty, women like to wear their hair in high buns
with flowers. When spring came, ladies in Chang’an, the former capital of the Tang Dynasty,
would compete with each other. The one who wore the most beautiful and diverse flowers would
rank the first. People started to use silk and colored paper to make artificial flowers, considering
that the flower withered easily. Because they were delicate, lifelike and durable, artificial flowers
were welcomed by women.

o (BAtxE) A (F)
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WA Z, M. XIEERRT B TFEENEL.
Court Ladies Wearing Flowered Hairpins by Zhou Fang (Tang Dynasty)

It depicts several graceful ladies who are wandering in the garden to appreciate the beautiful flowers
in the spring sunshine. They dressed luxuriously and wear their hair in high buns. Some pin a large
peony on the head. Others wear Chinese flowering apples, plain-colored Chinese herbaceous
peony and pink lotus. This painting reflects the prevalence of floral hairpins in the Tang Dynasty.
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Chai

Chai was similar to Zan and both of them
were used to pin hair. Zan was single-
stranded while the shape of Chai was
double-stranded, similar to a branch. A
few of them were multi-strand.

As early as the Eastern Han Dynasty,
Chai was popular among women and
six-strand Chai was commonly worn
at that time. The fashionable hairstyle
tended to be worn high mixed with wigs
and pinned by Chai. The Sui and Tang
Dynasties witnessed a variety of hairpins.
Ladies wore decent clothes wearing their
hair high in buns matching a number of
silver and gold hairpins. The prevalence
of wearing hair high in buns gradually

declined after the Ming Dynasty. The

* BRGUESRA (F)

Gilded Silver Hairpin with Butterfly
Patterns (Tang Dynasty)
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hairstyle of wearing hair in low buns
became popular. Chai was small but
exquisite.

There were a number of ways to
wear Chai. They could be pinned in a
line, in vertical way, in oblique way and
bottom-up way. The number of Chai
to be worn varied based on different

hairstyles. Twelve Chai could be worn

“HREET 5 SR EE, AR BEMIFE , BEFTRZEBRR. REWE I AFREE,
B “|" 5 “B” &E, ‘B¥ mAAM E£X", 5 £ #E, ERAELAY.
Silver Hairpin with Katydid and Chinese Cabbage Pattern (Qing Dynasty)

In Chinese, the word “katydid” and the word “brother” are the harmonic tone. The katydid pattern was
used to pray for having more sons. According to the pronunciation in southern China, “Chinese cabbage”
and “make fortune” are the harmonic tone. The pattern of matching the katydid with the Chinese
cabbage was often used among common people, symbolizing getting promotion and make fortune.
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Silver Hairpin with Lotus Pattern (Qing
Dynasty)

The lotus has been seen as “flower gentleman”

in ancient times. It was an auspicious symbol
representing probity and purity.

on hair at most with six at each side.
Chai was named after its design such as
swallow-shaped Chai, floral Chai and
phoenix-shaped Chai. Such precious
materials as gold, silver, copper, jade,
bone, ivory, coral and colored glaze were
worn by the wealthy. What the poor wore
was wattles, known as “wattle hairpin”.
The design of Chai was mostly in
two strands with the connection on the
top. Because of two-stranded structure,
ancient people took Chai as a token of
love. There was an old custom. Women
divided two-stranded Chai into two parts
keeping a half and giving another half to
her beloved. On the day of reunion, two

parts were being together.
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Silver Hairpin with Crane Pattern (Qing Dynasty)

Ancient people believed that the crane was an immortal bird, thus
the crane as a symbol of longevity was often used to offer birthday
congratulations.

o MOHRER (F)
BWRAERNREATHEHE, FER, EETHZE.
Blue Enameling Silver Hairpin with Cicada Pattern

As an auspicious pattern, the cicada pattern in ancient China
represented never ending.
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Blue Enameling Silver Hairpin with Chrysanthemum Pattern (Qing Dynasty)

The chrysanthemum has been seen as “immortal flower". The word “chrysanthemum”
and the word “inhabitation” are the harmonic tone so this pattern has the meaning of
enjoying a good and prosperous life.

ARSRAER ()
ARETEERRZ FHRE, EENABYHIXE—REE, ETNTE, B
BEFXEE

Blue Enameling Silver Hairpin with Pomegranate Pattern (Qing Dynasty)

In ancient Chinese's mind, the pomegranate was a symbol of more children. There was a
butterfly on the pomegranate with an additional meaning of longevity.
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Silvery Hairpin with Butterfly and Flower
Pattern (Qing Dynasty)

The pattern which was combined the butterfly
with the flower was regarded as sweet love and

happy marriage. It had an auspicious meaning in
ancient people’s mind.

c BROURESER (F)
BRETERER—MEHY, BRSHER.

Four-stranded Blue Enameling Silver Hairpin with
Toad Pattern (Qing Dynasty)

! The toad in Chinese folk-custom is an auspicious animal
symbolizing wealth.
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Silver Hairpin with Peony Pattern and Ear pick

The peony has been known as “the king of the flower” enjoying the reputation of
“national beauty and heavenly fragrance” hence the peony pattern was widely
used.

+ BHEERER (F)
EHEZREENARYEARTEENIZ %, ZNEGRERE, E—ENEEREYH
R E, BERAN[BYIGHE, EA—MIFRNER.

Seven-stranded Silver Hairpin with Ancient Pattern (Qing Dynasty)

The pattern showed the ancient artifacts such as Chinese painting, antique and curio. This hairpin
was designed to leave room for holding special items. With this ornamental style, the special scene
would be presented.
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Petticoats and Hairpins

Both petticoats and hairpins were women's costume and accessory, hence they were used as the
pronoun of women in ancient China. The well-known Chinese classical literature "A Dream of
Red Mansions" was also referred to as “Twelve Gold Hairpins”. Twelve hairpins referred to twelve
outstanding ladies.

» BFHFOHEER (F)

Hollowed-out Carved Gold Hairpin
with Flower Pattern (Qing Dynasty)
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Bu Yao (Shaking-while-walking)

The design of Bu Yao evolved from
Zan and Chai. Because there were
pendants hanging on it, it swayed with
women’s each step, hence its name. Bu
Yao was made of gold, silver and jade. Its
material and shape varied with the social
status. Bu Yao was known as “forbidden
walking” for the purpose of restraining
women'’s freedom. Women had to walk
properly so that Bu Yao made rhythmic
sound.

Bu Yao was popular in the court and
among aristocrats when it appeared in
the Han Dynasty. Bu Yao was so popular
in the Wei, Jin and the Southern and

Northern Dynasties that it was loved by

* s RHE (F)
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Silver Bu Yao with the Pattern of Number One
Scholar Parading on the Street (Qing Dynasty)
The pattern depicted the scene when a man came
first in the highest imperial examination riding on
horseback, someone announced the good news and
congratulate him. It signified that official career went
on smoothly and achieved success. This hairpin was
engraved exquisitely.
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common women. Therefore, the patterns
of Bu Yao became diverse. After the
Tang Dynasty (618-907), Bu Yao was
made of gold and jade with the design of
a bead in phoenix beak, known as “crested
hairpin”. In addition to gold, it was made
of some precious materials such as jade,
coral, colored glaze, amber, turquoise
and crystal. Bu Yao made a comeback in
the Ming Dynasty (1368-1644), known
as Shaking-while-walking Hairpins.

\

I EERAL, SRBE, TZ2™E, +9B%

Silver Bu Yao Inlaid with Corals

This exquisite Bu Yao was inlaid with corals. The craftsmanship was rigorous and sophisticated.
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Enamel-color Silver Bu Yao in Fan Shape (Qing Dynasty)

The fan-shaped Bu Yao was welcomed by women in the Qing Dynasty. “Fan” and “kindness” are
homonyms, so “fan” was used to symbolize kindness. The unfolded fan represented sunshine and
prosperity.

« BRERMAMBRSE (F)
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Enamel-color Silver Bu Yao with Opera Characters Pattern (Qing Dynasty)

Engraving craftsmanship was so sophisticated that such details as the edging on pavilions, terraces
and towers were engraved lively and vividly. Even the motion of slapping the crupper could be seen
clearly.
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Enamel-color Fan-shaped Silver Bu Yao with Plower Pattern (Qing Dynasty)

The composition of this pattern was well-arranged. It looked highly decorative against the
background of enamel. Different sizes of pendants were hung on the front and both sides of the
hairpin symbolizing continuous succession.

- BREINEEELSE (B)

S AR ERAIEMSHITE. FEBETRERSHE IO, +0EX
Silver Bu Yao with Carp Jumping Dragon Gate Pattern (Qing Dynasty)

The pattern of the carp jumping dragon gate was a metaphor for getting promotion and having a good
luck. A variety of delicate auspicious pendants was hung on this Bu Yao.
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Picture of Lady Officials

It was painted by Gu Kaizhi, a top painter of the Eastern Jin Dynasty (AD 317-420). It depicted

the portrait of the ancient aristocratic lady in a realist style. She was sitting on the floor in front

of the bronze mirror with a variety of makeup items around her when a maid combed her hair

and wore makeup for her. The maid wore her hair in a high bun pinned by hairpins leaving

a tuft of hair dangling from the bun. This hairstyle appeared as early as the Han Dynasty. It
revived after the Wei and Jin Dynasties.
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Four Beauties (Song Dynasty)

It depicted four beauties in Sunday
best. They wore Ruqun (a kind
of opposite front pieces garment
without sash matching with the skirt)
and floral ornament. The costumes
they worn retained the style of
the Tang Dynasty but the floral
ornament had the characteristics of
the Song Dynasty.
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Pottery Figurines of Maids in the Tang Dynasty

Women's hairstyles of Tang Dynasty were diverse. These pottery figurines
showed several common hairstyles in the Tang Dynasty.



Hairstyle of Ancient Women

Hair was referred to as “dark clouds” and hair buns were known as “curled-up dragon”. Because
of the endless variations and various shapes, the close analogy with the diverse hairstyles was
made. Several hundred hairstyles were recorded in the book of Ji Huan hairstyle written by Duan
Chengshi in the Tang Dynasty.

In ancient times, women'’s hairstyle tended to be natural and simple with hair falling over
the shoulder or wearing braids. In the Shang and Zhou Dynasties, girls wore braids down the
shoulder while women wore the bun pinned by a hairpin decorated with jewels and scarf. Ever

L
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Picture of Beauties Depicted the Beauties in the Ming Dynasty

Women's hairstyles of the Ming Dynasty were unique. The hair buns were lotus-shaped,
peony-shaped, crouching-dragon-shaped and alms bowl-shaped, hence their names.
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since hair buns appeared, braids had gradually fallen into disfavor. Women mostly wore buns in
the following dynasties. This tendency had changed since the Spring and Autumn Period and the
Warring States Period. Women started to wear their hair in ponytails. Some tied their ponytails in
loop shape. Others tied their hair with a ribbon along with the hairstyle of wearing buns leaning
back similar to the shape of saddle or silver ingot. The document recorded that there were dozens
of different hair buns in the Qin and Han Dynasties. Affected by Buddhism and Taoism, the
number of hair styles increased greatly. Thanks to the open atmosphere in the Tang Dynasty,
hairstyles tended to be more creative and accessories became more fashionable. Women in the
Song Dynasty preferred wearing their hair in high buns. This hairstyle was passed down from
the late Tang Dynasty. Crouching Dragon Bun was created in the Song Dynasty. It was worn on
the top of the head added to wig, pinned by the hairpin and decorated with beads. Seen from the
distance, it looked like a crouching dragon ready to fly, hence its name. Women’s hairstyle in the
early Ming Dynasty remained as it was in the Song Dynasty. After the mid-Ming Dynasty, hair
buns were worn on the top of the head or on one side. The number of buns varied with the styles.
Loose hairstyle was fashionable at that time. Women’s hairstyles of the Qing Dynasty (1644-1911)
were fallen into Han and Manchu. Two styles were totally different in the early Qing Dynasty but
they changed greatly with interaction with one another. The typical Manchu hair style included
double Batou, Ruyi (an S-shaped ornamental object symbolizing good luck), Jiazhi bun and
Manchu bun. In the early Qing Dynasty, Han women’s hairstyles basically followed the hairstyles
in the Ming Dynasty. Later, following the noble’s hairstyle in the royal court, Han women wore
their hair in high buns, as was the fashion of the day. Some dressed their hair to the shape of Chazi
(two protruding portions on the top of the head). Some left a tuft of hair on the back of the head
trimming it in dovetail shape.
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Prolate Hair Ornament (Bianfang)

Prolate hair ornament was a unique
accessory for Manchu women. It was in
the shape of a straight line. Prolate hair
ornament was made of gold, silver, jade,
tortoiseshell and aloewood inlaid with
beads or engraved with various patterns. It
was flat in shape to do Manchu women’s

hairstyle.



i OB T 2 B 10 2 BT R
Ji A B R RS ARORE E 448
fEW A —RE#%E b, TIERE
HEZ L mMAERERE RS 524
EESFHEER. SR TNEM
Fif, SRPmeIESEL, REA
itk ; AHESTEmT LY
LREPELUR S S0 3, E473h
A, IR NRERGEZ %,

Joi 77 AR, (BN T
—BOAERFIRS S IR . il
F, ETHUREE, MTHERSL

o kiR A H#EELT (%)

A Manchu Woman with Prolate
Hair Ornament (Qing Dynasty)

The design and material of the
prolate hair ornament for the royal
women were exquisite. Lifelike patterns
such as flowers, grass, insects, birds and
landscaping were engraved on a narrow
plate roughly about 3.33 centimeters in
length. When it was worn by the royal
women, they liked to expose decorative
patterns on both ends. Some would hang
silk tassels on the prolate hair ornament.
Wearing this kind of hair ornament,
women were restricted to turn their
heads randomly so as to make them look

graceful.
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KM EHBT, BHEARLS, The small-sized prolate hair
LT Eifi—AN =R AE N )= ornament was worn on special occasions.
F. MERE LA AR When the wife wore mourning for her
B — A BT MR husband, she had to wear two braids

pinned by a white prolate hair ornament
which was made of bone material and
about 10 centimeters in length. Wearing
mourning for her parents-in-law, she

would wear a prolate hair ornament made

of silver or bronze.
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Gilded Sliver Prolate Hair Ornaments (Qing Dynasty)

They were Bixi (tourmaline) with four Chinese characters meaning happiness, official career and
longevity inlaid on it. The edging of the floral pattern was engraved exquisitely. Gilding made it
looked gorgeous.
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White Jade Prolate Hair Ornament Inlaid with Gemstones (Qing Dynasty)
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Enamel-color Prolate Hair Ornament with Tortoiseshell Pattern (Qing Dynasty)

The turtle is seen as a symbol of longevity because it can endure hunger and thirst. In ancient
times, Chinese people used tortoiseshell to divine because the turtle was seen as a mysterious
creature. Tortoiseshell pattern is one of the traditional auspicious patterns in China.

* BIGWNESRY (F)
Prolate Hair Ornament with Butterfly Pattern and Character “Double Happiness”
(Qing Dynasty)
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Peach-shaped Silver Bianfang (Qing
Dynasty)

Peach-shaped prolate hair ornament was
a special style. Both ends were peach-
shaped decorated with flowers, grass
figures and other patterns

FIRFE/MUSERR T (F)
Ml FEHREEZE R/

Enamel-color Silver Bianfang with
Pattern of Eight Immortals’ Eight
Treasures (Qing Dynasty)

Eight immortals were well-known in
ancient Chinese folklore. Their eight
treasures referred to jade flute, palm-
leaf fan, the magic gourd, lotus, and so
on. They were used as amulets to pray
for safety and propitiousness
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Enamel-color Silver Bianfang with Auspicious Flower Patterns
(Qing Dynasty)
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> Ear Ornaments

Earrings played an important role in
traditional Chinese accessories. The
custom of wearing earrings was traced
back to the Warring States Period. The
prevalence started in the Song Dynasty
when most of earrings were made of
gold, silver and jade. Earrings were
polished to simulate the shape of crescent
decorated with beautiful patterns such as
bees, butterflies, flowers and fruits. After
the Ming Dynasty, wearing earrings
became a common practice. Along with
gold, silver, and jade, other materials
emerged such as coral, agate, pearls,
shells and bamboo. They were used to
make earrings and eardrops inlaid with
gemstones, luxurious and beautiful.
Women in the Qing Dynasty most wore
eardrops. Women in wealthy family
had dozens of eardrops to match what

they wore on different occasions. The
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Penannular Jade Ring with
Dragon Pattern (Western
Zhou Dynasty)

pendants could be removed from the
earrings and replaced with new styles for
convenience’s sake.

In ancient China, a number of
different names were given to the same
object. So do ear ornaments. They were
named after the materials and the shapes.
Some earrings were made of one piece of
jade or one piece of colored glaze named
Er. They were barrel-shaped in general
but narrow in the middle. Other styles
were horn-shaped on either end or on
both ends. The ear ornament decorated
with pearls was named Dang. A kind of
small-sized and simple ear ornament was
popular in the Ming and Qing Dynasties

named “Ding Xiang”.
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Filigree Gold Gourd-shaped Earrings (Ming Dynasty)

Gourd-shaped earrings as the representative of earrings in the Ming Dynasty were made of the bent gold
wires. There were two jade beads or gold beads on one end with small beads on the top of the big beads.
Two beads were covered with a round gold cover. Some of the beads were solid and some of them were
hollow, small but exquisite.

- EHRFEXRER (F)
Gold Eardrops Inlaid with Jadeites (Qing Dynasty)
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Silver Earrings with Orchid Pattern (Qing Dynasty)
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Gilt Silver Earrings with Coiled Pattern (Qing Dynasty)
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Emerald Green Silver Earrings with Flower Patterns (Qing Dynasty)
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> Neck Ornaments

The neck ornaments worn by ancient
people were from nature. They were
made of stones, animal teeth, fish bones
and shells, most of which were animal
teeth. A number of unearthed neck
ornaments were polished, bored and even
dyed by minerals.

The original necklace was threaded
by a string of beads and tube-shaped
ornaments. The necklace was the most

common neck ornament. A great number

o WACHBER + 89 MEFUE B A 2R
Unearthed Shell Necklace in Handan, Hebei Province (Neolithic Age)
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Unearthed Necklace Threaded by Agate,

Turquoise and Jade in Fangshan District,
Beijing (Western Zhou Dynasty)
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of bone bead necklaces, turquoise
necklaces and jade tube-shaped necklaces
were unearthed from the Neolithic tombs.
After the Han Dynasty, the craftsmanship
of neck ornaments was exquisite. The
shapes and materials became diverse
such as silver, gold, jade, agate, crystal
and pearls. Neck ornaments of the Tang
Dynasty followed the style of previous
dynasties. The neck ornament which was
used to decorate the statue of Buddha was
popular in the Tang Dynasty. It prevailed
among the women who believed in
Buddhism. Later, it was widely worn
among common people. During the Ming
and Qing Dynasties, the style of the
necklace became more diversified and
craftsmanship was superb.

In addition to the necklace, ancient
people had the custom of wearing
chaplet. Chaplets were forged by gold,
silver, bronze and other metals. Some of
them were carved by a whole piece of
jade. Auspicious longevity lock and Ruyi
pendant were hung on the chaplet during

the Ming and Qing Dynasties.
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» BREOKETE (FR)

Agate and Crystal Necklace (Western Han Dynasty)
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Chaplet with Yi Pin Qing Lian (Top Rank
Officer Clean-handed as Lotus) Pattern
(Qing Dynasty)
The first rank official referred to the highest rank
in ancient China. In Chinese, “lotus” and “free
from corruption” are homonyms. It expressed
common people's wish for fair and honest
officials. Such patterns as flowers, figures
and swastika were engraved on the chaplet.
Craftsmanship was very sophisticated.
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Chaplet with Chinese Character “Happiness” (Qing
Dynasty)

Chinese character “happiness” was the most important
auspicious pattern. The ancients believed that “happiness”
had multiple meaning, which included five items such as
wealth, virtues, more sons, longevity and natural death,
known as “five happiness”.
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Origin of the Necklace

Bracelets and necklaces originated in the transitional period from matriarchal society to patriarchal
society when they had the custom of marriage by capture. At that time, men regularly organized a
group of people to seize women from another tribe for getting married. In case of seized women
escaping, they were shackled with ropes and chains. With the development of society, the custom
of marriage by capture disappeared. Those chains and shackles were replaced by gold, silver, and
jade accessories.

* BRVEIGE S BB (FTA R

Unearthed Bone Bead Necklace in Lintong, Shaanxi Province
(Neolithic Age)
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> Hand and Arm Ornaments

A variety of hand and arm ornaments
appeared in China’s time-honored
history, such as bracelets, armlets, rings

and thumb rings.
Bracelet

The ancient referred to bracelets as “loop
on the wrist”, As early as the Neolithic
Age, people started to wear pottery loop,
bone loop and stone bracelet which
included round tube shape, circular shape

and two semi-circles. The bracelet at

- FNEFE (H)

Turquoise Hand Chain (Shang
Dynasty)
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that time was polished and carved out
simple patterns. In the Shang and Zhou
Dynasties, most of bracelets were made
of jade. Gold bracelets appeared at that
time. Bracelets were used to award to
meritorious officials so both men and
women were entitled to wear. Bracelets
were gradually worn by women and
children to ward off evils. Women
wearing bracelets became common
practice in the Tang Dynasty (618-907).
There was a great development in the
material of bracelets and making process.
Gold and silver bracelets were popular in
the Ming and Qing Dynasty (1368-1911).

The bracelet was more than an
ornament. It was one of the auspicious
presents for engagement. The plots of
ancient literature often showed that a
girl presented her beloved one with the

bracelet.

- &FE (FK)

Gold Hand Chain (Spring and Autumn
Period)
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Crystal Hand Chain (Warring States
Period)

Because the crystal was as clear as water,
known as “water jade” in ancient times, it
was very popular.

- BYEFHR ()
EFFEMNFEBRLLHREENEZRIE
KOG, BEELEFESRTE "B
/" KR .

Bracelet with Rope Figure (Ming Dynasty)

Two or four recessed lines outlined the spiral
pattern like twisted thread, hence its name.

o BRETNATF (B)
TAFRA18 BEKRFHEMANTE,
RYE—MHEHEGY, KRERTH/A\TX,
o IURFARIE R
Hand Chain with Eighteen Turquoise
Beads (Qing Dynasty)
This hand chain was threaded by 18 beads,
which was originally a Buddhist ornament.

Eighteen beads stood for the eighteen arhats
who helped to ward off evil and misfortunes.
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Gold Bracelet with a Line of Bubbles (Qing
Dynasty)

This pattern first appeared on bronze vessels.

o MWEARKEFREFLFE (F)
Qienan Sandalwood Bracelet Embedded
in Gold Beads Forming the Characters
of “Longevity” (Qing Dynasty)
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Gold Bracelet Inlaid with the Pattern of Nine
Dragons Playing with Beads (Qing Dynasty)
This bracelet was divided into nine bars with nine
dragons. Each dragon held a pearl in its mouth.
The edge was engraved with sea wave pattern.
Exquisite workmanship showed a strong relief
effect.
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Hollow-out Carved Gold Bracelet with Old
Coin Pattern (Qing Dynasty)

This bracelet was for Empresses of Qing
Dynasty. The old coin pattern was made by
gold wires connected with one another without
seeing any seals. It looked plain but the pattern

and craftsmanship were rare to see among all
accessories for Empresses of the Qing Dynasty.
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Gold-plated Silver Bracelet (Qing Dynasty)

This bracelet was made by mold. The silver ingot was
forged into strips and stamped patterns in the permanet
mold. Varied floral patterns and auspicious characters
were stamped in order. It was an essential accessory
for girls on the day of wedding ceremony because this
kind of bracelet was popular in the Qing Dynasty.

* WREHERFR ()
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Double-stranded Rattan Bracelet Sealed by Silvering (Qing Dynasty)

This bracelet was made of looped double-stranded rattan. The interface was covered by
silvering. The rattan and silver provided a great contrast in color and texture.

« RIFH (H)
Ivory Bracelets (Qing Dynasty)
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Single-stranded Rattan Bracelet Sealed by Silvering (Qing Dynasty)

This bracelet was made of looped double-stranded rattan. The interface was covered by
silvering. Silver part made the most of chiseling. Diverse engraved patterns included peony,
“happiness” and “longevity” characters, curly grass, eight immortals and fret. The design
integrated natural textures with artistic carving skillfully.
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Silver Bracelet with Dragon Heads (Qing Dynasty)

The dragon was seen as sacred and auspicious creature symbolizing authority and dignity, thus
dragon pattern was for the royal’s exclusive use.
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Jadite Bracelet (Qing Dynasty)

Chinese people like to wear jade bracelet because it
was commonly believed that precious jade bracelet
would ward off evils besides using for decoration.
According to the elderly, even if falling down accidently

made the jade bracelet broken, the body would remain
unharmed.

TR, CEEEAEFE (D)
A\ RREMEBIERESERES, EEHLER
Y RofEnEt, X RZRER ZE
\ White Jade Bracelet with the Pattern of Two
| Dragons Playing with a Pearl (Qing Dynasty)

I i The bracelet with the dragon and phoenix pattern was
/ exclusively for the royal court symbolizing prosperity.

« BEFSE (®)
HFEERELMRK, HOEE, REAMX
W, FTESRT2HE.
White Jade Bracelet (Qing Dynasty)

The texture of this jade bracelet was clear and neat. It
was well-polished without any pattern.
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Armlet

The armlet was an annular ornament
worn on the upper arm. Because most of
armlets had an opening which was used
to adjust the wearer’s size, they were
suitable for women who had stout arms.
The armlet prevailed in the Western
Han Dynasty when there were various
styles. The word “armlet” first appeared
in the Sui and Tang Dynasties. In the
Tang Dynasty, women usually tied the
handkerchief on the button of the right
armpit or folded the handkerchief in the
shape of two overlapped diamonds and
put it into the armlet. Aristocratic women
of the Qing Dynasty wore chi-pao and

the armlet fell into disfavor.

- EEYI (W)
Jade Armlet (Shang Dynasty)
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Gold Armlets (Ming Dynasty)

They could be worn either on the wrist or on the arm varied from three pieces to ten pieces.
Chain hooks made by silver or gold wires on both ends were adjustable.

- REEEY (F)
Gold-plated Silver Armlet (Qing Dynasty)

c MESEY (F)
Gilt Silver Armlet (Qing Dynasty)
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Gold Armlets (Shang Dynasty)

o RFBEY (F)
Ivory Armlet (Qing Dynasty)
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- HRMEEIORIE (F)

Jadite Ring Engraved with Bat Pattern
and “Longevity” Character (Qing Dynasty)

Ring

According to the historical record, the
ring was worn approximately 4000 years
ago. It was very common for imperial
women to wear rings, which was used
for keeping a note. It was also a symbol
of “forbidden™. Emperor of ancient times
boasted three Inner Courts, six Palaces
and seventy- two concubines. When
concubines had pregnancy or in the
period of that month, eunuch would give
them a gold ring wearing on a finger of
left hand to show “forbidden”. Emperor
wasn’t intimate with them when seeing
the ring. If the emperor fell in love with
a maid in the imperial palace, the eunuch

would note down the date when she was

+ SEHRWELRE (F)

Gold Ring Engraved with Butterfly Pattern
and “Double Happiness” Character (Qing

Dynasty)
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with the emperor and she was given a
ring wearing her finger of the right hand.
Later it evolved into an ornament and
acted as a marriage token.

Along with the ornament and
“forbidden”, the ring served as marriage
token. As early as the Eastern Han
Dynasty, the ring as a token of love was
exchanged between men and women in
love. Today the custom of exchanging
rings between the bride and the groom

was passed down from the ancient times.

« WETESREE (%)

Silver Ring with Plum Blossom Pattern
(Qing Dynasty)
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Silver Bu Yao Ring (Qing Dynasty)

Bu Yao ring referred to the ring attached to small
bells. Bu Yao ring would make sound with each step,
which could help to judge if a woman's manner of
walking was graceful.
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7“ Silver Rings with Color Enamels (Qing Dynasty)

The shape of these three silver rings tended to be simple but the craftsmanship of
color enamels was exquisite.
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Silver Ring(Qing Dynasty)



7k -}

AR, EERANATHF MARRENSRARFEERE, KA ‘P
&, ARRFHNOET, ANEREERNBA. £FEERK, BUBNEX
FESBKER, UETMMNEATE. HAUBENSH. ATEPRES, ANE
KATRMRPEFROIPR, BRIFRRA—FRGER BROPIESUGEER,
BZNERERMR, +o%EX,

Fingernail Cover

Ladies in the royal palace of the Qing Dynasty wore fingernail covers which were made of metal
or cloisonné. Fingernail covers were used to protect fingernails and show the distinguished social
status. In ancient China, both men and women who enjoy high status would have long fingernails
to show the fact of freeing from labor work. Fingernail covers were invented to protect the fragile
nails but they gradually became the ornament, especially in the Qing Dynasty, such patterns as
dragon and phoenix on the fingernails were engraved delicately.

o B (F)
Gold Fingernail Cover (Qing Dynasty)
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Thumb Ring

Thumb ring originally was a kind of
protector made of rhino horn and animal
bones. When people shot an arrow, it was
worn on the finger to draw the bow to
avoid getting hurt. It was not used as an
accessory until the seventeenth century
when the Qing Dynasty was established.
To show off their wealth, noblemen and
businessmen used precious materials to
make thumb rings such as ivory, crystal,
jade, jadite and Tourmaline.

In the Qing Dynasty, there was a
strict hierarchy for thumb ring wearing.
The thumb ring which was made of jade,
agate, coral and other valuable materials

was exclusively for the offspring of

« ENEFHRE (K)
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Gold Thumb Ring with “Double Happiness”
Character (Qing Dynasty)

Wooden interior was embedded in the outer layer
of gold. Five “double happiness” characters were

hollow-out carved symmetrically on the gold. Fret
was engraved on the upper and lower edges.
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Jadite Thumb Ring (Qing Dynasty)

The top thumb ring wom by the nobility was made of
jadite. The emeraid green thumb ring like clear lake
water would be priceless.
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Black Jade Thumb Ring (Qing Dynasty)

Most of black jade had similar color to gray jade. It was rare to see the color of jade as
black as coal.

* BE®RE (F)
White Jade Thumb Ring (Qing Dynasty)
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Green-glazed Porcelain Thumb Ring (Qing
Dynasty)
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- BRMEBRE (F)

Emerald Thumb Ring with Gold
Inner Ring (Qing Dynasty)

the nobility, princes and dukes, among
which Jadite was the first choice because
of its mixed colors and diverse natural
patterns. The children in well-off family
mostly wore jade thumb rings while the
materials for common people were ivory

and porcelain.
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