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Blood on the Tracks
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Tangled Up in Blue

Early one mornin’ the sun was shinin’

[ was layin’ in bed

Wond’rin’ if she’d changed at all

If her hair was still red

Her folks they said our lives together

Sure was gonna be rough

They never did like Mama’s homemade dress
Papa’s bankbook wasn’t big enough

And [ was standin’ on the side of the road
Rain fallin” on my shoes

Heading out for the East Coast

Lord knows I've paid some dues gettin’ through
Tangled up in blue

She was married when we first met
Soon to be divorced

[ helped her out of a jam, I guess
But I used a little too much force
We drove that car as far as we could
Abandoned it out West

Split up on a dark sad night

Both agreeing it was best

She turned around to look at me
As I was walkin’ away

I heard her say over my shoulder
“We’'ll meet again someday on the avenue”

Tangled up in blue

I had a job in the great north woods
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Working as a cook for a spell

But I never did like it all that much
And one day the ax just fell

So I drifted down to New Orleans
Where I happened to be employed
Workin’ for a while on a fishin’ boat
Right outside of Delacroix

But all the while I was alone

The past was close behind

[ seen a lot of women

But she never escaped my mind, and I just grew
Tangled up in blue

She was workin’ in a topless place

And I stopped in for a beer

I just kept lookin’ at the side of her face

In the spotlight so clear

And later on as the crowd thinned out

I’s just about to do the same

She was standing there in back of my chair
Said to me, “Don’t I know your name?”

[ muttered somethin’ underneath my breath
She studied the lines on my face

I must admit I felt a little uneasy

When she bent down to tie the laces of my shoe
Tangled up in blue

She lit a burner on the stove

And offered me a pipe

“I thought you’d never say hello,” she said
“You look like the silent type”

Then she opened up a book of poems
And handed it to me
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Written by an Italian poet

From the thirteenth century

And every one of them words rang true

And glowed like burnin’ coal

Pourin’ off of every page

Like it was written in my soul from me to you

Tangled up in blue

I lived with them on Montague Street
In a basement down the stairs

There was music in the cafés at night
And revolution in the air

Then he started into dealing with slaves
And something inside of him died
She had to sell everything she owned
And froze up inside

And when finally the bottom fell out
I became withdrawn

The only thing I knew how to do

Was to keep on keepin’ on like a bird that flew
Tangled up in blue

So now I'm goin’ back again

I got to get to her somehow

All the people we used to know

They’re an illusion to me now

Some are mathematicians

Some are carpenters’ wives

Don’t know how it all got started

I don’t know what they’re doin’ with their lives
But me, I'm still on the road

Headin’ for another joint

We always did feel the same
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We just saw it from a different point of view
Tangled up in blue
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Simple Twist of Fate

They sat together in the park

As the evening sky grew dark

She looked at him and he felt a spark tingle to his bones
"Twas then he felt alone and wished that he’d gone straight
And watched out for a simple twist of fate

They walked along by the old canal

A little confused, I remember well

And stopped into a strange hotel with a neon burnin’ bright
He felt the heat of the night hit him like a freight train

Moving with a simple twist of fate

A saxophone someplace far off played

As she was walkin’ by the arcade

As the light bust through a beat-up shade where he was
wakin’ up

She dropped a coin into the cup of a blind man at the gate

And forgot about a simple twist of fate

He woke up, the room was bare

He didn’t see her anywhere

He told himself he didn’t care, pushed the window open wide
Felt an emptiness inside to which he just could not relate
Brought on by a simple twist of fate

He hears the ticking of the clocks

And walks along with a parrot that talks

Hunts her down by the waterfront docks where the sailors
all come in
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Maybe she’ll pick him out again, how long must he wait
Once more for a simple twist of fate

People tell me it’s a sin

To know and feel too much within

I still believe she was my twin, but I lost the ring
She was born in spring, but I was born too late
Blame it on a simple twist of fate
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You're a Big Girl Now

QOur conversation was short and sweet
It nearly swept me off-a my feet

And I’'m back in the rain, oh, oh
And you are on dry land

You made it there somehow
You're a big girl now

Bird on the horizon, sittin’ on a fence

He’s singin’ his song for me at his own expense
And I’'m just like that bird, oh, oh

Singin’ just for you

I hope that you can hear

Hear me singin’ through these tears

Time is a jet plane, it moves too fast

Oh, but what a shame if all we’ve shared can’t last
I can change, I swear, oh, oh

See what you can do

I can make it through

You can make it too

Love is so simple, to quote a phrase

You've known it all the time, I'm learnin’ it these days
Oh, I know where I can find you, oh, oh

In somebody’s room

It’s a price I have to pay

You're a big girl all the way

A change in the weather is known to be extreme



But what’s the sense of changing horses in midstream?
['m going out of my mind, oh, oh

With a pain that stops and starts

Like a corkscrew to my heart

Ever since we’ve been apart
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Idiot Wind

Someone’s got it in for me, they're planting stories in the
press

Whoever it is I wish they’d cut it out but when they will I
can only guess

They say I shot a man named Gray and took his wife to Italy

She inherited a million bucks and when she died it came to
me

I can’t help it if I'm lucky

People see me all the time and they just can’t remember
how to act

Their minds are filled with big ideas, images and distorted
facts

Even you, yesterday you had to ask me where it was at

[ couldn’t believe after all these years, you didn’t know me
better than that

Sweet lady

Idiot wind, blowing every time you move your mouth
Blowing down the backroads headin’ south

Idiot wind, blowing every time you move your teeth
You're an idiot, babe

[t’s a wonder that you still know how to breathe

[ ran into the fortune-teller, who said beware of lightning
that might strike

I haven’t known peace and quiet for so long I can’t remember
what it’s like
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There’s a lone soldier on the cross, smoke pourin’ out of a

boxcar door
You didn’t know it, you didn’t think it could be done, in
the final end he won the wars

After losin’ every battle

[ woke up on the roadside, daydreamin’ ’bout the way things
sometimes are

Visions of your chestnut mare shoot through my head and
are makin’ me see stars

You hurt the ones that I love best and cover up the truth
with lies

One day you’ll be in the ditch, flies buzzin’ around your
eyes

Blood on your saddle

Idiot wind, blowing through the flowers on your tomb
Blowing through the curtains in your room

Idiot wind, blowing every time you move your teeth
You're an idiot, babe |

It’s a wonder that you still know how to breathe

[t was gravity which pulled us down and destiny which
broke us apart

You tamed the lion in my cage but it just wasn’t enough to
change my heart

Now everything’s a little upside down, as a matter of fact
the wheels have stopped

What's good is bad, what’s bad is good, you'll find out when
you reach the top

You're on the bottom
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I noticed at the ceremony, your corrupt ways had finally
made you blind

I can’t remember your face anymore, your mouth has
changed, your eyes don’t look into mine

The priest wore black on the seventh day and sat stone-faced
while the building burned

[ waited for you on the running boards, near the cypress
trees, while the springtime turned

Slowly into autumn

Idiot wind, blowing like a circle around my skull
From the Grand Coulee Dam to the Capitol

[diot wind, blowing every time you move your teeth
You're an idiot, babe

[t's a wonder that you still know how to breathe

I can’t feel you anymore, I can’t even touch the books
you've read

Every time I crawl past your door, I been wishin’ I was
somebody else instead

Down the highway, down the tracks, down the road to
ecstasy

[ followed you beneath the stars, hounded by your memory

And all your ragin’ glory

[ been double-crossed now for the very last time and now I'm
finally free

[ kissed goodbye the howling beast on the borderline which
separated you from me

You’ll never know the hurt I suffered nor the pain I rise
above

And T'll never know the same about you, your holiness or
your kind of love
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And it makes me feel so sorry

Idiot wind, blowing through the buttons of our coats
Blowing through the letters that we wrote

[diot wind, blowing through the dust upon our shelves
We're idiots, babe

It’s a wonder we can even feed ourselves
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You’re Gonna Make Me Lonesome When
You Go

I’ve seen love go by my door

It's never been this close before

Never been so easy or so slow

Been shooting in the dark too long

When somethin’s not right it's wrong

Yer gonna make me lonesome when you go

Dragon clouds so high above

I've only known careless love

It’s always hit me from below

This time around it's more correct

Right on target, so direct

Yer gonna make me lonesome when you go

Purple clover, Queen Anne’s lace

Crimson hair across your face

You could make me cry if you don’t know
Can’t remember what I was thinkin’ of
You might be spoilin’ me too much, love
Yer gonna make me lonesome when you go

Flowers on the hillside, bloomin’ crazy

Crickets talkin’ back and forth in rhyme

Blue river runnin’ slow and lazy

I could stay with you forever and never realize the time

Situations have ended sad
Relationships have all been bad
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Mine’ve been like Verlaine’s and Rimbaud
But there’s no way I can compare

All those scenes to this affair

Yer gonna make me lonesome when you go

Yer gonna make me wonder what I'm doin’
Stayin’ far behind without you

Yer gonna make me wonder what I’'m sayin’

Yer gonna make me give myself a good talkin’ to

I’ll look for you in old Honolulu

San Francisco, Ashtabula

Yer gonna have to leave me now, I know
But Ill see you in the sky above

In the tall grass, in the ones I love

Yer gonna make me lonesome when you go
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Meet Me in the Morning

Meet me in the morning, 56th and Wabasha
Meet me in the morning, 56th and Wabasha
Honey, we could be in Kansas

By time the snow begins to thaw

They say the darkest hour is right before the dawn
They say the darkest hour is right before the dawn
But you wouldn’t know it by me

Every day’s been darkness since you been gone

Little rooster crowin’, there must be something on his mind
Little rooster crowin’, there must be something on his mind

Well, I feel just like that rooster

Honey, ya treat me so unkind

The birds are flyin’ low babe, honey I feel so exposed
Well, the birds are flyin” low babe, honey I feel so exposed
Well now, I ain’t got any matches

And the station doors are closed

Well, I struggled through barbed wire, felt the hail fall from
above

Well, I struggled through barbed wire, felt the hail fall from
above

Well, you know I even outran the hound dogs

Honey, you know I've earned your love

Look at the sun sinkin’ like a ship
Look at the sun sinkin’ like a ship
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Ain’t that just like my heart, babe
When you kissed my lips?

038



LRI EZ TR I EA RTINS 7

WELW, /MKFIETEET—F
FEFRBEEER TR, RAELALER
HERER, AW CITH

(AT A B B A BT/ ME

s 7EN T 0, FREMBRLLARR

oS AR A AR, W “BETAEERLS T
BN CLERM, RJE ORI AT E
HEEME R — AN, BINERE R

A, ARSI LA ITR? T
RIGHEHfME, KT RBRLLART

5 £ 9 AT T E R B 5 B M
FIAAPIK TS, A% =R RTX — Xt
# LA, BT
BOKUYHS , 70/ 4 B 3

FIATDUN T —WE, B8 T 200 A

WL AR, A MRS ae
A R SRR Sk 2

039



wERE, WEBR, LRGLAT
fhiF RA, HEXE
{B il B PR ER AR AL AR LE AR BTN

TR mties k&, LFLSERBE L
WAL, BAOERNER

b2 NEEREE, fEMBEALIKE

K, RERY, FORME T " A& BT E
flb IE R R HHT F ALK

WML Wit " A0 48
“HTREAEBTTHF, ST LRI B
S A RETF G, AT Y25

12 3 18] SR o FLA 5 A

BERLAET SN, BRI )LD L 5

FiF RN AE, BERAE A EMZE

Wb A ANTF AR —], SR IR IR
M — R KEERE R . 5 =B E A
KL AR T, A iF S KRR S

{EL s DA 35388 3] o W A~ AARET 7R

A 2 0 B AN 7 AN ok, Sz S

040



Bk fEN E— B, HPIFERER
YEAR HUE T A 75 W45 B cds

BA M ABIRFF 5 E EZ[E KR
A, AeFf4, wiFRTA4OKRR

B TSR AR AN, — AR A fAE /N ] R RS T
WK T RARE, K THEAAEBZEENAEG
HOLIF SRS, AREZEZKAR

b 2 oy 3 7 FE Z H iR

Wi A RK, FhHETLONRT

FIFGE TR, BETFARM, LENREX
PRENESERADE T ? " iR, “REBR—ERESA XK
s SR K e, BRI T

Hip B IREEE, IREERDERE"
PRI EER, FRLIORT

e G ER L

CRA TSRS, ik, “FREERLHEGEE]”
fle L 4REE, KB HBAE] R
HEM—-BRIED AR

S AT 7 1Y 38 O3 AR 2O AN

041



FIH 0 DURF PR 6% b R 19 A

BT Tt Tovk 2 32 B AR E R F i — 1)
“FRANMARSAR,” i, Aieis i & )
(B I/ R e AL

XRANEP N, BFOOKX

W ATEREARSL, (8T A A AR AR
FREMITRITIF, — KR MR TFH IR —
K WHAEIR L, R RS

B AR S5, F AR T

MR A A, MR T LU

B 7P, /MK T2 TR m A

OEh TERATIRPSAR, PRULME T — KB
REFH, AR KA L5

AP ANEH LR FGEESD

MARIA AT REER I, BERAL LN

FoRERLMA, KAV R
KEWGRE, B EHEEM, BN NEERIE
DI b TR, R — AR
EEREEE, iAW

ME—FE I TH R B AL O AR5

042



mesFERBEEZHE, SA5E  EiLgER”
FFWLETEFAT

b A8 3t AR /D L 2 Y 5L 5

MED W, SEP %k

fB b R R 2 I R AL RN 5E

043



Lily, Rosemary and the Jack of Hearts

The festival was over, the boys were all plannin’ for a fall

The cabaret was quiet except for the drillin’ in the wall

The curfew had been lifted and the gamblin’ wheel shut
down

Anyone with any sense had already left town

He was standin’ in the doorway lookin’ like the Jack of
Hearts

He moved across the mirrored room, “Set it up for
everyone, he said

Then everyone commenced to do what they were doin’
before he turned their heads

Then he walked up to a stranger and he asked him with
a grin

“Could you kindly tell me, friend, what time the show
begins?”

Then he moved into the corner, face down like the Jack of
Hearts

Backstage the girls were playin’ five-card stud by the stairs

Lily had two queens, she was hopin’ for a third to match her
pair

Outside the streets were fillin’ up, the window was open
wide

A gentle breeze was blowin’, you could feel it from inside

Lily called another bet and drew up the Jack of Hearts

Big Jim was no one’s fool, he owned the town’s only
diamond mine
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He made his usual entrance lookin’ so dandy and so fine
With his bodyguards and silver cane and every hair in place
He took whatever he wanted to and he laid it all to waste
But his bodyguards and silver cane were no match for the

Jack of Hearts

Rosemary combed her hair and took a carriage into town

She slipped in through the side door lookin’ like a queen
without a crown

She fluttered her false eyelashes and whispered in his ear

“Sorry, darlin’, that I'm late,” but he didn’t seem to hear

He was starin’ into space over at the Jack of Hearts

“I know I've seen that face before,” Big Jim was thinkin’ to
himself

“Maybe down in Mexico or a picture up on somebody’s
shelf”

But then the crowd began to stamp their feet and the
houselights did dim

And in the darkness of the room there was only Jim and him

Starin’ at the butterfly who just drew the Jack of Hearts

Lily was a princess, she was fair-skinned and precious as

a child

She did whatever she had to do, she had that certain flash
every time she smiled

She’d come away from a broken home, had lots of strange
affairs ‘

With men in every walk of life which took her everywhere

But she’d never met anyone quite like the Jack of Hearts

The hangin’ judge came in unnoticed and was being wined

and dined
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The drillin’ in the wall kept up but no one seemed to pay it
any mind
It was known all around that Lily had Jim’s ring

And nothing would ever come between Lily and the king
No, nothin’ ever would except maybe the Jack of Hearts

Rosemary started drinkin’ hard and seein’ her reflection in
the knife

She was tired of the attention, tired of playin’ the role of Big
Jim’s wife

She had done a lot of bad things, even once tried suicide

Was lookin’ to do just one good deed before she died
- She was gazin’ to the future, riding on the Jack of Hearts

Lily washed her face, took her dress off and buried it away

“Has your luck run out?” she laughed at him, “Well, I guess
you must have known it would someday

Be careful not to touch the wall, there’s a brand-new coat of
paint

I’'m glad to see you're still alive, you’re lookin’ like a saint”

Down the hallway footsteps were comin’ for the Jack of
Hearts

The backstage manager was pacing all around by his chair

“There’s something funny going on,” he said, “I can just feel
it in the air”

He went to get the hangin’ judge, but the hangin’ judge was
drunk

As the leading actor hurried by in the costume of a monk

There was no actor anywhere better than the Jack of Hearts

Lily’s arms were locked around the man that she dearly
loved to touch
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She forgot all about the man she couldn’t stand who
hounded her so much

“I’'ve missed you so,” she said to him, and he felt she was
sincere

But just beyond the door he felt jealousy and fear

Just another night in the life of the Jack of Hearts

No one knew the circumstance but they say that it
happened pretty quick

The door to the dressing room burst open and a cold
revolver clicked

And Big Jim was standin’ there, ya couldn’t say surprised

Rosemary right beside him, steady in her eyes

She was with Big Jim but she was leanin’ to the Jack of
Hearts

Two doors down the boys finally made it through the wall

And cleaned out the bank safe, it’s said that they got off
with quite a haul

In the darkness by the riverbed they waited on the ground

For one more member who had business back in town

But they couldn’t go no further without the Jack of Hearts

The next day was hangin’ day, the sky was overcast and

black
Big Jim lay covered up, killed by a penknife in the back
And Rosemary on the gallows, she didn’t even blink
The hangin’ judge was sober, he hadn’t had a drink
The only person on the scene missin’ was the Jack of Hearts

The cabaret was empty now, a sign said, “Closed for repair”

Lily had already taken all of the dye out of her hair

She was thinkin’ ’bout her father, who she very rarely saw
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Thinkin’ ’bout Rosemary and thinkin’ about the law
But most of all she was thinkin’ "bout the Jack of Hearts
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If You See Her, Say Hello

If you see her, say hello, she might be in Tangier

It’s the city ’cross the water, not too far from here

Say for me that I'm all right though things are kind of slow
She might think that I've forgotten her. Don’t tell her it

isn’t so

We had a falling-out, like lovers sometimes do

Burt to think of how she left that night, it hurts me through
and through

And though our situation pierced me to the bone

I got to find someone to take her place. 1 don’t like to be
alone

I see a lot of people as | make the rounds

And I hear her name here and there as I go from town to
town

And I've never gotten used to it, I've just learned to turn it
off

Her eyes were blue, her hair was too, her skin so sweet and

soft

Sundown, yellow moon, I replay the past

I know every scene by heart, they all went by so fast

[f she’s passin’ back this way, and I sure hope she don’t
Tell her she can look me up. I'll either be here or [ won’t
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Shelter from the Storm

"T'was in another lifetime, one of toil and blood

When blackness was a virtue and the road was full of mud
I came in from the wilderness, a creature void of form
“Come in,” she said, “T'll give you shelter from the storm”

And if I pass this way again, you can rest assured

I'll always do my best for her, on that I give my word

In a world of steel-eyed death, and men who are fighting to
be warm

“Come in,” she said, “T'll give you shelter from the storm”

Not a word was spoke between us, there was little risk involved
Everything up to that point had been left unresolved

Try imagining a place where it’s always safe and warm
“Come in,” she said, “I'll give you shelter from the storm”

I was burned out from exhaustion, buried in the hail
Poisoned in the bushes an’ blown out on the trail

Hunted like a crocodile, ravaged in the corn

“Come in,” she said, “I'll give you shelter from the storm”

Suddenly I turned around and she was standin’ there

With silver bracelets on her wrists and flowers in her hair

She walked up to me so gracefully and took my crown of
thorns

“Come in,” she said, “T’ll give you shelter from the storm”

Now there’s a wall between us, somethin’ there’s been lost
I took too much for granted, got my signals crossed
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Just to think that it all began on a long-forgotten morn
“Come in,” she said, “T’ll give you shelter from the storm”

Well, the deputy walks on hard nails and the preacher rides
a mount

But nothing really martters much, it's doom alone that
counts

And the one-eyed undertaker, he blows a futile horn

“Come in,” she said, “T'll give you shelter from the storm”

['ve heard newborn babies wailin’ like 2a mournin’ dove

And old men with broken teeth stranded without love

Do I understand your question, man, is it hopeless and
forlorn?

“Come in,” she said, “I’ll give you shelter from the storm”

In a little hilltop village, they gambled for my clothes

[ bargained for salvation an’ they gave me a lethal dose

[ offered up my innocence and got repaid with scorn
“Come in,” she said, “T’ll give you shelter from the storm”

Well, I'm livin’ in a foreign country but I'm bound to cross
the line

Beauty walks a razor’s edge, someday I'll make it mine

If I could only turn back the clock to when God and her
were born

“Come in,” she said, “T’ll give you shelter from the storm”
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Buckets of Rain

Buckets of rain

Buckets of tears

Got all them buckets comin’ out of my ears
Buckets of moonbeams in my hand

[ got all the love, honey baby

You can stand

[ been meek

And hard like an oak

[ seen pretty people disappear like smoke
Friends will arrive, friends will disappear

If you want me, honey baby
I’ll be here

Like your smile

And your fingertips

Like the way that you move your lips
I like the cool way you look at me
Everything about you is bringing me
Misery

Little red wagon

Little red bike

[ ain’t no monkey but I know what I like

I like the way you love me strong and slow
I’m takin’ you with me, honey baby
When I go

Life is sad
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Life is a bust

All ya can do is do what you must

You do what you must do and ya do it well
I'll do it for you, honey baby

Can’t you tell?

059



BT

P F IR REORENE, RfFAatlZEART

FET- MR EREE AT, HEDIRYr BRI E S a0
BERA NIRRT, BERNEA
HHERE —EAR, FREIF—ETEAEK

IREGEBIREASHAM, RERZWZEZ
AR HIIRFEAE TS, FAIAL LR ESE X
FHARAMER T, WA TEBGRIE P B O 4 il
HANDALWEIZ, REXERRTRE

MR, “BRErhR” IEEIBH, =/EIEFEITIK
HEETT T T, EEAFKEERSE
THPTHBRERARI K, mMEFAAERE

BA AN FRIRAERE, B —ETEAERK

BEUEFEEAAT], HRAREMIETR 7K
2 G UR B CRER AL AR ZEN
Bk T ) 2 O fi 22 45 3T REP R

1. "BREHPR", ZEAFRRAT), WILT 1867 &, 2013 FRRH -

060



"AENIFRRE R, il X B R T3

e, WEER—RRIEE, HREFEEERLRT
KALZIRE R L, RMEEAE AT

FRESF T —EE8XE, FERNTPH—ITEKBEH
M =g E@ A £, HAEXERR T

M, R 25 R SR HA 5 e o —figeact (9 47 3

FEACREY B A TR TAE 6] 55 5956 _E 4k F ok
RAOGIIRE Sy, FREASRMMEIN?
RBEEALRE, ROWA, REXWFFTEER

e, FAFKAWLE, EAFAH FRAIET
R T EMEZN—Y], [HRAZ N EE
A AT LA SR, AR AT SR SEIR B T K
(Bt B AR AT 3, ALK T ]

FATFIr LI FY ", RIE R E S
A] R B SO R B9 R, ERIMMEF A EE
UIRERIWZ S RTEN, RS ZFET
"AANX A E, REIR—ETTHEER

1. BlEll, BESHESFEL LEEMRRNE, L (FHY - BXEE) 5-7.

061



R, RS MR SR SRR R 5

e IR R AR IR TS, IR RIERE SN E

%, BAEBREREARLT, REN, REEIRREF
HRFEATREENX—#, RER—EFIEER

T BAKER, RATLHEERRARZRR
PRX b B A SE PR 5E, (HHLHEAT AHES
A2 —2te 5, BT LN 8
A AFHIRE, FABALIRR T

ER, /MKFAT, shshiRNI0F, A4R—HmERE
E B SCSTRARN] B B K H]
ARBRAEF B J5 IR, IR ™
HATFP R — DT B, REIP—ETTEERK

BmENHBAHB, N, FHicER
F NS B 75 Al 2 40 fa A P 2 b 322900 1H A0 e
AOFHEARE T L, REAEKRE, BN
FEA A REWHE AR 7, AREGEARER I R T3

062



Up to Me

Everything went from bad to worse, money never changed a
thing

Death kept followin’, trackin’ us down, at least I heard your
bluebird sing

Now somebody’s got to show their hand, time is an enemy

[ know you’re long gone, I guess it must be up to me

If I'd thought about it I never would’ve done it, I guess I
would’ve let it slide

If I'd lived my life by what others were thinkin’, the heart
inside me would’ve died

[ was just too stubborn to ever be governed by enforced
insanity

Someone had to reach for the risin’ star, I guess it was up to
me

Oh, the Union Central is pullin’ out and the orchids are in
bloom

I’ve only got me one good shirt left and it smells of stale
perfume

In fourteen months I've only smiled once and I didn’t do it
consciously

Somebody’s got to find your trail, I guess it must be up to

me

It was like a revelation when you betrayed me with your
touch

I'd just about convinced myself that nothin’ had changed
that much
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The old Rounder in the iron mask slipped me the master
key

Somebody had to unlock your heart, he said it was up to me

Well, I watched you slowly disappear down into the officers’
club

I would’ve followed you in the door but I didn’t have a
ticket stub

So I waited all night ’til the break of day, hopin’ one of us
could get free

When the dawn came over the river bridge, I knew it was
up to me

Oh, the only decent thing I did when I worked as a postal
clerk

Was to haul your picture down off the wall near the cage
where I used to work

Weas I a fool or not to try to protect your identity?

You looked a little burned out, my friend, I thought it
might be up to me

Well, I met somebody face to face and I had to remove
my hat

She’s everything I need and love but I can’t be swayed by
that

It frightens me, the awful truth of how sweet life can be

But she ain’t a-gonna make me move, I guess it must be up
to me

We heard the Sermon on the Mount and I knew it was too
complex

It didn’t amount to anything more than what the broken
glass reflects
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When you bite off more than you can chew you pay the
penalty

Somebody’s got to tell the tale, I guess it must be up to me

Well, Dupree came in pimpin’ tonight to the Thunderbird
Café

Crystal wanted to talk to him, I had to look the other way

Well, T just can’t rest without you, love, I need your
company

But you ain’t a-gonna cross the line, I guess it must be up to
me

There’s a note left in the bottle, you can give it to Estelle

She’s the one you been wond’rin’ about, but there’s really
nothin’ much to tell

We both heard voices for a while, now the rest is history

Somebody’s got to cry some tears, I guess it must be up to
me

So go on, boys, and play your hands, life is a pantomime

The ringleaders from the county seat say you don’t have all
that much time

And the girl with me behind the shades, she ain’t my
property

One of us has got to hit the road, I guess it must be up to
me

And if we never meet again, baby, remember me

How my lone guitar played sweet for you that old-time
melody

And the harmonica around my neck, I blew it for you, free

No one else could play that tune, you know it was up to me
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Call Letter Blues

Well, I walked all night long

Listenin’ to them church bells tone
Yes, I walked all night long

Listenin’ to them church bells tone
Either someone needing mercy

Or maybe something I've done wrong

Well, your friends come by for you
I don’t know what to say

Well, your friends come by for you
I don’t know what to say

I just can’t face up to tell ’em
Honey you just went away

Well, children cry for mother
I tell them, “Mother took a trip”
Well, children cry for mother
I tell them, “Mother took a trip”
Well, I walk on pins and needles

I hope my tongue don’t slip

Well, I gaze at passing strangers

In case I might see you

Yes, I gaze at passing strangers

In case I might see you

But the sun goes around the heavens

And another day just drives on through

068



.,






G



Carolua bevw end beel
Lave 4+ huadt The LHHe rtua“l

9-* o hiudeed - acve S(ﬂu}

9-+ Sovet it &.5, do sele
CMo a3

?‘55"‘ Jocdcsma & Na d,ld'f

Scein’ wettwa' bat Mo Cuwuvwt
Svu-:-a 4ee Q«f(j w~ o= |ott

‘bo+ o e AT eAfsl sarve
CMo (W3

St R‘\“, Vivdew gruas
Wi fle Fisl s tw Tl & fnme.
Guktay Seene el Wi



i 2

Desire

e BHE #

(iB2) 2% - BENE+LKEE, RITF 1976 F 1
B, NBlHmEmS, LEMSMINEEZ—.

XKEBHWR T+ 8 d, HP-+a5RIRiEdaesn
EERHKET - Fl4E (Jacques Levy ) HEICHETAM. Lo, 5
MEFEEZEFRITFFS - EFHL ( Scarlet Rivera ). RFIHEK
~ - IREEF (Emmylou Harris) B981{E, T—EEE LB
R T7HCHEMENE, XESHEEPEESNESHEFR—HF
NERNE, BERTSLELHIBESUENEFRESME. Ee
EI3EEHZETHEAY IBEE, JTHITEE—LHREBHIEEMSE
SAMESHTTAKEMERENEE. HP, XFTEMKCR
MEBXEEZALHNEBAZFH ("BR" ) RIESEEAMN (57
#), 5T ARNREYN. BiFCETR, BOEXKEEPHE
ER “HEIBMERE" X—HR, TSI TAORZNE
M. 55, SHELLEIENR, BERISE—(EFEFFEREBE,



HPADREREESBREZI /K.

AEEPH ("R ) (F7F) REMKEHEARE, H
RYEHERELLIEE.

Jex




) “ﬁgmn 1
(S - FIA4ESE)

A o 7 W) 1617 PES ) 73 R,

W - e T AR ETOR

i 3 1 HiLIA AT AR

RWGE - “K, fi1eBF 17! "
PR BB ITER T
XL REREAN

(R DAl A 5 o 9 5
BARARK, AT SN
A%

i A = 2 AR R R
—AN DL B 55 N e L E R E 2
CARETR,T i EAEE T
“IR AT B WORE, A ERARRE H

1. B8 E - £4 (Rubin Carter, 1937—2014), EERZATBHRET,
ZXNETERBYHINAHEMX, Mk "FBX" fIES. 1966 F, ERFARFE=A
MASK, BAFKIAFE. 1985 F, MERMAY LIFPRSFIATEMRE, £F
FARAERE), BERIRT HEE, FIERE, H5HR - FE—FEeHETX
=

075



HAEE MM I,” EF T kK
“BATR A AR
TRIEF MR &

bJEEEK BT, AOELTNEAE
BT P X 7 ol 2R 1 B R

SRR, e /N — i

8% - FRIEM—RFAIT E 5K
H— A EHELME] T A

X BEEEER LS HEE

H AR 2 18 B B A 18 B 1
LA E YR b B R —#
FEDAF 2R 21 W= ik

ANSR AR PR B ) ) BRAE KA b
FRAERAES] K b B

SOURSRELE - WA RO, e B ALA

b AERE - FEFLHTRR - A HLEEA Y IEAE SN R K
fbisd . “HAEBPNIEANBT i, EKBIFE
BRIE T —HRSM R ER A B 4

WHEF - FLAE T /NEAR T Ak

BEUR: “F—T, Kkitll, XPTAEEIE”

fe I B fe AR 25 T R B

076



AIRXAN NI TR
{EARAT S VRl fl ] PAFSIASRAR

AR, iR T8

e BIERE, 77 E 1%

AR~ Z A B N T — RAREERIIR , HakF &t
e RN flock X JL? ARl 7

R, X MR BIECEE
XA R E SRR B A

PR o fth WA 352 1 B9 5

BAREASK, AT N

fit e %

WAL S, AR T
BREIEER RN A E AR

W - Wty - PERRER AR E
BEEAWEMER, R TIRAHIE
ICAHEIE B R A AR IR AR R 7
R R E B i ki i A "
REFREEMEREE? 7

“HEE, BRFEINRL2AZERBI2ZET? ©
A TREEANT

077



W3 - PESEHEF - PR . “RAENAWHE"
ERUL : BRI KIKEEORT
FAVAVRER T O ERRE A9 TR, W IEAPRI A IR
BESR AR TBAE AR P[] R, AR A /MK

TRA 12 24 th ok

AR I O FR B ok, MR B K
FRATE Ak B 2 L 3L
EMNEBEZX—-R=mH 2k b

il fa EAESY ‘i tE e

B A —iC ERPREE X T HH R
(BB MAE A B RIRIEXH

fb2xidd, XARM T, THHEBRENC
—HER, Tl %) i
BRI TS

AR L6 R UZ V%, 25 ST

] LAY & /MR D
(EABATT S SCHE T sk

FEAR B At AT T PR 4 A2 B

1. PEERESRETEEE - 9% - H0% (James J. Corbett, 1866—
1933), MRIME "MABE2ZR", AHALEE, MANKRA “SBLHEME".

078




BT B MR SR T AR
iR “REAR" ?, BT EL
EE LA ERUEA SRR B 3R AT R
AR A A W] ar AU RIR I B A

i RACME U R R R

BN MBEAL S 03D T R4

R AT H R EA

{B 2 Vr A At 2 X1 F

7l A\ BB o A o [ &

B - RYHB T AR H A

2R —FER, FHEERIE?

D AAHLER], AATERBCT 1T IRK Kk
S8 A% 4Kt BT Ofe 5 AT
XA — AR —4E

(B REAE tr B MBS T A7

B A b B P e

FAFEN TR EIE A IE XL + 3
i 3 25 Hat

1. BERiRc, BERREBEINETHN, IETEERREEERE.
2. “BHEX", NBRFLNE, §8CHPLIEIDIRIEFESTHNIENEFIAR AL R
EERBIREREBE .

079



BAE, FrASENERG 3/ SMEST & B
HEHMGE SiReR/E H

i AR P PE AR B AL AE IR 7 fY A%
— 2 A GRS A A Y R B
R R R

XNEASLE, BRAEMAIER 1 a9E 2
2 At A TR f1 B S S i ]

BARASK, fbAAT A

A e %



Hurricane
(with Jacques Levy)

Pistol shots ring out in the barroom night

Enter Patty Valentine from the upper hall

She sees the bartender in a pool of blood

Ciries out, “My God, they killed them all!”

Here comes the story of the Hurricane

The man the authorities came to blame

For somethin’ that he never done

Put in a prison cell, but one time he could-a been
The champion of the world

Three bodies lyin’ there does Patty see

And another man named Bello, movin’ around mysteriously
“I didn’t do it,” he says, and he throws up his hands

“I was only robbin’ the register, I hope you understand

[ saw them leavin’,” he says, and he stops

“One of us had better call up the cops”

And so Patty calls the cops

And they arrive on the scene with their red lights flashin’
[n the hot New Jersey night

Meanwhile, far away in another part of town

Rubin Carter and a couple of friends are drivin’ around
Number one contender for the middleweight crown
Had no idea what kinda shit was about to go down
When a cop pulled him over to the side of the road
Just like the time before and the time before that

In Paterson that’s just the way things go



If you're black you might as well not show up on the street
"Less you wanna draw the heat

Alfred Bello had a partner and he had a rap for the cops

Him and Arthur Dexter Bradley were just out prowlin’
around

He said, “I saw two men runnin’ out, they looked like
middleweights

They jumped into a white car with out-of-state plates”

And Miss Patty Valentine just nodded her head

Cop said, “Wait a minute, boys, this one’s not dead”

So they took him to the infirmary

And though this man could hardly see

They told him that he could identify the guilty men

Four in the mornin’ and they haul Rubin in

Take him to the hospital and they bring him upstairs

The wounded man looks up through his one dyin’ eye
Says, “Wha’d you bring him in here for? He ain’t the guy!”
Yes, here’s the story of the Hurricane

The man the authorities came to blame

For somethin’ that he never done

Put in a prison cell, but one time he could-a been

The champion of the world

Four months later, the ghettos are in flame

Rubin’s in South America, fightin’ for his name

While Arthur Dexter Bradley’s still in the robbery game

And the cops are puttin’ the screws to him, lookin’ for
somebody to blame

“Remember that murder that happened in a bar?”

“Remember you said you saw the getaway car?”

“You think you'd like to play ball with the law?”
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“Think it might-a been that fighter that you saw runnin’
that night?”

“Don’t forget that you are white”

Arthur Dexter Bradley said, “I'm really not sure”

Cops said, “A poor boy like you could use a break

We got you for the motel job and we’re talkin’ to your
friend Bello

Now you don’t wanta have to go back to jail, be a nice fellow

You'll be doin’ society a favor

That sonofabitch is brave and gettin’ braver

We want to put his ass in stir

We want to pin this triple murder on him

He ain’t no Gentleman Jim”

Rubin could take a man out with just one punch
But he never did like to talk about it all that much
It’s my work, he’d say, and I do it for pay

And when it’s over I'd just as soon go on my way
Up to some paradise

Where the trout streams flow and the air is nice
And ride a horse along a trail

But then they took him to the jailhouse

Where they try to turn a man into a mouse

All of Rubin’s cards were marked in advance

The trial was a pig-circus, he never had a chance

The judge made Rubin’s witnesses drunkards from the slums
To the white folks who watched he was a revolutionary bum
And to the black folks he was just a crazy nigger

No one doubted that he pulled the trigger

And though they could not produce the gun

The D.A. said he was the one who did the deed



And the all-white jury agreed

Rubin Carter was falsely tried

The crime was murder “one,” guess who testified?

Bello and Bradley and they both baldly lied

And the newspapers, they all went along for the ride
How can the life of such a man

Be in the palm of some fool’s hand?

To see him obviously framed

Couldn’t help but make me feel ashamed to live in a land
Where justice is a game

Now all the criminals in their coats and their ties
Are free to drink martinis and watch the sun rise
While Rubin sits like Buddha in a ten-foot cell
An innocent man in a living hell

That’s the story of the Hurricane

But it won’t be over till they clear his name

And give him back the time he’s done

Put in a prison cell, but one time he could-a been

The champion of the world
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Isis
(with Jacques Levy)

I married Isis on the fifth day of May

But I could not hold on to her very long

So I cut off my hair and I rode straight away

For the wild unknown country where I could not go wrong

I came to a high place of darkness and light

The dividing line ran through the center of town
I hitched up my pony to a post on the right
Went in to a laundry to wash my clothes down

A man in the corner approached me for a match

[ knew right away he was not ordinary

He said, “Are you lookin’ for somethin’ easy to catch?”
[ said, “I got no money.” He said, “Thar ain’t necessary”

We set out that night for the cold in the North

I gave him my blanket, he gave me his word

[ said, “Where are we goin’?” He said we’'d be back by the
fourth

[ said, “That’s the best news that I've ever heard”

I was thinkin’ about turquoise, I was thinkin’ about gold
[ was thinkin’ about diamonds and the world’s biggest
necklace

As we rode through the canyons, through the devilish cold
[ was thinkin’ about Isis, how she thought I was so reckless



How she told me that one day we would meet up again
And things would be different the next time we wed

If I only could hang on and just be her friend

[ still can’t remember all the best things she said

We came to the pyramids all embedded in ice
He said, “There’s a body I'm tryin’ to find

If I carry it out it'll bring a good price”

"Twas then that | knew what he had on his mind

The wind it was howlin’ and the snow was outrageous

We chopped through the night and we chopped through
the dawn

When he died I was hopin’ that it wasn’t contagious

But I made up my mind that I had to go on

I broke into the tomb, but the casket was empty
There was no jewels, no nothin’, I felt I'd been had
When I saw that my partner was just bein’ friendly
When I took up his offer I must-a been mad

[ picked up his body and I dragged him inside

Threw him down in the hole and I put back the cover
[ said a quick prayer and I felt satisfied

Then I rode back to find Isis just to tell her I love her

She was there in the meadow where the creek used to rise
Blinded by sleep and in need of a bed

I came in from the East with the sun in my eyes
I cursed her one time then I rode on ahead

She said, “Where ya been?” I said, “No place special”
She said, “You look different.” I said, “Well, not quite”
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She said, “You been gone.” I said, “That’s only natural”
She said, “You gonna stay?” I said, “Yeah, I jes might”

Isis, oh, Isis, you mystical child
What drives me to you is what drives me insane

I still can remember the way that you smiled
On the fifth day of May in the drizzlin’ rain
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Mozambique
(with Jacques Levy)

I like to spend some time in Mozambique
The sunny sky is aqua blue
And all the couples dancing cheek to cheek

It’s very nice to stay a week or two

There’s lot of pretty girls in Mozambique
And plenty time for good romance

And everybody likes to stop and speak
To give the special one you seek a chance
Or maybe say hello with just a glance

Lying next to her by the ocean
Reaching out and touching her hand
Whispering your secret emotion
Magic in a magical land

And when it’s time for leaving Mozambique
To say goodbye to sand and sea

You turn around to take a final peck

And you see why it’s so unique to be
Among the lovely people living free

Upon the beach of sunny Mozambique
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One More Cup of Coffee
(Valley Below)

Your breath is sweet

Your eyes are like two jewels in the sky
Your back is straight, your hair is smooth
On the pillow where you lie

But I don’t sense affection

No gratitude or love

Your loyalty is not to me

But to the stars above

One more cup of coffee for the road
One more cup of coffee 'fore I go

To the valley below

Your daddy he’s an outlaw

And a wanderer by trade

He’'ll teach you how to pick and choose
And how to throw the blade

He oversees his kingdom

So no stranger does intrude

His voice it trembles as he calls out

For another plate of food

One more cup of coffee for the road
One more cup of coffee ’fore I go

To the valley below

Your sister sees the future
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Like your mama and yourself
You've never learned to read or write
There’s no books upon your shelf
And your pleasure knows no limits
Your voice is like a meadowlark

But your heart is like an ocean
Mysterious and dark

One more cup of coffee for the road
One more cup of coffee "fore I go

To the valley below
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Oh, Sister
(with Jacques Levy)

O, sister, when I come to lie in your arms
You should not treat me like a stranger

Our Father would not like the way that you act
And you must realize the danger

Oh, sister, am I not a brother to you

And one deserving of affection?

And is our purpose not the same on this earth
To love and follow His direction?

We grew up together

From the cradle to the grave
We died and were reborn
And then mysteriously saved

O, sister, when I come to knock on your door
Don’t turn away, you'll create sorrow

Time is an ocean but it ends at the shore

You may not see me tomorrow
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Joey
(with Jacques Levy)

Born in Red Hook, Brooklyn, in the year of who knows
when

Opened up his eyes to the tune of an accordion

Always on the outside of whatever side there was

When they asked him why it had to be that way, “Well,” he

answered, “just because”

Larry was the oldest, Joey was next to last

They called Joe “Crazy,” the baby they called “Kid Blast”
Some say they lived off gambling and runnin’ numbers too
It always seemed they got caught between the mob and the

men in blue

Joey, Joey

King of the streets, child of clay

Joey, Joey

What made them want to come and blow you away?

There was talk they killed their rivals, but the truth was far
from that

No one ever knew for sure where they were really at

When they tried to strangle Larry, Joey almost hit the roof

He went out that night to seek revenge, thinkin’ he was
bulletproof

The war broke out at the break of dawn, it emptied out the
streets
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Joey and his brothers suffered terrible defeats

Till they ventured out behind the lines and took five
prisoners

They stashed them away in a basement, called them
amateurs

The hostages were tremblin’ when they heard a man exclaim

“Let’s blow this place to kingdom come, let Con Edison
take the blame”

But Joey stepped up, he raised his hand, said, “We're not
those kind of men

It's peace and quiet that we need to go back to work again”

Joey, Joey

King of the streets, child of clay

Joey, Joey

What made them want to come and blow you away?

The police department hounded him, they called him Mr.
Smith

They got him on conspiracy, they were never sure who with

“What time is it?” said the judge to Joey when they met

“Five to ten,” said Joey. The judge says, “That’s exactly what
you get”

He did ten years in Attica, reading Nietzsche and Wilhelm
Reich

They threw him in the hole one time for tryin’ to stop
a strike

His closest friends were black men ’cause they seemed to
understand

What it’s like to be in society with a shackle on your hand
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When they let him out in '71 he’d lost a little weight
But he dressed like Jimmy Cagney and I swear he did look

great
He tried to find the way back into the life he left behind

To the boss he said, “I have returned and now I want what's
mine”

Jocy, Joey

King of the streets, child of clay

Joey, Joey

Why did they have to come and blow you away?

[t was true that in his later years he would not carry a gun

“I’'m around too many children,” he’'d say, “they should
never know of one”

Yet he walked right into the clubhouse of his lifelong deadly
foe

Emptied out the register, said, “Tell ’em it was Crazy Joe”

One day they blew him down in a clam bar in New York
He could see it comin’ through the door as he lifted up his fork
He pushed the table over to protect his family

Then he staggered out into the streets of Little Italy

Joey, Joey

King of the streets, child of clay

Joey, Joey

What made them want to come and blow you away?

Sister Jacqueline and Carmela and mother Mary all did
weep
[ heard his best friend Frankie say, “He ain’t dead, he’s just

asleep”
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Then I saw the old man’s limousine head back towards the
grave

[ guess he had to say one last goodbye to the son that he
could not save

The sun turned cold over President Street and the town of
Brooklyn mourned

They said a mass in the old church near the house where he
was born

And someday if God’s in heaven overlookin’ His preserve

I know the men that shot him down will get what they
deserve

Joey, Joey
King of the streets, child of clay

Joey, Joey
What made them want to come and blow you away?
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Romance in Durango
(with Jacques Levy)

Hot chili peppers in the blistering sun
Dust on my face and my cape

Me and Magdalena on the run
I think this time we shall escape

Sold my guitar to the baker’s son
For a few crumbs and a place to hide
But I can get another one

And I'll play for Magdalena as we ride

No Ilores, mi querida

Dios nos vigila

Soon the horse will take us to Durango
Agarrame, mi vida

Soon the desert will be gone

Soon you will be dancing the fandango

Past the Aztec ruins and the ghosts of our people
Hoofbeats like castanets on stone

At night I dream of bells in the village steeple
Then I see the bloody face of Ramon

Was it me that shot him down in the cantina
Was it my hand that held the gun?

Come, let us fly, my Magdalena

The dogs are barking and what’s done is done
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No Ilores, mi querida

Dios nos vigila

Soon the horse will take us to Durango
Agarrame, mi vida

Soon the desert will be gone

Soon you will be dancing the fandango

At the corrida we'll sit in the shade

And watch the young torero stand alone

We'll drink tequila where our grandfathers stayed
When they rode with Villa into Torreén

Then the padre will recite the prayers of old

In the little church this side of town

I will wear new boots and an earring of gold
You’ll shine with diamonds in your wedding gown

The way is long but the end is near
Already the fiesta has begun

The face of God will appear

With His serpent eyes of obsidian

No Ilores, mi querida

Dio nos vigila

Soon the horse will take us to Durango
Agarrame, mi vida

Soon the desert will be gone

Soon you will be dancing the fandango

Was that the thunder that I heard?

My head is vibrating, I feel a sharp pain
Come sit by me, don’t say a word

Oh, can it be that I am slain?
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Quick, Magdalena, take my gun
Look up in the hills, that flash of light

Aim well my little one

We may not make it through the night

No Ilores, mi querida

Dios nos vigila

Soon the horse will take us to Durango
Agarrame, mi vida

Soon the desert will be gone

Soon you will be dancing the fandango
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Black Diamond Bay
(with Jacques Levy)

Up on the white veranda

She wears a necktie and a Panama hat

Her passport shows a face

From another time and place

She looks nothin’ like that

And all the remnants of her recent past

Are scattered in the wild wind

She walks across the marble floor

Where a voice from the gambling room is callin’ her to
come on in

She smiles, walks the other way

As the last ship sails and the moon fades away

From Black Diamond Bay

As the mornin’ light breaks open, the Greek comes down
And he asks for a rope and a pen that will write
“Pardon, monsieur,” the desk clerk says

Carefully removes his fez

“Am I hearin’ you right?”

And as the yellow fog is liftin’

The Greek is quickly headin’ for the second floor
She passes him on the spiral staircase

Thinkin’ he’s the Soviet Ambassador

She starts to speak, but he walks away

As the storm clouds rise and the palm branches sway
On Black Diamond Bay
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A soldier sits beneath the fan

Doin’ business with a tiny man who sells him a ring
Lightning strikes, the lights blow out

The desk clerk wakes and begins to shout

“Can you see anything?”

Then the Greek appears on the second floor

In his bare feet with a rope around his neck

While a loser in the gambling room lights up a candle
Says, “Open up another deck”

But the dealer says, “Attendez-vous, §’il vous plait”
As the rain beats down and the cranes fly away
From Black Diamond Bay

The desk clerk heard the woman laugh

As he looked around the aftermath and the soldier got tough
He tried to grab the woman’s hand

Said, “Here’s a ring, it cost a grand” -

She said, “That ain’t enough”

Then she ran upstairs to pack her bags

While a horse-drawn taxi waited at the curb

She passed the door that the Greek had locked
Where a handwritten sign read, “Do Not Disturb”
She knocked upon it anyway

As the sun went down and the music did play

On Black Diamond Bay

“I've got to talk to someone quick!”

But the Greek said, “Go away,” and he kicked the chair to
the floor |

He hung there from the chandelier

She cried, “Help, there’s danger near

Please open up the door!”

Then the volcano erupted
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And the lava flowed down from the mountain high above
The soldier and the tiny man were crouched in the corner
Thinking of forbidden love

But the desk clerk said, “It happens every day”

As the stars fell down and the fields burned away

On Black Diamond Bay

As the island slowly sank

The loser finally broke the bank in the gambling room
The dealer said, “It’s too late now

You can take your money, but I don’t know how

You'll spend it in the tomb”

The tiny man bit the soldier’s ear

As the floor caved in and the boiler in the basement blew
While she’s out on the balcony, where a stranger tells her
“My darling, je vous aime beaucoup”

She sheds a tear and then begins to pray

As the fire burns on and the smoke drifts away

From Black Diamond Bay

[ was sittin’ home alone one night in L.A.
Watchin’ old Cronkite on the seven o’clock news
It seems there was an earthquake that

Left nothin’ but a Panama hat

And a pair of old Greek shoes

Didn’t seem like much was happenin’

So I turned it off and went to grab another beer
Seems like every time you turn around

There’s another hard-luck story that you’re gonna hear
And there’s really nothin’ anyone can say

And I never did plan to go anyway

To Black Diamond Bay
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Sara

[ laid on a dune, I looked at the sky

When the children were babies and played on the beach
You came up behind me, I saw you go by

You were always so close and still within reach

Sara, Sara

Whatever made you want to change your mind?
Sara, Sara

So easy to look at, so hard to define

I can still see them playin’ with their pails in the sand
They run to the water their buckets to fill

[ can still see the shells fallin’ out of their hands

As they follow each other back up the hill

Sara, Sara

Sweet virgin angel, sweet love of my life
Sara, Sara

Radiant jewel, mystical wife

Sleepin’ in the woods by a fire in the night

Drinkin’ white rum in a Portugal bar

Them playin’ leapfrog and hearin” about Snow White
You in the marketplace in Savanna-la-Mar

Sara, Sara

It’s all so clear, I could never forget

Sara, Sara

Lovin’ you is the one thing I’ll never regret
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I can still hear the sounds of those Methodist bells
I’d taken the cure and had just gotten through

Stayin’ up for days in the Chelsea Hotel
Writin® “Sad-Eyed Lady of the Lowlands” for you

Sara, Sara

Wherever we travel we're never apart
Sara, oh Sara

Beautiful lady, so dear to my heart

How did I meet you? I don’t know

A messenger sent me in a tropical storm

You were there in the winter, moonlight on the snow
And on Lily Pond Lane when the weather was warm

Sara, oh Sara

Scorpio Sphinx in a calico dress

Sara, Sara

You must forgive me my unworthiness

Now the beach is deserted except for some kelp
And a piece of an old ship that lies on the shore
You always responded when I needed your help
You gimme a map and a key to your door

Sara, oh Sara

Glamorous nymph with an arrow and bow
Sara, oh Sara

Don’t ever leave me, don’t ever go
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Abandoned Love

I can hear the turning of the key

['ve been deceived by the clown inside of me

[ thought that he was righteous but he’s vain

Oh, something’s a-telling me I wear the ball and chain

My patron saint is a-fighting with a ghost

He’s always off somewhere when I need him most
The Spanish moon is rising on the hill

But my heart is a-tellin’ me I love ya still

[ come back to the town from the flaming moon

[ see you in the streets, I begin to swoon

[ love to see you dress before the mirror

Won’t you let me in your room one time 'fore I finally
disappear?

Everybody’s wearing a disguise
To hide what they’ve got left behind their eyes
But me, I can’t cover what | am

Wherever the children go I'll follow them

[ march in the parade of liberty

But as long as I love you I'm not free

How long must I suffer such abuse

Won’t you let me see you smile one time before I turn you
loose?

I've given up the game, I've got to leave

The pot of gold is only make-believe
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The treasure can’t be found by men who search
Whose gods are dead and whose queens are in the church

We sat in an empty theater and we kissed

[ asked ya please to cross me off-a your list

My head tells me it’s time to make a change

But my heart is telling me I love ya but you're strange

One more time at midnight, near the wall

Take off your heavy makeup and your shawl

Won’t you descend from the throne, from where you sit?
Let me feel your love one more time before I abandon it
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Catfish
(with Jacques Levy)

Lazy stadium night

Catfish on the mound

“Strike three,” the umpire said
Batter have to go back and sit down

Catfish, million-dollar-man
Nobody can throw the ball like Catfish can

Used to work on Mr. Finley’s farm

But the old man wouldn’t pay

So he packed his glove and took his arm
An’ one day he just ran away

Catfish, million-dollar-man

Nobody can throw the ball like Catfish can

Come up where the Yankees are
Dress up in a pinstripe suit
Smoke a custom-made cigar
Wear an alligator boot

Cathish, million-dollar-man

Nobody can throw the ball like Catfish can

Carolina born and bred
Love to hunt the little quail
Got a hundred-acre spread
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Got some huntin’ dogs for sale

Catfish, million-dollar-man

Nobody can throw the ball like Catfish can

Reggie Jackson at the plate
Seein’ nothin’ but the curve
Swing too early or too late
Got to eat what Catfish serve

Catfish, million-dollar-man

Nobody can throw the ball like Catfish can

Even Billy Martin grins
When the Fish is in the game

Every season twenty wins

Gonna make the Hall of Fame

Catfish, million-dollar-man
Nobody can throw the ball like Catfish can
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Golden Loom

Smoky autumn night, stars up in the sky

[ see the sailin’ boats across the bay go by

Eucalyptus trees hang above the street

And then I turn my head, for you're approachin’ me

Moonlight on the water, fisherman’s daughter, floatin’ in to
my room

With a golden loom

First we wash our feet near the immortal shrine

And then our shadows meet and then we drink the wine

I see the hungry clouds up above your face

And then the tears roll down, what a birtter taste

And then you drift away on a summer’s day where the
wildflowers bloom

With your golden loom

I walk across the bridge in the dismal light

Where all the cars are stripped between the gates of night
[ see the trembling lion with the lotus flower tail

And then I kiss your lips as I lift your veil

But you’re gone and then all I seem to recall is the smell of

perfume
And your golden loom
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Rita May
(with Jacques Levy)

Rita May, Rita May

You got your body in the way
You're so damn nonchalant

But it’s your mind that I want
You got me huffin’ and a-puffin’
Next to you I feel like nothin’
Rita May

Rita May, Rita May

How’d you ever get that way?
When do you ever see the light?
Don’t you ever feel a fright?

You got me burnin’ and I'm turnin’
But I know I must be learnin’

Rita May

All my friends have told me

If I hang around with you

That I'll go blind

But I know that when you hold me
That there really must be somethin’
On your mind

Rita May, Rita May

Laying in a stack of hay

Do you remember where you been?
What'’s that crazy place you’re in?
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I’'m gonna have to go to college
"Cause you are the book of knowledge
Rita May
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Seven Days

Seven days, seven more days she’ll be comin’
I'll be waiting at the station for her to arrive
Seven more days, all I gotta do is survive

She been gone ever since I been a child
Ever since I seen her smile, I ain’t forgotten her eyes

She had a face that could outshine the sun in the skies

I been good, I been good while I been waitin’
Maybe guilty of hesitatin’, I just been holdin’ on
Seven more days, all that'll be gone

There’s kissing in the valley

Thieving in the alley

Fighting every inch of the way

Trying to be tender

With somebody I remember

In a night that’s always brighter'n the day

Seven days, seven more days that are connected

Just like I expected, she’ll be comin’ on forth
My beautiful comrade from the north

There’s kissing in the valley
Thieving in the alley

Fighting every inch of the way
Trying to be tender

With somebody I remember
In a night that’s always brighter’n the day
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Sign Language

You speak to me

In sign language

As I'm eating a sandwich
In a small café

At a quarter to three

But I can’t respond

To your sign language
You're taking advantage
Bringing me down

Can’t you make any sound?

"Twas there by the bakery
Surrounded by fakery
Tell her my story

Still I'm still there

Does she know I still care?

Link Wray was playin’
On a jukebox I was payin’
For the words [ was sayin’
So misunderstood

He didn’t do me no good

You speak to me

In sign language

As I'm eating a sandwich
In a small café

At a quarter to three

But I can’t respond
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To your sign language
You're taking advantage
Bringing me down

Can’t you make any sound?
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Money Blues
(with Jacques Levy)

Sittin’ here thinkin’

Where does the money go
Sittin here thinkin’

Where does the money go
Well, I give it to my woman
She ain’t got it no more

Went out last night

Bought two eggs and a slice of ham
Went out last night

Bought two eggs and a slice of ham
Bill came to three dollars and ten cents

And I didn’t even get no jam

Man came around
Askin’ for the rent
Man came around
Askin’ for the rent

Well, I looked into the drawer
But the money’s all been spent

Well, well

Ain’t got no bank account

Well, well

Ain’t got no bank account

Went down to start one

But I didn’t have the right amount
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Everything’s inflated
Like a tire on a car
Everything’s inflated
Like a tire on a car

Well, the man came and took my Chevy back
I'm glad I hid my old guitar

Come to me, mama

Ease my money crisis now
Come to me, mama

Ease my money crisis now

[ need something to support me
And only you know how
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Changing of the Guards

Sixteen years

Sixteen banners united over the field

Where the good shepherd grieves

Desperate men, desperate women divided
Spreading their wings 'neath the falling leaves

Fortune calls

I stepped forth from the shadows, to the marketplace

Merchants and thieves, hungry for power, my last deal gone
down

She’s smelling sweet like the meadows where she was born

On midsummer’s eve, near the tower

The cold-blooded moon

The captain waits above the celebration

Sending his thoughts to a beloved maid

Whose ebony face is beyond communication

The captain is down but still believing that his love will be
repaid

They shaved her head

She was torn between Jupiter and Apollo

A messenger arrived with a black nightingale

I seen her on the stairs and I couldn’t help but follow
Follow her down past the fountain where they lifted her veil

[ stumbled to my feet

I rode past destruction in the ditches
With the stitches still mending 'neath a heart-shaped tattoo
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Renegade priests and treacherous young witches
Were handing out the flowers that I'd given to you

The palace of mirrors

Where dog soldiers are reflected

The endless road and the wailing of chimes

The empty rooms where her memory is protected

Where the angels’ voices whisper to the souls of previous
times

She wakes him up

Forty-eight hours later, the sun is breaking

Near broken chains, mountain laurel and rolling rocks
She’s begging to know what measures he now will be taking

He’s pulling her down and she’s clutching on to his long
golden locks

Gentlemen, he said

I don’t need your organization, I've shined your shoes

I've moved your mountains and marked your cards

But Eden is burning, either brace yourself for elimination

Or else your hearts must have the courage for the changing
of the guards

Peace will come

With tranquillity and splendor on the wheels of fire

But will bring us no reward when her false idols fall
And cruel death surrenders with its pale ghost retreating
Between the King and the Queen of Swords
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New Pony

Once I had a pony, her name was Lucifer

I had a pony, her name was Lucifer

She broke her leg and she needed shooting

I swear it hurt me more than it could ever have hurted her

Sometimes I wonder what’s going on in the mind of Miss X
Sometimes I wonder what’s going on in the mind of Miss X
You know she got such a sweet disposition

I never know what the poor girl’s gonna do to me next

I got a new pony, she knows how to fox-trot, lope and pace

Well, I got a new pony, she knows how to fox-trot, lope and
pace

She got great big hind legs

And long black shaggy hair above her face

Well now, it was early in the mornin’, I seen your shadow
in the door

It was early in the mornin’, I seen your shadow in the door

Now, I don’t have to ask nobody

I know what you come here for

They say you’re usin’ voodoo, your feet walk by themselves

They say you're usin’ voodoo, I seen your feet walk by
themselves

Oh, baby, that god you been prayin’ to

Is gonna give ya back what you're wishin’ on someone else

Come over here pony, I, I wanna climb up one time on you

168



Come over here pony, I, I wanna climb up one time on you
Well, you're so bad and nasty
But I love you, yes I do
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Baby, Stop Crying

You been down to the bottom with a bad man, babe
But you’re back where you belong

Go get me my pistol, babe

Honey, I can’t tell right from wrong

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying

You know, I know, the sun will always shine

So baby, please stop crying ’cause it’s tearing up my mind

Go down to the river, babe
Honey, [ will meet you there
Go down to the river, babe
Honey, I will pay your fare

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying

You know, I know, the sun will always shine

So baby, please stop crying 'cause it’s tearing up my mind

If you're looking for assistance, babe

Or if you just want some company

Or if you just want a friend you can talk to
Honey, come and see about me

Baby, please stop crying, stop crying, stop crying
Baby, please stop crying, stop crying, stop crying
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Baby, please stop crying
You know, I know, the sun will always shine
So baby, please stop crying ’cause it’s tearing up my mind

You been hurt so many times
And I know what you're thinking of
Well, I don’t have to be no doctor, babe

To see that you're madly in love

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying, stop crying, stop crying

Baby, please stop crying

You know, I know, the sun will always shine

So baby, please stop crying 'cause it’s tearing up my mind
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Is Your Love in Vain?

Do you love me, or are you just extending goodwill?

Do you need me half as bad as you say, or are you just
feeling guile?

I've been burned before and I know the score

So you won'’t hear me complain

Will I be able to count on you

Or is your love in vain?

Are you so fast that you cannot see that I must have solitude?
When I am in the darkness, why do you intrude?

Do you know my world, do you know my kind

Or must I explain?

Will you let me be myself

Or is your love in vain?

Well I've been to the mountain and I've been in the wind
I've been in and out of happiness

I have dined with kings, I've been offered wings

And I've never been too impressed

All right, I'll take a chance, I will fall in love with you

If I'm a fool you can have the night, you can have the
morning too

Can you cook and sew, make flowers grow

Do you understand my pain? |

Are you willing to risk it all

Or is your love in vain?
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Senor

(Tales of Yankee Power)

Senor, sefor, do you know where we're headin’?
Lincoln County Road or Armageddon?

Seems like I been down this way before

Is there any truth in that, sefior?

Senor, senor, do you know where she is hidin’?
How long are we gonna be ridin'?

How long must I keep my eyes glued to the door?
Will there be any comfort there, sefior?

There’s a wicked wind still blowin’ on that upper deck

There’s an iron cross still hanging down from around her
neck

There’s a marchin’ band still playin’ in that vacant lot

Where she held me in her arms one time and said, “Forget
me not”

Senor, sefor, | can see that painted wagon

I can smell the tail of the dragon

Can'’t stand the suspense anymore

Can you tell me who to contact here, sefior?

Well, the last thing I remember before I stripped and
kneeled

Was that trainload of fools bogged down in a magnetic field

A gypsy with a broken flag and a flashing ring

Said, “Son, this ain’t a dream no more, it’s the real thing”
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Senor, sefior, you know their hearts is as hard as leather
Well, give me a minute, let me get it together
I just gotta pick myself up off the floor

I’'m ready when you are, sefior

Sefior, senor, let’s disconnect these cables
Overturn these tables

This place don’t make sense to me no more
Can you tell me what we’re waiting for, sefior?
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True Love Tends to Forget

I’'m getting weary looking in my baby’s eyes
When she’s near me she’s so hard to recognize
[ finally realize there’s no room for regret
True love, true love, true love tends to forget

Hold me, baby be near
You told me that you'd be sincere
Every day of the year’s like playin’ Russian roulette

True love, true love, true love tends to forget

[ was lyin” down in the reeds without any oxygen
[ saw you in the wilderness among the men

Saw you drift into infinity and come back again
All you got to do is wait and I'll tell you when

You're a tearjerker, baby, but I'm under your spell
You're a hard worker, baby, and I know you well
But this weekend in hell is making me sweat

True love, true love, true love tends to forget

[ was lyin" down in the reeds without any oxygen
[ saw you in the wilderness among the men

Saw you drift into infinity and come back again
All you got to do is wait and I'll tell you when

You belong to me, baby, without any doubt

Don’t forsake me, baby, don’t sell me out

Don’t keep me knockin’ about from Mexico to Tibet
True love, true love, true love tends to forget
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We Better Talk This Over

[ think we better talk this over
Maybe when we both get sober

You’'ll understand I’'m only a man
Doin’ the best that I can

This situation can only get rougher

Why should we needlessly suffer?

Let’s call it a day, go our own different ways
Before we decay

You don’t have to be afraid of looking into my face
We’ve done nothing to each other time will not erase

I feel displaced, I got a low-down feeling

You been two-faced, you been double-dealing
I took a chance, got caught in the trance

Of a downhill dance

Oh, child, why you wanna hurt me?
I'm exiled, you can’t convert me

I’'m lost in the haze of your delicate ways
With both eyes glazed

You don't have to yearn for love, you don’t have to be alone
Somewheres in this universe there’s a place that you can call

home

I guess I'll be leaving tomorrow
If I have to beg, steal or borrow
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It’d be great to cross paths in a day and a half
Look at each other and laugh

But I don’t think it’s liable to happen

Like the sound of one hand clappin’

The vows that we kept are now broken and swept
"Neath the bed where we slept

Don’t think of me and fantasize on what we never had

Be grateful for what we’ve shared together and be glad

Why should we go on watching each other through a
telescope?

Eventually we’ll hang ourselves on all this tangled rope

Oh, babe, time for a new transition

I wish I was a magician

I would wave a wand and tie back the bond
That we've both gone beyond
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Where Are You Tonight?
(Journey Through Dark Heat)

There’s a long-distance train rolling through the rain
Tears on the letter I write

There’s a woman I long to touch and I miss her so much
But she’s drifting like a satellite

There’s a neon light ablaze in this green smoky haze
Laughter down on Elizabeth Street

And a lonesome bell tone in that valley of stone
Where she bathed in a stream of pure heat

Her father would emphasize you got to be more than
streetwise
But he practiced what he preached from the heart

A full-blooded Cherokee, he predicted to me
The time and the place that the trouble would start

There’s a babe in the arms of a woman in a rage

And a longtime golden-haired stripper onstage

And she winds back the clock and she turns back the page.
Of a book that no one can write

Oh, where are you tonight?

The truth was obscure, too profound and too pure
To live it you have to explode

In that last hour of need, we entirely agreed
Sacrifice was the code of the road

193



I left town at dawn, with Marcel and St. John
Strong men belittled by doubt

I couldn’t tell her what my private thoughts were
But she had some way of finding them out

He took dead-center aim but he missed just the same
She was waiting, putting flowers on the shelf

She could feel my despair as I climbed up her hair
And discovered her invisible self

There’s a lion in the road, there’s a demon escaped

There’s a million dreams gone, there’s a landscape being
raped

As her beauty fades and I watch her undrape

I won’t but then again, maybe I might

Oh, if I could just find you tonight

I fought with my twin, that enemy within
"Til both of us fell by the way

Horseplay and disease is killing me by degrees
While the law looks the other way

Your partners in crime hit me up for nickels and dimes
The guy you were lovin’ couldn’t stay clean

It felt outa place, my foot in his face

But he should-a stayed where his money was green

I bit into the root of forbidden fruit

With the juice running down my leg

Then I dealt with your boss, who’d never known about loss
And who always was too proud to beg
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There’s a white diamond gloom on the dark side of this
room

And a pathway that leads up to the stars

If you don’t believe there’s a price for this sweet paradise

Remind me to show you the scars

There’s a new day at dawn and I've finally arrived

If I'm there in the morning, baby, you’ll know I've survived
[ can’t believe it, I can’t believe I'm alive

But without you it just doesn’t seem right

Oh, where are you tonight?
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Legionnaire’s Disease

Some say it was radiation, some say there was acid on the
microphone
Some say a combination that turned their hearts to stone

But whatever it was, it drove them to their knees
Oh, Legionnaire’s disease

I wish I had a dollar for everyone that died within that year
Got ’em hot by the collar, plenty an old maid shed a tear
Now within my heart, it sure put on a squeeze

Oh, that Legionnaire’s disease

Granddad fought in a revolutionary war, father in the War
of 1812

Uncle fought in Vietnam and then he fought a war all by
himself |

But whatever it was, it came out of the trees

Oh, that Legionnaire’s disease
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Gotta Serve Somebody

You may be an ambassador to England or France
You may like to gamble, you might like to dance
You may be the heavyweight champion of the world
You may be a socialite with a long string of pearls

But you’re gonna have to serve somebody, yes indeed
You’re gonna have to serve somebody
Well, it may be the devil or it may be the Lord

But you’re gonna have to serve somebody

You might be a rock 'n’ roll addict prancing on the stage
You might have drugs at your command, women in a cage
You may be a businessman or some high-degree thief
They may call you Doctor or they may call you Chief

But you’re gonna have to serve somebody, yes indeed
You’re gonna have to serve somebody
Well, it may be the devil or it may be the Lord

But you’re gonna have to serve somebody

You may be a state trooper, you might be a young Turk
You may be the head of some big TV network

You may be rich or poor, you may be blind or lame

You may be living in another country under another name

But you're gonna have to serve somebody, yes indeed
You’re gonna have to serve somebody

Well, it may be the devil or it may be the Lord

But you’re gonna have to serve somebody
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You may be a construction worker working on a home

You may be living in a mansion or you might live in a dome
You might own guns and you might even own tanks

You might be somebody’s landlord, you might even own

banks

But you're gonna have to serve somebody, yes indeed
You're gonna have to serve somebody

Well, it may be the devil or it may be the Lord

But you’re gonna have to serve somebody

You may be a preacher with your spiritual pride

You may be a city councilman taking bribes on the side

You may be workin’ in a barbershop, you may know how to
cut hair

You may be somebody’s mistress, may be somebody’s heir

But you’re gonna have to serve somebody, yes indeed
You're gonna have to serve somebody

Well, it may be the devil or it may be the Lord
But you're gonna have to serve somebody

Might like to wear cotton, might like to wear silk

Might like to drink whiskey, might like to drink milk

You might like to eat caviar, you might like to eat bread
You may be sleeping on the floor, sleeping in a king-sized

bed

But you’re gonna have to serve somebody, yes indeed
You're gonna have to serve somebody

Well, it may be the devil or it may be the Lord

But you’re gonna have to serve somebody
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You may call me Terry, you may call me Timmy

You may call me Bobby, you may call me Zimmy
You may call me R.J., you may call me Ray

You may call me anything but no matter what you say

You're gonna have to serve somebody, yes indeed

You're gonna have to serve somebody
Well, it may be the devil or it may be the Lord
But you’re gonna have to serve somebody
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Precious Angel

Precious angel, under the sun

How was I to know you’d be the one

To show me I was blinded, to show me I was gone
How weak was the foundation I was standing upon?

Now there’s spiritual warfare and flesh and blood breaking
down

Ya either gort faith or ya got unbelief and there ain’t no
neutral ground

The enemy is subtle, how be it we are so deceived

When the truth’s in our hearts and we still don’t believe?

Shine your light, shine your light on me
Shine your light, shine your light on me
Shine your light, shine your light on me
Ya know I just couldn’t make it by myself
I'm a little too blind to see

My so-called friends have fallen under a spell

They look me squarely in the eye and they say, “All is well”

Can they imagine the darkness that will fall from on high

When men will beg God to kill them and they won’t be able
to die?

Sister, lemme tell you about a vision I saw

You were drawing water for your husband, you were suffering
under the law

You were telling him about Buddha, you were telling him
about Mohammed in the same breath
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You never mentioned one time the Man who came and died
a criminal’s death

Shine your light, shine your light on me
Shine your light, shine your light on me
Shine your light, shine your light on me
Ya know I just couldn’t make it by myself
I’'m a little too blind to see

Precious angel, you believe me when I say

What God has given to us no man can take away

We are covered in blood, girl, you know our forefathers
were slaves

Let us hope they've found mercy in their bone-filled graves

You’re the queen of my flesh, girl, you’re my woman, you're
my delight

You're the lamp of my soul, girl, and you torch up the night

But there’s violence in the eyes, girl, so let us not be enticed

On the way out of Egypt, through Ethiopia, to the judgment
hall of Christ

Shine your light, shine your light on me
Shine your light, shine your light on me
Shine your light, shine your light on me
Ya know I just couldn’t make it by myself

I'm a little too blind to see

214



FAFEIR

A1 ] ) SR8 B

RO ERTEHL

I A e] F1E 3 AT LA G XE K
flfi7, MAIEER, BHFEL
fl 1A FE 3R 2 H X I

fl T TAS AR L Ao A B A

A AR AR

fibfiERF 210
775651 5 ] >

B A 3R B B AT BT A B AR T
ok HE

BETH

(B3 A3 Ik

H A RFER

FAFAENR, # 2 d IR7H Fk R
HAGIEMR, BIERATISTH
EEER, BEEFRAR
MR, S| EEI

215



MR, SHPRERIHE
B, XFMBIEKAEXE, EROE

bR A

LR FFAERAR R

TEAR I — B ] AR 2B 4=
"4 H 4T IR R

HF P £ A SE A A {E
eI 4
FAFAEAR

HAEEIR, HEXRERREX
HAEEMR, HAZERE
FAGIER, RIMEFRAL T 555
M, B SRR

W, BRGERAA A AT 5
R, BRERRE LA REREFE [ %

LR AR

i

oA e & ) — Vit 5
e, BIHAN B
H A B KT

216



HAER =B X
A AR AER

217



I Believe in You

They ask me how I feel

And if my love is real

And how I know I'll make it through
And they, they look at me and frown
They’d like to drive me from this town
They don’t want me around

’Cause [ believe in you

They show me to the door

They say don’t come back no more
’Cause I don’t be like they’d like me to
And I walk out on my own

A thousand miles from home

But I don’t feel alone

'Cause [ believe in you

[ believe in you even through the tears and the laughter
I believe in you even though we be apart

I believe in you even on the morning after

Oh, when the dawn is nearing

Oh, when the night is disappearing

Oh, this feeling is still here in my heart

Don’t let me drift too far

Keep me where you are

Where I will always be renewed

And that which you’ve given me today
Is worth more than I could pay

And no matter what they say
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[ believe in you

I believe in you when winter turn to summer

[ believe in you when white turn to black

[ believe in you even though I be outnumbered
Oh, though the earth may shake me

Oh, though my friends forsake me

Oh, even that couldn’t make me go back

Don’t let me change my heart
Keep me set apart

From all the plans they do pursue
And I, I don’t mind the pain
Don’t mind the driving rain

I know I will sustain

'Cause I believe in you
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Slow Train

Sometimes I feel so low-down and disgusted

Can’t help but wonder what’s happenin’ to my companions
Are they lost or are they found

Have they counted the cost it'll take to bring down

All their earthly principles they’re gonna have to abandon?
There’s a slow, slow train comin’ up around the bend

I had a woman down in Alabama

She was a backwoods girl, but she sure was realistic

She said, “Boy, without a doubt

Have to quit your mess and straighten out

You could die down here, be just another accident statistic”
There’s a slow, slow train comin’ up around the bend

All that foreign oil controlling American soil

Look around you, it’s just bound to make you embarrassed
Sheiks walkin’ around like kings

Wearing fancy jewels and nose rings

Deciding America’s future from Amsterdam and to Paris
And there’s a slow, slow train comin’ up around the bend

Man’s ego is inflated, his laws are outdated, they don’t apply
no more

You can’t rely no more to be standin’ around waitin’

In the home of the brave

Jefferson turnin’ over in his grave

Fools glorifying themselves, trying to manipulate Satan

And there’s a slow, slow train comin’ up around the bend
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Big-time negotiators, false healers and woman haters

Masters of the bluff and masters of the proposition

But the enemy I see

Wears a cloak of decency

All nonbelievers and men stealers talkin’ in the name of
religion

And there’s a slow, slow train comin’ up around the bend

People starving and thirsting, grain elevators are bursting

Oh, you know it costs more to store the food than it do to
give it

They say lose your inhibitions

Follow your own ambitions

They talk about a life of brotherly love show me someone
who knows how to live it

There’s a slow, slow train comin’ up around the bend

Well, my baby went to Illinois with some bad-talkin’ boy
she could destroy

A real suicide case, but there was nothin’ I could do to stop
it

[ don’t care about economy

I don’t care about astronomy

But it sure do bother me to see my loved ones turning into

puppets

There’s a slow, slow train comin’ up around the bend
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Gonna Change My Way of Thinking

Gonna change my way of thinking
Make myself a different set of rules
Gonna change my way of thinking
Make myself a different set of rules
Gonna put my good foot forward

And stop being influenced by fools

So much oppression

Can’t keep track of it no more

So much oppression

Can’t keep track of it no more

Sons becoming husbands to their mothers

And old men turning young daughters into whores

Stripes on your shoulders
Stripes on your back and on your hands
Stripes on your shoulders
Stripes on your back and on your hands
Swords piercing your side

Blood and water flowing through the land

Well don’t know which one is worse
Doing your own thing or just being cool
Well don’t know which one is worse
Doing your own thing or just being cool
You remember only about the brass ring

You forget all about the golden rule

You can mislead a man
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You can take ahold of his heart with your eyes
You can mislead a man

You can take ahold of his heart with your eyes
But there’s only one authority

And that’s the authority on high

I got a God-fearing woman
One I can easily afford

I got a God-fearing woman
One I can easily afford

She can do the Georgia crawl

She can walk in the spirit of the Lord

Jesus said, “Be ready

For you know not the hour in which I come”
Jesus said, “Be ready

For you know not the hour in which I come”
He said, “He who is not for Me is against Me”

Just so you know where He’s coming from

There’s a kingdom called Heaven

A place where there is no pain of birth
There’s a kingdom called Heaven

A place where there is no pain of birth
Well the Lord created it, mister

About the same time He made the earth
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Gonna Change My Way of Thinking

(Alternate Version)

Change my way of thinking, make myself a different set of
rules
Change my way of thinking, make myself a different set of

rules
Put my best foot forward, stop being influenced by fools

I’'m sittin’ at the welcome table, I'm so hungry I could eat a
horse

I’'m sittin’ at the welcome table, I'm so hungry I could eat a
horse

I’'m gonna revitalize my thinking, I'm gonna let the law take
its course

Jesus is calling, He’s coming back to gather up his jewels
Jesus is calling, He’s coming back to gather up his jewels
We living by the golden rule, whoever got the gold rules

The sun is shining, ain’t but one train on this track

The sun is shining, ain’t but one train on this track

I’m stepping out of the dark woods, I'm jumping on the
monkey’s back

I’'m all dressed up, I'm going to the county dance
I'm all dressed up, I'm going to the county dance
Every day you got to pray for guidance

Every day you got to give yourself a chance
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Storms are on the ocean, storms out on the mountain, too
Storms are on the ocean, storms out on the mountain, too
Oh Lord, you know I have no friend like you

I'll tell you something, things you never had yo‘u’ll never
miss

I'll tell you something, things you never had you’ll never
miss

A brave man will kill you with a sword, a coward with a kiss
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Do Right to Me Baby
(Do Unto Others)

Don’t wanna judge nobody, don’t wanna be judged
Don’t wanna touch nobody, don’t wanna be touched
Don’t wanna hurt nobody, don’t wanna be hurt
Don’t wanna treat nobody like they was dirt

But if you do right to me, baby

I'll do right to you, too

Ya got to do unto others

Like you’d have them, like you’d have them, do unto you

Don’t wanna shoot nobody, don’t wanna be shot
Don’t wanna buy nobody, don’t wanna be bought
Don’t wanna bury nobody, don’t wanna be buried
Don’t wanna marry nobody if they’re already married

But if you do right to me, baby

I'll do right to you, too

Ya got to do unto others

Like you’d have them, like you’d have them, do unto you

Don’t wanna burn nobody, don’t wanna be burned
Don’t wanna learn from nobody what I gotta unlearn
Don’t wanna cheat nobody, don’t wanna be cheated
Don’t wanna defeat nobody if they already been defeated

But if you do right to me, baby
I'll do right to you, too
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Ya got to do unto others
Like you’d have them, like you’d have them, do unto you

Don’t wanna wink at nobody, don’t wanna be winked at
Don’t wanna be used by nobody for a doormat

Don’t wanna confuse nobody, don’t wanna be confused
Don’t wanna amuse nobody, don’t wanna be amused

But if you do right to me, baby

I'll do right to you, too

Ya got to do unto others

Like you’d have them, like you’d have them, do unto you

Don’t wanna betray nobody, don’t wanna be betrayed
Don’t wanna play with nobody, don’t wanna be waylaid
Don’t wanna miss nobody, don’t wanna be missed
Don’t put my faith in nobody, not even a scientist

But if you do right to me, baby

I'll do right to you, too

Ya got to do unto others

Like you'd have them, like you’d have them, do unto you
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Man Gave Names to All the Animals

Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

He saw an animal that liked to growl
Big furry paws and he liked to howl
Great big furry back and furry hair
“Ah, think I'll call it a bear”

Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

He saw an animal up on a hill
Chewing up so much grass until she was filled

He saw milk comin’ out but he didn’t know how
“Ah, think I’'ll call it a cow”

Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

He saw an animal that liked to snort
Horns on his head and they weren’t too short

It looked like there wasn’t nothin’ that he couldn’t pull
“Ah, think I'll call it a bull”
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Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

He saw an animal leavin’ a muddy trail
Real dirty face and a curly tail

He wasn’t too small and he wasn’t too big

“Ah, think I'll call it a pig”

Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

Next animal that he did meet
Had wool on his back and hooves on his feet

Eating grass on a mountainside so steep
“Ah, think I'll call it a sheep”

Man gave names to all the animals
In the beginning, in the beginning
Man gave names to all the animals
In the beginning, long time ago

He saw an animal as smooth as glass

Slithering his way through the grass
Saw him disappear by a tree near a lake...
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When He Returns

The iron hand it ain’t no match for the iron rod

The strongest wall will crumble and fall to a mighty God
For all those who have eyes and all those who have ears

It is only He who can reduce me to tears

Don’t you cry and don’t you die and don’t you burn

For like a thief in the night, He'll replace wrong with right
When He returns

Truth is an arrow and the gate is narrow that it passes through

He unleashed His power at an unknown hour that no one
knew

How long can I listen to the lies of prejudice?

How long can I stay drunk on fear out in the wilderness?

Can I cast it aside, all this loyalty and this pride?

Will T ever learn that there’ll be no peace, that the war won’t
cease

Until He returns?

Surrender your crown on this blood-stained ground, take
off your mask

He sees your deeds, He knows your needs even before you
ask

How long can you falsify and deny what is real?

How long can you hate yourself for the weakness you
conceal?

Of every earthly plan that be known to man, He is
unconcerned

He’s got plans of His own to set up His throne

When He returns
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Ain’t No Man Righteous, No Not One

When a man he serves the Lord, it makes his life worthwhile

[t don’t matter "bout his position, it don’t matter ’bout his
lifestyle

Talk about perfection, I ain’t never seen none

And there ain’t no man righteous, no not one

Sometimes the devil likes to drive you from the neighborhood

He'll even work his ways through those whose intentions are
good

Some like to worship on the moon, others are worshipping
the sun

And there ain’t no man righteous, no not one

Look around, ya see so many social hypocrites
Like to make rules for others while they do just the opposite

You can’t get to glory by the raising and the lowering of no
flag

Put your goodness next to God’s and it comes out like a
filthy rag

In a city of darkness there’s no need of the sun

And there ain’t no man righteous, no not one

Done so many evil things in the name of love, it’s a crying
shame

[ never did see no fire that could put out a flame

Pull your hat down, baby, pull the wool down over your

cyes
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Keep a-talking, baby, ’til you run right out of alibis
Someday you’ll account for all the deeds that you done
Well, there ain’t no man righteous, no not one

God got the power, man has got his vanity

Man gotta choose before God can set him free

Don’t you know there’s nothing new that’s under the sun?
Well, there ain’t no man righteous, no not one

When I'm gone don’t wonder where I be
Just say that I trusted in God and that Christ was in me

Say He defeated the devil, He was God’s chosen Son
And that there ain’t no man righteous, no not one
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Trouble in Mind

I got to know, Lord, when to pull back on the reins

Death can be the result of the most underrated pain

Satan whispers to ya, “Well, I don’t want to bore ya

But when ya gert tired of the Miss So-and-so I got another
woman for ya”

Trouble in mind, Lord, trouble in mind
Lord, take away this trouble in mind

When the deeds that you do don’t add up to zero

It’s what’s inside that counts, ask any war hero

You think you can hide but you’re never alone

Ask Lot what he thought when his wife turned to stone

Trouble in mind, Lord, trouble in mind
Lord, take away this trouble in mind

Here comes Satan, prince of the power of the air

He’s gonna make you a law unto yourself, gonna build a
bird’s nest in your hair

He’s gonna deaden your conscience ’til you worship the
work of your own hands

You'll be serving strangers in a strange, forsaken land

Trouble in mind, Lord, trouble in mind
Lord, take away this trouble in mind

Well, your true love has caught you where you don’t belong
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You say, “Baby, everybody’s doing it so I guess it can’t be
wrong”

The truth is far from you, so you know you got to lie

Then you're all the time defending what you can never

justify

Trouble in mind, Lord, trouble in mind
Lord, take away this trouble in mind

So many of my brothers, they still want to be the boss

They can’t relate to the Lord’s kingdom, they can’t relate to
the cross

They self-inflict punishment on their own broken lives

Put their faith in their possessions, in their jobs or their
wives

Trouble in mind, Lord, trouble in mind
Lord, take away this trouble in mind

When my life is over, it'll be like a puff of smoke

How long must I suffer, Lord, how long must I be
provoked?

Satan will give you a little taste, then he’ll move in with
rapid speed

Lord, keep my blind side covered and see that I don’t bleed
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Ye Shall Be Changed

You harbor resentment

You know there ain’t too much of a thrill
You wish for contentment

But you got an emptiness that can’t be filled

You've had enough of hatred
Your bones are breaking, can’t find nothing sacred

Ye shall be changed, ye shall be changed
In a twinkling of an eye, when the last trumpet blows

The dead will arise and burst out of your clothes
And ye shall be changed

Everything you’ve gotten

You've gotten by sweat, blood and muscle
From early in the morning 'til way past dark
All you ever do is hustle

All your loved ones have walked out the door

You're not even sure 'bout your wife and kids no more, but

Ye shall be changed, ye shall be changed
In a twinkling of an eye, when the last trumpet blows
The dead will arise and burst out of your clothes

And ye shall be changed

The past don’t control you

But the future’s like a roulette wheel spinning
Deep down inside

You know you need a whole new beginning
Don’t have to go to Russia or Iran
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Just surrender to God and He'll move you right here where
you stand, and

Ye shall be changed, ye shall be changed
In a twinkling of an eye, when the last trumpet blows
The dead will arise and burst out of your clothes

And ye shall be changed

You drink bitter water

And you been eating the bread of sorrow

You can’t live for today

When all you're ever thinking of is tomorrow

The path you’ve endured has been rough

When you’ve decided that you've had enough, then

Ye shall be changed, ye shall be changed

In a twinkling of an eye, when the last trumpet blows
The dead will arise and burst out of your clothes

And ye shall be changed
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