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Like a Rolling Stone

Once upon a time you dressed so fine

You threw the bums a dime in your prime, didn’t you?
People’d call, say, “Beware doll, you’re bound to fall”
You thought they were all kiddin’ you

You used to laugh about

Everybody that was hangin’ out

Now you don’t talk so loud

Now you don’t seem so proud

About having to be scrounging for your next meal

How does it feel

How does it feel

To be without a home
Like a complete unknown
Like a rolling stone?

You've gone to the finest school all right, Miss Lonely
But you know you only used to get juiced in it

And nobody has ever taught you how to live on the street
And now you find out you're gonna have to get used to it
You said you'd never compromise

With the mystery tramp, but now you realize

He’s not selling any alibis

As you stare into the vacuum of his eyes

And ask him do you want to make a deal?

How does it feel
How does it feel
To be on your own



With no direction home
Like a complete unknown
Like a rolling stone?

You never turned around to see the frowns on the jugglers
and the clowns

When they all come down and did tricks for you

You never understood that it ain’t no good

You shouldn’t let other people get your kicks for you

You used to ride on the chrome horse with your diplomat

Who carried on his shoulder a Siamese cat

Ain’t it hard when you discover that

He really wasn’t where it’s at

After he took from you everything he could steal

How does it feel

How does it feel

To be on your own

With no direction home
Like a complete unknown
Like a rolling stone?

Princess on the steeple and all the pretty people

They’re drinkin’, thinkin’ that they got it made

Exchanging all kinds of precious gifts and things

But you’d better lift your diamond ring, you’d better pawn
it babe

You used to be so amused

At Napoleon in rags and the language that he used

Go to him now, he calls you, you can’t refuse

When you got nothing, you got nothing to lose

You’re invisible now, you got no secrets to conceal
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How does it feel

How does it feel

To be on your own

With no direction home
Like a complete unknown
Like a rolling stone?
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Tombstone Blues

The sweet pretty things are in bed now of course
The city fathers they’re trying to endorse
The reincarnation of Paul Revere’s horse
Burt the town has no need to be nervous

The ghost of Belle Starr she hands down her wits
To Jezebel the nun she violently knits
A bald wig for Jack the Ripper who sits

At the head of the chamber of commerce

Mama’s in the fact’ry
She ain’t got no shoes

Daddy’s in the alley
He’s lookin’ for the fuse

I’'m in the streets

With the tombstone blues

The hysterical bride in the penny arcade

Screaming she moans, “I've just been made”

Then sends out for the doctor who pulls down the shade
Says, “My advice is to not let the boys in”

Now the medicine man comes and he shuffles inside
He walks with a swagger and he says to the bride
“Stop all this weeping, swallow your pride

You will not die, it’s not poison”

Mama’s in the fact'ry
She ain’t got no shoes
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Daddy’s in the alley
He’s lookin’ for the fuse

I’'m in the streets

With the tombstone blues

Well, John the Baptist after torturing a thief

Looks up at his hero the Commander-in-Chief
Saying, “Tell me great hero, but please make it brief
Is there a hole for me to get sick in?”

The Commander-in-Chief answers him while chasing a fly
Saying, “Death to all those who would whimper and cry”

And dropping a barbell he points to the sky
Saying, “The sun’s not yellow it’s chicken”

Mama’s in the fact’ry

She ain’t got no shoes
Daddy’s in the alley

He’s lookin’ for the fuse
I’m in the streets

With the tombstone blues

The king of the Philistines his soldiers to save

Puts jawbones on their tombstones and flatters their graves
Puts the pied pipers in prison and fattens the slaves

Then sends them out to the jungle

Gypsy Davey with a blowtorch he burns out their camps
With his faithful slave Pedro behind him he tramps
With a fantastic collection of stamps

To win friends and influence his uncle

Mama’s in the fact'ry
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She ain’t got no shoes
Daddy’s in the alley

He’s lookin’ for the fuse
I’'m in the streets

With the tombstone blues

The geometry of innocence flesh on the bone
Causes Galileo’s math book to get thrown

At Delilah who sits worthlessly alone
But the tears on her cheeks are from laughter

Now I wish I could give Brother Bill his grear thrill
[ would set him in chains at the top of the hill

Then send out for some pillars and Cecil B. DeMille
He could die happily ever after

Mama’s in the fact’ry
She ain’t got no shoes
Daddy’s in the alley
He’s lookin’ for the fuse

I’'m in the streets

With the tombstone blues

Where Ma Rainey and Beethoven once unwrapped their
bedroll

Tuba players now rehearse around the flagpole

And the National Bank at a profit sells road maps for the
soul

To the old folks home and the college

Now I wish I could write you a melody so plain
That could hold you dear lady from going insane

That could ease you and cool you and cease the pain
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Of your useless and pointless knowledge

Mama’s in the fact’ry
She ain’t got no shoes

Daddy’s in the alley
He’s lookin’ for the fuse

I’m in the streets
With the tombstone blues
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[t Takes a Lot to Laugh, It Takes a Train
to Cry

Well, I ride on a mailtrain, baby
Can’t buy a thrill

Well, I've been up all night, baby
Leanin’ on the windowsill

Well, if I die

On top of the hill

And if I don’t make it

You know my baby will

Don’t the moon look good, mama
Shinin’ through the trees?

Don’t the brakeman look good, mama
Flagging down the “Double E™?

Don’t the sun look good

Goin’ down over the sea?

Don’t my gal look fine

When she’s comin’ after me?

Now the wintertime is coming
The windows are filled with frost
[ went to tell everybody

But I could not get across

Well, I wanna be your lover, baby
[ don’t wanna be your boss

Don’t say I never warned you
When your train gets lost
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From a Buick 6

I got this graveyard woman, you know she keeps my kid

But my soulful mama, you know she keeps me hid

She’s a junkyard angel and she always gives me bread

Well, if I go down dyin’, you know she bound to put a
blanket on my bed

Well, when the pipeline gets broken and I’'m lost on the
river bridge

I'm cracked up on the highway and on the water’s edge

She comes down the thruway ready to sew me up with
thread

Well, if I go down dyin’, you know she bound to put a
blanket on my bed

Well, she don’t make me nervous, she don’t talk too much

She walks like Bo Diddley and she don’t need no crutch

She keeps this four-ten all loaded with lead

Well, if I go down dyin’, you know she bound to put a
blanket on my bed

Well, you know I need a steam shovel mama to keep away
the dead

I need a dump truck mama to unload my head

She brings me everything and more, and just like I said

Well, if I go down dyin’, you know she bound to put a
blanket on my bed

026



72 55 N

{aE 2t 5 1]
FHREFNE
1RE W—~ 7R I
fRMa) . “ARRHE? 7
VRAR 2 B
HAHIE
LPIYY=

AL

HAXILIEAFE R4
PRI —3KLFE K |
ARG, A

GE Gy Y DR

[AlE . iR IL? 7
A ANEE IR
XA

R - “rERFAY? "

A=A “HEERE? 7

PRE « "Mk B

027



ME X JLRAR 17 7

H X LIER FRE
PR —k %K
AR, A7

Rt R 5
EERRE
PG — T PR LTS
iz B mRE

fbid : “fEIEA
B E LT 7
PRI - “MELAZLEZ”
4 i3k 25 R — MBSk

HAXJLIEAF AL
R#E—k K
ARG, BT

RFEARAR T AR

AR IRE
§Y4AANBGERBER T
flrfi 1R AEE B

028



{ERA B AT
FOEMATIA L 16 B4R
Tk

2 REWUBL Y 2R LA

PRERECEAT 3 E T

filu AT e AR R i
PRANZS ) BRI e ad
CVAVSPNGIE T
fRiE5E T F. S. IERAHLIE
A 894

Prif % &
it AR RUE

HAXJLEASE K4
I —3k 3K
ARG, PRl

w7, FOIARERE K
il B T K

i

ot ] ey e R

RAT#



IR PR E T AR
il v . “URERT, BIRT
R A"

H X ILIEAFEELE
PrRE—3kE K
ARG, BT AE?

PLAEAR A DL AR B R 1
K “HE" X4
PR - “XREETE? 7
flbid : “PR7 7

Wit “XAAaER? 7
bl ny - “fRX Sk B4
A=
BABREK”

HAXILEEAERE
Yr#E—3k 3K
AR, BT EA 7

T, PREZERE
Bk I85E, IRHE

030



AR BRI M1 42
AR TRE E
Rz ik
2 EPREL R
VRiZ 8 8%
EEHLEL

HAx LIEAFE A4
REHI—LF K
ARG, PRl

031



Ballad of a Thin Man

You walk into the room

With your pencil in your hand
You see somebody naked

And you say, “Who is that man?”
You try so hard

But you don’t understand

Just what you'll say

When you get home

Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

You raise up your head

And you ask, “Is this where it is?”

And somebody points to you and says
“It’s his”

And you say, “What's mine?”

And somebody else says, “Where what is?”
And you say, “Oh my God

Am [ here all alone?”

Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

You hand in your ticket

And you go watch the geek
Who immediately walks up to you
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When he hears you speak
And says, “How does it feel
To be such a freak?”

And you say, “Impossible”
As he hands you a bone

Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

You have many contacts

Among the lumberjacks

To get you facts

When someone attacks your imagination
But nobody has any respect

Anyway they already expect you

To just give a check

To tax-deductible charity organizations

You've been with the professors
And they’ve all liked your looks
With great lawyers you have
Discussed lepers and crooks

You’ve been through all of
F. Scott Fitzgerald’s books

You're very well read

It's well known

Because something is happening here
But you don’t know what it is

Do you, Mister Jones?

Well, the sword swallower, he comes up to you
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And then he kneels

He crosses himself

And then he clicks his high heels
And without further notice

He asks you how it feels

And he says, “Here is your throat back
Thanks for the loan”

Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

Now you see this one-eyed midget
Shouting the word “NOW”

And you say, “For what reason?”
And he says, “How?”

And you say, “What does this mean?”
And he screams back, “You're a cow
Give me some milk

Or else go home”

Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

Well, you walk into the room
Like a camel and then you frown
You put your eyes in your pocket
And your nose on the ground
There ought to be a law

Against you comin’ around

You should be made
To wear earphones
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Because something is happening here
But you don’t know what it is
Do you, Mister Jones?

035



WL E e

LR B R R BRI A B R

AR AT FE AR B G 4 $ 4%
HIRRETHD, REET HOKEY
Rk BERG, FLE?
RERBERG, fiE?

MBTA LA HER R B T A AR 7
LA TR B F 5 CRIE =
BRETA BT ERIT R IR R
HEREBFERG, FLE?

ek BERY, FLE?

N4 LR BB A /N
AASEY LS IS E
SURBET TR A X L R il R 46
IREXBRY, RLE?

1.1 - 88 (Lady Jane Grey, 1536/1537—1554), ZE&K, ZF#/\
NI HEZ., ENIENE, BEHBUBRINSZEZS, BRER, —IRALE
REFEEELZE.

036



RekBRG, RLE?

BYRETA BB ERE VR T
FRER, EHRREARE A C R
FAUE PR PR S5 12 17 122 B St
Rk BRG, FLE?

Rk BRG, MLE?

N4 2 FT A VR LATER A% HY HE B
fEF @, iR R
YIRE R — A A [F Al S A
PReRBHG, RLE?
REXBERG, WLE?

037



Queen Jane Approximately

When your mother sends back all your invitations
And your father to your sister he explains

That you’re tired of yourself and all of your creations
Won't you come see me, Queen Jane?

Won't you come see me, Queen Jane?

Now when all of the flower ladies want back what they have
lent you

And the smell of their roses does not remain

And all of your children start to resent you

Won’t you come see me, Queen Jane?

Won’t you come see me, Queen Jane?

Now when all the clowns that you have commissioned
Have died in battle or in vain

And you'’re sick of all this repetition

Won't you come see me, Queen Jane?

Won't you come see me, Queen Jane?

When all of your advisers heave their plastic

At your feet to convince you of your pain

Trying to prove that your conclusions should be more
drastic

Won’t you come see me, Queen Jane?

Won’t you come see me, Queen Jane?

Now when all the bandits that you turned your other cheek to
All lay down their bandanas and complain
And you want somebody you don’t have to speak to
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Won’t you come see me, Queen Jane?
Won’t you come see me, Queen Jane?
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Highway 61 Revisited

Oh God said to Abraham, “Kill me a son”
Abe says, “Man, you must be puttin’ me on”
God say, “No.” Abe say, “What?”

God say, “You can do what you want Abe, but

The next time you see me comin’ you better run”
Well Abe says, “Where do you want this killin’ done?”

God says, “Out on Highway 617

Well Georgia Sam he had a bloody nose

Welfare Department they wouldn’t give him no clothes
He asked poor Howard where can I go

Howard said there’s only one place I know

Sam said tell me quick man I got to run

OI’ Howard just pointed with his gun

And said that way down on Highway 61

Well Mack the Finger said to Louie the King

I got forty red white and blue shoestrings

And a thousand telephones that don’t ring

Do you know where I can get rid of these things

And Louie the King said let me think for a minute son

And he said yes I think it can be easily done
Just take everything down to Highway 61

Now the fifth daughter on the twelfth night

Told the first father that things weren’t right

My complexion she said is much too white

He said come here and step into the light he says hmm

you're right



Let me tell the second mother this has been done
Burt the second mother was with the seventh son
And they were both out on Highway 61

Now the rovin’ gambler he was very bored

He was tryin’ to create a next world war

He found a promoter who nearly fell off the floor
He said I never engaged in this kind of thing before
But yes I think it can be very easily done

We'll just put some bleachers out in the sun

And have it on Highway 61

044



ta iR |

VRAE 4 3R 3T O TR HP K B s
IEEHEET

R REFE

A WAL A RER R K

AR T
HRE RS BT RE

AR LA JLAL e 4 ) 2 A
HEACRRE—E

AL VRE B 2R’
TR e 2

Ko HATE

ERCExINE

REA NS

NEE K 4 — [

i H IR s e il A, AR A4
HEAFUHRS 7R

1. X8558, REREEEPNLFHIERBTINBE.
2. ZRR, 7 (Z2) AURR, BERLLBWAEHZESIRNLZE,



AR 1537 Su

AR RATVAE Yt Y VE DL AR £
o v A LIy

3 R =2 B X

Ml RAR A 4F L
EEBRAEKRR

T Wb BOE R B R
BT RXE A SRz

£ EE R "tk
AREM E R4S

P AR AL ZTT i —FE
BIRPIREAR 2 A Rl 5L
HIRE L EREBBT
B b R R R ]
A 2% T A EAR
A B IRAT E AT

a4 Br s B9AUER 44 1A
Rt iR E

1. "REITHILIR", SIBAR - NIBTRM/NG ( FREE ) ( Desolation
Angels ) I,

046



wuk TR S TR
S B

3 ELIURSH 1
LA 40 O K
FARR XTI
BIFFO K 0 R

FITMh e RS TH
{BARTREES] T AR

B ABR LS JLAERE AT
1= H R R

a] AL T KA

FE 28 TR R A9 AR B T
REMALMWET
REKCEZB T

047



Just Like Tom Thumb’s Blues

When you’re lost in the rain in Juarez

And it’s Eastertime too

And your gravity fails

And negativity don’t pull you through
Don’t put on any airs

When you’re down on Rue Morgue Avenue
They got some hungry women there

And they really make a mess outa you

Now if you see Saint Annie
Please tell her thanks a lot

I cannot move

My fingers are all in a knot

I don’t have the strength

To get up and take another shot
And my best friend, my doctor
Won’t even say what it is I've got

Sweet Melinda

The peasants call her the goddess of gloom
She speaks good English

And she invites you up into her room
And you’re so kind

And careful not to go to her too soon
And she takes your voice

And leaves you howling at the moon

Up on Housing Project Hill

It’s either fortune or fame
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You must pick up one or the other

Though neither of them are to be what they claim
If you're lookin’ to get silly

You better go back to from where you came
Because the cops don’t need you

And man they expect the same

Now all the authorities

They just stand around and boast

How they blackmailed the sergeant-at-arms
Into leaving his post

And picking up Angel who

Just arrived here from the coast

Who looked so fine at first

But left looking just like a ghost

[ started out on burgundy

But soon hit the harder stuff

Everybody said they’d stand behind me
When the game got rough

But the joke was on me

There was nobody even there to call my bluff
I’'m going back to New York City

I do believe I've had enough
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Desolation Row

They’re selling postcards of the hanging
They’re painting the passports brown
The beauty parlor is filled with sailors
The circus is in town

Here comes the blind commissioner
They’ve got him in a trance

One hand is tied to the tight-rope walker
The other is in his pants

And the riot squad they’re restless

They need somewhere to go

As Lady and I look out tonight

From Desolation Row

Cinderella, she seems so easy

“It takes one to know one,” she smiles
And puts her hands in her back pockets
Bette Davis style

And in comes Romeo, he’s moaning
“You Belong to Me I Believe”

And someone says, “You're in the wrong place my friend
You better leave”

And the only sound that’s left

After the ambulances go

Is Cinderella sweeping up

On Desolation Row

Now the moon is almost hidden

The stars are beginning to hide
The fortune-telling lady
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Has even taken all her things inside
All except for Cain and Abel

And the hunchback of Notre Dame
Everybody is making love

Or else expecting rain

And the Good Samaritan, he’s dressing
He’s getting ready for the show

He’s going to the carnival tonight

On Desolation Row

Now Ophelia, she’s 'neath the window
For her I feel so afraid

On her twenty-second birthday
She already is an old maid

To her, death is quite romantic
She wears an iron vest

Her profession’s her religion

Her sin is her lifelessness

And though her eyes are fixed upon
Noah'’s great rainbow

She spends her time peeking

Into Desolation Row

Einstein, disguised as Robin Hood

With his memories in a trunk

Passed this way an hour ago

With his friend, a jealous monk

He looked so immaculately frightful

As he bummed a cigarette

Then he went off sniffing drainpipes
And reciting the alphabet

Now you would not think to look at him
But he was famous long ago
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For playing the electric violin
On Desolation Row

Dr. Filth, he keeps his world

Inside of a leather cup

But all his sexless patients

They’re trying to blow it up

Now his nurse, some local loser
She’s in charge of the cyanide hole
And she also keeps the cards that read
“Have Mercy on His Soul”

They all play on pennywhistles

You can hear them blow

If you lean your head out far enough
From Desolation Row

Across the street they’ve nailed the curtains
They’re getting ready for the feast

The Phantom of the Opera

A perfect image of a priest

They’re spoonfeeding Casanova

To get him to feel more assured

Then they’ll kill him with self-confidence
After poisoning him with words

And the Phantom’s shouting to skinny girls
“Get Outa Here If You Don’t Know
Casanova is just being punished for going
To Desolation Row”

Now at midnight all the agents
And the superhuman crew

Come out and round up everyone
That knows more than they do
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Then they bring them to the factory
Where the heart-attack machine

Is strapped across their shoulders
And then the kerosene

[s brought down from the castles

By insurance men who go

Check to see that nobody is escaping
To Desolation Row

Praise be to Nero’s Neptune

The Titanic sails at dawn

And everybody’s shouting

“Which Side Are You On?”

And Ezra Pound and T. S. Eliot
Fighting in the captain’s tower
While calypso singers laugh at them
And fishermen hold flowers
Between the windows of the sea
Where lovely mermaids flow

And nobody has to think too much
About Desolation Row

Yes, I received your letter yesterday
(About the time the doorknob broke)
When you asked how I was doing
Was that some kind of joke?

All these people that you mention
Yes, I know them, they’re quite lame
[ had to rearrange their faces

And give them all another name
Right now I can’t read too good
Don’t send me no more letters no
Not unless you mail them

From Desolation Row
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Positively 4th Street

You got a lotta nerve

To say you are my friend
When I was down

You just stood there grinning

You got a lotta nerve

To say you got a helping hand to lend
You just want to be on

The side that’s winning

You say I let you down

You know it’s not like that
If you're so hurt

Why then don’t you show it

You say you lost your faith

But that’s not where it’s at
You had no faith to lose
And you know it

I know the reason

That you talk behind my back
I used to be among the crowd
You're in with

Do you take me for such a fool

To think I’d make contact

With the one who tries to hide
What he don’t know to begin with
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You see me on the street

You always act surprised

You say, “How are you?” “Good luck”
But you don’t mean it

When you know as well as me
You’d rather see me paralyzed
Why don’t you just come out once
And scream it

No, I do not feel that good

When I see the heartbreaks you embrace
[f I was a master thief

Perhaps I'd rob them

And now I know you’re dissatisfied
With your position and your place
Don’t you understand

It’s not my problem

I wish that for just one time
You could stand inside my shoes
And just for that one moment

I could be you

Yes, I wish that for just one time
You could stand inside my shoes
You’d know what a drag it is

To see you
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Can You Please Crawl Out Your Window?

He sits in your room, his tomb, with a fist full of tacks
Preoccupied with his vengeance

Cursing the dead that can’t answer him back

I’m sure that he has no intentions

Of looking your way, unless it’s to say

That he needs you to test his inventions

Can you please crawl out your window?

Use your arms and legs it won’t ruin you
How can you say he will haunt you?

You can go back to him any time you want to

He looks so truthful, is this how he feels

Trying to peel the moon and expose it

With his businesslike anger and his bloodhounds that kneel
If he needs a third eye he just grows it

He just needs you to talk or to hand him his chalk

Or pick it up after he throws it

Can you please crawl out your window?

Use your arms and legs it won’t ruin you
How can you say he will haunt you?

You can go back to him any time you want to

Why does he look so righteous while your face is so changed
Are you frightened of the box you keep him in

While his genocide fools and his friends rearrange

Their religion of the little tin women

That backs up their views but your face is so bruised
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Come on out the dark is beginning

Can you please crawl out your window?

Use your arms and legs it won’t ruin you
How can you say he will haunt you?

You can go back to him any time you want to
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Sitting on a Barbed-Wire Fence

I paid fifteen million dollars, twelve hundred and seventy-
two cents

I paid one thousand two hundred twenty-seven dollars and
fifty-five cents

See my hound dog bite a rabbit

And my football’s sittin’ on a barbed-wire fence

Well, my temperature rises and my feet don’t walk so fast
Yes, my temperature rises and my feet don’t walk so fast
Well, this Arabian doctor came in, gave me a shot

But wouldn’t tell me if what I had would last

Well, this woman I've got, she’s filling me with her drive
Yes, this woman I've got, she’s thrillin’ me with her hive
She’s calling me Stan

Or else she calls me Mister Clive

Of course, you’re gonna think this song is a riff
I know you're gonna think this song is a cliff
Unless you've been inside a tunnel

And fell down 69, 70 feet over a barbed-wire fence

All night!
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2. i got 1l fevers/ i1 got 5 believers...dressed up like men
tell your mama not to worry/

Ce (a)tell your mama & your pappa i'm trying to keep from dying t

3, tell your mama & your pappa that Eagfgéavggﬁhing wrong with m

tell your mama i love her & tell your sister Alice the same
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5.
{1 shoulda sent her to Hong Kong stead of leaving
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Rainy Day Women #12 & 35

Well, they’ll stone ya when you’re trying to be so good
They’ll stone ya just a-like they said they would

They'll stone ya when you're tryin’ to go home

Then they’ll stone ya when you're there all alone

But I would not feel so all alone
Everybody must get stoned

Well, they’ll stone ya when you’re walkin’ ’long the street
They’ll stone ya when you're tryin’ to keep your seat
They’ll stone ya when you’re walkin’ on the floor

They’ll stone ya when you’re walkin’ to the door

But I would not feel so all alone

Everybody must get stoned

They’ll stone ya when you’re at the breakfast table
They’ll stone ya when you are young and able
They’ll stone ya when you’re tryin’ to make a buck
They’ll stone ya and then they’ll say, “good luck”
Tell ya what, I would not feel so all alone

Everybody must get stoned

Well, they’ll stone you and say that it’s the end

Then they’ll stone you and then they’ll come back again
They’ll stone you when you're riding in your car

They’ll stone you when you're playing your guitar

Yes, but I would not feel so all alone

Everybody must get stoned

Well, they’ll stone you when you walk all alone
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They’ll stone you when you are walking home
They’ll stone you and then say you are brave

They’ll stone you when you are set down in your grave
But I would not feel so all alone

Everybody must get stoned
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Pledging My Time

Well, early in the mornin’

"Til late at night

I got a poison headache

But [ feel all right

['m pledging my time to you
Hopin’ you'll come through, too

Well, the hobo jumped up

He came down natur’lly

After he stole my baby

Then he wanted to steal me

But I'm pledging my time to you
Hopin’ you’ll come through, too

Won’t you come with me, baby?
I'll take you where you wanna go
And if it don’t work out

You'll be the first to know

[’'m pledging my time to you
Hopin’ you'll come through, too

Well, the room is so stuffy

[ can hardly breathe

Ev’rybody’s gone but me and you
And I can’t be the last to leave
['m pledging my time to you
Hopin’ you'll come through, too

Well, they sent for the ambulance



And one was sent

Somebody got lucky

But it was an accident

Now I'm pledging my time to you
Hopin’ you'll come through, too
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Visions of Johanna

Ain’t it just like the night to play tricks when you’re trying
to be so quiet?

We sit here stranded, though we’re all doin” our best to
deny it

And Louise holds a handful of rain, temptin’ you to defy it

Lights flicker from the opposite loft

In this room the heat pipes just cough

The country music station plays soft

But there’s nothing, really nothing to turn off

Just Louise and her lover so entwined

And these visions of Johanna that conquer my mind

In the empty lot where the ladies play blindman’s bluff with
the key chain

And the all-night girls they whisper of escapades out on the
“D” train

We can hear the night watchman click his flashlight

Ask himself if it’s him or them that’s really insane

Louise, she’s all right, she’s just near

She’s delicate and seems like the mirror

But she just makes it all too concise and too clear

That Johanna’s not here

The ghost of ’lectricity howls in the bones of her face

Where these visions of Johanna have now taken my place

Now, little boy lost, he takes himself so seriously
He brags of his misery, he likes to live dangerously
And when bringing her name up

He speaks of a farewell kiss to me



He’s sure got a lotta gall to be so useless and all

Muttering small talk at the wall while I'm in the hall

How can I explain?

O, it’s so hard to get on

And these visions of Johanna, they kept me up past the
dawn

Inside the museums, Infinity goes up on trial

Voices echo this is what salvation must be like after a while
But Mona Lisa musta had the highway blues

You can tell by the way she smiles

See the primitive wallflower freeze

When the jelly-faced women all sneeze

Hear the one with the mustache say, “Jeeze

[ can’t find my knees”

Oh, jewels and binoculars hang from the head of the mule
But these visions of Johanna, they make it all seem so cruel

The peddler now speaks to the countess who’s pretending to
care for him

Sayin’, “Name me someone that’s not a parasite and I'll go
out and say a prayer for him”

But like Louise always says

“Ya can’t look at much, can ya man?”

As she, herself, prepares for him

And Madonna, she still has not showed

We see this empty cage now corrode

Where her cape of the stage once had flowed

The fiddler, he now steps to the road

He writes ev'rything’s been returned which was owed

On the back of the fish truck that loads

While my conscience explodes

The harmonicas play the skeleton keys and the rain

And these visions of Johanna are now all that remain
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One olf Us Must Know
(Sooner or Later)

I didn’t mean to treat you so bad

You shouldn’t take it so personal

I didn’t mean to make you so sad

You just happened to be there, that’s all

When I saw you say “goodbye” to your friend and smile
[ thought that it was well understood

That you’d be comin’ back in a little while

I didn’t know that you were sayin’ “goodbye” for good

But, sooner or later, one of us must know
You just did what you’re supposed to do
Sooner or later, one of us must know
That I really did try to get close to you

I couldn’t see what you could show me

Your scarf had kept your mouth well hid

I couldn’t see how you could know me

But you said you knew me and I believed you did
When you whispered in my ear

And asked me if I was leavin’ with you or her

I didn’t realize just what I did hear

I didn’t realize how young you were

But, sooner or later, one of us must know
You just did what you’re supposed to do
Sooner or later, one of us must know
That I really did try to get close to you
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I couldn’t see when it started snowin’

Your voice was all that I heard

I couldn’t see where we were goin’

But you said you knew an’ I took your word

And then you told me later, as I apologized

That you were just kiddin’ me, you weren’t really from the
farm

An’ I told you, as you clawed out my eyes

That I never really meant to do you any harm

But, sooner or later, one of us must know
You just did what you’re supposed to do
Sooner or later, one of us must know
That I really did try to get close to you
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[ Want You

The guilty undertaker sighs

The lonesome organ grinder cries

The silver saxophones say I should refuse you
The cracked bells and washed-out horns
Blow into my face with scorn

But it’s not that way

[ wasn’t born to lose you

[ want you, | want you
I want you so bad
Honey, I want you

The drunken politician leaps

Upon the street where mothers weep

And the saviors who are fast asleep, they wait for you
And I wait for them to interrupt

Me drinkin’ from my broken cup

And ask me to

Open up the gate for you

I want you, I want you
[ want you so bad
Honey, I want you

How all my fathers, they’ve gone down
True love they’ve been without it

But all their daughters put me down
'Cause I don’t think about it
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Well, I return to the Queen of Spades

And talk with my chambermaid

She knows that I’'m not afraid to look at her
She is good to me

And there’s nothing she doesn’t see

She knows where I'd like to be

But it doesn’t matter

I want you, I want you
I want you so bad
Honey, I want you

Now your dancing child with his Chinese suit
He spoke to me, I took his flute

No, I wasn’t very cute to him, was I?

But I did it, though, because he lied

Because he took you for a ride

And because time was on his side

And because I...

I want you, I want you
I want you so bad
Honey, I want you
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Stuck Inside of Mobile with the Memphis
Blues Again

Oh, the ragman draws circles

Up and down the block

I'd ask him what the matter was

But I know that he don’t talk

And the ladies treat me kindly

And furnish me with tape

But deep inside my heart

[ know I can’t escape

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again

Well, Shakespeare, he’s in the alley
With his pointed shoes and his bells
Speaking to some French girl

Who says she knows me well

And I would send a message

To find out if she’s talked

But the post office has been stolen
And the mailbox is locked

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again

Mona tried to tell me

To stay away from the train line
She said that all the railroad men
Just drink up your blood like wine
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An’ I said, “Oh, I didn’t know that

But then again, there’s only one I've met
An’ he just smoked my eyelids

An’ punched my cigarette”

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again

Grandpa died last week

And now he’s buried in the rocks
But everybody still talks about
How badly they were shocked

But me, I expected it to happen

I knew he’d lost control

When he built a fire on Main Street
And shot it full of holes

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again

Now the senator came down here
Showing ev’ryone his gun
Handing out free tickets

To the wedding of his son

An’ me, I nearly got busted

An’ wouldn’t it be my luck

To get caught without a ticket
And be discovered beneath a truck
Oh, Mama, can this really be the end
To be stuck inside of Mobile
With the Memphis blues again

Now the preacher looked so baffled
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When I asked him why he dressed

With twenty pounds of headlines

Stapled to his chest

But he cursed me when I proved it to him
Then I whispered, “Not even you can hide
You see, you're just like me

I hope you're satisfied”

Oh, Mama, can this really be the end

To be stuck inside of Mobile

With the Memphis blues again

Now the rainman gave me two cures
Then he said, “Jump right in”

The one was Texas medicine

The other was just railroad gin

An’ like a fool I mixed them

An’ it strangled up my mind

An’ now people just get uglier

An’ I have no sense of time

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again

When Ruthie says come see her

In her honky-tonk lagoon

Where I can watch her waltz for free
"Neath her Panamanian moon

An’ [ say, “Aw come on now

You must know about my debutante”

An’ she says, “Your deburtante just knows what you need

But I know what you want”
Oh, Mama, can this really be the end
To be stuck inside of Mobile
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With the Memphis blues again

Now the bricks lay on Grand Street
Where the neon madmen climb
They all fall there so perfectly

It all seems so well timed

An’ here I sit so patiently

Waiting to find out what price

You have to pay to get out of
Going through all these things twice
Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again
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Leopard-Skin Pill-Box Hat

Well, I see you got your brand new leopard-skin pill-box hat
Yes, I see you got your brand new leopard-skin pill-box hat
Well, you must tell me, baby

How your head feels under somethin’ like that

Under your brand new leopard-skin pill-box hat

Well, you look so pretty in it
Honey, can I jump on it sometime?
Yes, I just wanna see

If it’s really that expensive kind
You know it balances on your head
Just like a mattress balances

On a bottle of wine

Your brand new leopard-skin pill-box hat

Well, if you wanna see the sun rise

Honey, | know where

We'll go out and see it sometime

We'll both just sit there and stare

Me with my belt

Wrapped around my head

And you just sittin’ there

In your brand new leopard-skin pill-box hat

Well, I asked the doctor if I could see you
It’s bad for your health, he said

Yes, I disobeyed his orders

I came to see you

But I found him there instead
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You know, I don’t mind him cheatin’ on me
But I sure wish he’d take that off his head
Your brand new leopard-skin pill-box hat

Well, I see you got a new boyfriend

You know, I never seen him before

Well, I saw him

Makin’ love to you

You forgot to close the garage door

You might think he loves you for your money
But I know what he really loves you for

It’s your brand new leopard-skin pill-box hat
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Just Like a Woman

Nobody feels any pain

Tonight as I stand inside the rain

Ev'rybody knows

That Baby’s got new clothes

But lately I see her ribbons and her bows

Have fallen from her curls

She takes just like a woman, yes, she does

She makes love just like a woman, yes, she does
And she aches just like a woman

But she breaks just like a little girl

Queen Mary, she’s my friend

Yes, I believe I'll go see her again

Nobody has to guess

That Baby can’t be blessed

Till she sees finally that she’s like all the rest
With her fog, her amphetamine and her pearls
She takes just like a woman, yes, she does

She makes love just like a woman, yes, she does
And she aches just like 2 woman

But she breaks just like a little girl

It was raining from the first
And I was dying there of thirst
So I came in here

And your long-time curse hurts
But what's worse

Is this pain in here

[ can’t stay in here
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Ain’t it clear that—

[ just can’t fit

Yes, I believe it’s time for us to quit

When we meet again

Introduced as friends

Please don’t let on that you knew me when

[ was hungry and it was your world

Ah, you fake just like 2 woman, yes, you do
You make love just like a woman, yes, you do
Then you ache just like a woman

But you break just like a little girl
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Most Likely You Go Your Way
(and I'll Go Mine)

You say you love me

And you're thinkin’ of me

But you know you could be wrong
You say you told me

That you wanna hold me

But you know you’re not that strong
I just can’t do what I done before
I just can’t beg you anymore

I’'m gonna let you pass

And I'll go last

Then time will tell just who fell
And who's been left behind

When you go your way and I go mine

You say you disturb me

And you don’t deserve me

But you know sometimes you lie
You say you're shakin’

And you’re always achin’

But you know how hard you try
Sometimes it gets so hard to care
It can’t be this way ev’rywhere
And I’'m gonna let you pass

Yes, and I'll go last

Then time will tell just who fell
And who’s been left behind

When you go your way and I go mine
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The judge, he holds a grudge
He’s gonna call on you

But he’s badly built

And he walks on stilts

Watch out he don’t fall on you

You say you're sorry

For tellin’ stories

That you know I believe are true
You say ya got some

Other kinda lover

And yes, I believe you do

You say my kisses are not like his
But this time I'm not gonna tell you why that is
I'm just gonna let you pass

Yes, and I'll go last

Then time will tell who fell

And who’s been left behind

When you go your way and [ go mine
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Temporary Like Achilles

Standing on your window, honey

Yes, I've been here before

Feeling so harmless

I'm looking at your second door

How come you don’t send me no regards?
You know I want your lovin’

Honey, why are you so hard?

Kneeling "neath your ceiling

Yes, I guess I'll be here for a while

I'm tryin’ to read your portrait, but

I’m helpless, like a rich man’s child

How come you send someone out to have me barred?
You know I want your lovin’

Honey, why are you so hard?

Like a poor fool in his prime

Yes, I know you can hear me walk

But is your heart made out of stone, or is it lime
Or is it just solid rock?

Well, I rush into your hallway

Lean against your velvet door

I watch upon your scorpion

Who crawls across your circus floor

Just what do you think you have to guard?
You know I want your lovin’

Honey, but you're so hard
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Achilles is in your alleyway

He don’t want me here, he does brag

He’s pointing to the sky

And he’s hungry, like a man in drag

How come you get someone like him to be your guard?
You know I want your lovin’

Honey, but you’re so hard
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Absolutely Sweet Marie

Well, your railroad gate, you know I just can’t jump it
Sometimes it gets so hard, you see

I'm just sitting here beating on my trumpet

With all these promises you left for me

But where are you tonight, sweet Marie?

Well, I waited for you when I was half sick

Yes, I waited for you when you hated me

Well, I waited for you inside of the frozen trafhc
When you knew I had some other place to be

Now, where are you tonight, sweet Marie?

Well, anybody can be just like me, obviously
But then, now again, not too many can be like you, fortunately

Well, six white horses that you did promise
Were fin’lly delivered down to the penitentiary
But to live outside the law, you must be honest
I know you always say that you agree

But where are you tonight, sweet Marie?

Well, I don’t know how it happened

But the riverboat captain, he knows my fate
But ev’rybody else, even yourself

They’re just gonna have to wait

Well, I got the fever down in my pockets
The Persian drunkard, he follows me

Yes, I can take him to your house but I can’t unlock it
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You see, you forgot to leave me with the key
Oh, where are you tonight, sweet Marie?

Now, I been in jail when all my mail showed

That a man can’t give his address out to bad company
And now I stand here lookin’ at your yellow railroad
In the ruins of your balcony

Wond’ring where you are tonight, sweet Marie
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Fourth Time Around

When she said

“Don’t waste your words, they’re just lies”

I cried she was deaf

And she worked on my face until breaking my eyes
Then said, “What else you got left?”

It was then that I got up to leave

But she said, “Don’t forget

Everybody must give something back

For something they get”

I stood there and hummed

I tapped on her drum and asked her how come
And she buttoned her boot

And straightened her suit

Then she said, “Don’t get cute”

So I forced my hands in my pockets

And felt with my thumbs
And gallantly handed her

My very last piece of gum

She threw me outside

[ stood in the dirt where ev’ryone walked
And after finding I'd

Forgotten my shirt

[ went back and knocked

[ waited in the hallway, she went to get it
And I tried to make sense

Out of that picture of you in your wheelchair
That leaned up against...
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Her Jamaican rum

And when she did come, | asked her for some
She said, “No, dear”

I said, “Your words aren’t clear

You'd better spit out your gum”

She screamed till her face got so red

Then she fell on the floor

And I covered her up and then

Thought I'd go look through her drawer

And when [ was through

I filled up my shoe

And brought it to you

And you, you took me in
You loved me then

You didn’t waste time

And I, I never took much

I never asked for your crutch
Now don’t ask for mine
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Obviously Five Believers

Early in the mornin’

Early in the mornin’

['m callin’ you to

[’'m callin’ you to

Please come home

Yes, I guess I could make it without you

If I just didn’t feel so all alone

Don’t let me down

Don’t let me down

[ won’t let you down

[ won’t let you down

No I won't

You know [ can if you can, honey
But, honey, please don’t

I got my black dog barkin’

Black dog barkin’

Yes it is now

Yes it is now

Outside my yard

Yes, I could tell you what he means
If I just didn’t have to try so hard

Your mama’s workin’
Your mama’s moanin’
She’s cryin’ you know
She’s tryin’ you know

You better go now
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Well, I'd tell you what she wants
But I just don’t know how

Fifteen jugglers

Fifteen jugglers

Five believers

Five believers

All dressed like men

Tell yo’ mama not to worry because

They’re just my friends

Early in the mornin’

Early in the mornin’

I'm callin’ you to

I'm callin’ you to

Please come home

Yes, I could make it without you
If I just did not feel so all alone
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Sad-Eyed Lady of the Lowlands

With your mercury mouth in the missionary times
And your eyes like smoke and your prayers like rhymes
And your silver cross, and your voice like chimes

Oh, who among them do they think could bury you?
With your pockets well protected at last

And your streetcar visions which you place on the grass
And your flesh like silk, and your face like glass

Who among them do they think could carry you?
Sad-eyed lady of the lowlands

Where the sad-eyed prophet says that no man comes
My warehouse eyes, my Arabian drums

Should I leave them by your gate

Or, sad-eyed lady, should I wait?

With your sheets like metal and your belt like lace
And your deck of cards missing the jack and the ace
And your basement clothes and your hollow face
Who among them can think he could outguess you?
With your silhouette when the sunlight dims

Into your eyes where the moonlight swims

And your matchbook songs and your gypsy hymns
Who among them would try to impress you?
Sad-eyed lady of the lowlands

Where the sad-eyed prophet says that no man comes
My warehouse eyes, my Arabian drums

Should I leave them by your gate

Or, sad-eyed lady, should I wait?

The kings of Tyrus with their convict list
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Are waiting in line for their geranium kiss

And you wouldn’t know it would happen like this
But who among them really wants just to kiss you?
With your childhood flames on your midnight rug
And your Spanish manners and your mother’s drugs
And your cowboy mouth and your curfew plugs
Who among them do you think could resist you?
Sad-eyed lady of the lowlands

Where the sad-eyed prophet says that no man comes
My warehouse eyes, my Arabian drums

Should I leave them by your gate

Or, sad-eyed lady, should I wait?

Oh, the farmers and the businessmen, they all did decide
To show you the dead angels that they used to hide

But why did they pick you to sympathize with their side?
Oh, how could they ever mistake you?

They wished you’d accepted the blame for the farm

But with the sea at your feet and the phony false alarm
And with the child of a hoodlum wrapped up in your arms
How could they ever, ever persuade you?

Sad-eyed lady of the lowlands

Where the sad-eyed prophet says that no man comes

My warehouse eyes, my Arabian drums

Should I leave them by your gate

Or, sad-eyed lady, should I wait?

With your sheet-metal memory of Cannery Row

And your magazine-husband who one day just had to go

And your gentleness now, which you just can’t help but
show

Who among them do you think would employ you?

Now you stand with your thief, you’re on his parole
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With your holy medallion which your fingertips fold
And your saintlike face and your ghostlike soul

Oh, who among them do you think could destroy you?
Sad-eyed lady of the lowlands

Where the sad-eyed prophet says that no man comes
My warehouse eyes, my Arabian drums

Should I leave them by your gate

Or, sad-eyed lady, should I wait?
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I’ll Keep It with Mine

You will search, babe

At any cost

But how long, babe

Can you search for what’s not lost?
Everybody will help you

Some people are very kind

But if I can save you any time
Come on, give it to me

I'll keep it with mine

[ can’t help it

If you might think I'm odd

If I say I’'m not loving you for what you are
But for what you’re not

Everybody will help you

Discover what you set out to find

But if I can save you any time

Come on, give it to me

I’ll keep it with mine

The train leaves

At half past ten

But it’ll be back tomorrow
Same time again

The conductor he’s weary
He’s still stuck on the line
But if I can save you any time
Come on, give it to me

I’ll keep it with mine
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I Wanna Be Your Lover

Well, the rainman comes with his magic wand
And the judge says, “Mona can’t have no bond”
And the walls collide, Mona cries

And the rainman leaves in the wolfman’s disguise

I wanna be your lover, baby, | wanna be your man
[ wanna be your lover, baby
I don’t wanna be hers, I wanna be yours

Well, the undertaker in his midnight suit
Says to the masked man, “Ain’t you cute!”
Well, the mask man he gets up on the shelf
And he says, “You ain’t so bad yourself”

[ wanna be your lover, baby, I wanna be your man
I wanna be your lover, baby
I don’t wanna be hers, I wanna be yours

Well, jumpin’ Judy can’t go no higher

She had bullets in her eyes, and they fire
Rasputin he’s so dignified

He touched the back of her head an’ he died

[ wanna be your lover, baby, I wanna be your man
I wanna be your lover, baby
I don’t wanna be hers, I wanna be yours

Well, Phaedra with her looking glass
Stretchin’ out upon the grass
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She gets all messed up and she faints—
That’s ’cause she’s so obvious and you ain’t

[ wanna be your lover, baby, I wanna be your man
[ wanna be your lover, baby
I don’t wanna be hers, I wanna be yours
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Tell Me, Momma

OF’ black Bascom, don’t break no mirrors

Cold black water dog, make no tears

You say you love me with what may be love

Don’t you remember makin’ baby love?

Got your steam drill built and you’re lookin’ for some kid
To get it to work for you like your nine-pound hammer did
But I know that you know that I know that you show
Something is tearing up your mind

Tell me, momma

Tell me, momma

Tell me, momma, what is it?
What's wrong with you this time?

Hey, John, come and get me some candy goods

Shucks, it sure feels like it’s in the woods

Spend some time on your January trips

You got tombstone moose up and your grave-yard whips

If you’re anxious to find out when your friendship’s gonna
end

Come on, baby, I'm your friend!

And I know that you know that I know that you show

Something is tearing up your mind

Tell me, momma

Tell me, momma

Tell me, momma, what is it?
What’s wrong with you this time?
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Ohh, we bone the editor, can’t get read

But his painted sled, instead it’s a bed

Yes, I see you on your window ledge

But I can’t tell just how far away you are from the edge
And, anyway, you're just gonna make people jump and roar
Watcha wanna go and do that for?

For I know that you know that I know that you know

Something is tearing up your mind

Ah, tell me, momma

Tell me, momma

Tell me, momma, what is it?
What's wrong with you this time?
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She’s Your Lover Now

The pawnbroker roared

Also, so, so did the landlord

The scene was so crazy, wasn't it?

Both were so glad

To watch me destroy what I had

Pain sure brings out the best in people, doesn’t it?

Why didn’t you just leave me if you didn’t want to stay?

Why'd you have to treat me so bad?

Did it have to be that way?

Now you stand here expectin’ me to remember somethin’
you forgot to say

Yes, and you, I see you’re still with her, well

That’s fine "cause she’s comin’ on so strange, can’t you tell?

Somebody had better explain

She’s got her iron chain

I'd do it, but I, I just can’t remember how

You talk to her

She’s your lover now

[ already assumed

That we’re in the felony room

But I ain’t a judge, you don’t have to be nice to me

But please tell that

To your friend in the cowboy hat

You know he keeps on sayin’ ev’rythin’ twice to me

You know I was straight with you

You know I've never tried to change you in any way
You know if you didn’t want to be with me

That you could...didn’t have to stay
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Now you stand here sayin’ you forgive and forget. Honey,
what can [ say?

Yes, you, you just sit around and ask for ashtrays, can’t you
reach?

I see you kiss her on the cheek ev’rytime she gives a speech

With her picture books of the pyramid

And her postcards of Billy the Kid (why must everybody
bow?)

You better talk to her 'bout it

You’re her lover now

Oh, ev'rybody that cares

Is goin’ up the castle stairs

But I’'m not up in your castle, honey

It’s true, I just can’t recall

San Francisco at all

I can’t even remember El Paso, uh, honey

You never had to be faithful

I didn’t want you to grieve

Oh, why was it so hard for you

If you didn’t want to be with me, just to leave?

Now you stand here while your finger’s goin’ up my sleeve

An’ you, just what do you do anyway? Ain’t there nothin’
you can say?

She’ll be standin’ on the bar soon

With a fish head an’ a harpoon

An’ a fake beard plastered on her brow

You'd better do somethin’ quick

She’s your lover now
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now all my fathers theyve gone down hugging one another
& all their daughters put me down cause i say 1 aint their brother

now all my fathers/ theyve gone down/ true love, they been without
& all their sons & daughters puﬁ me down cause 1 dont think about |
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madly up & down my lips
wont fall on you
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John Wesley Harding

John Wesley Harding

Was a friend to the poor

He trav'led with a gun in ev’ry hand
All along this countryside

He opened many a door

But he was never known

To hurt an honest man

"Twas down in Chaynee County
A time they talk about

With his lady by his side

He took a stand

And soon the situation there
Was all but straightened out

For he was always known

To lend a helping hand

All across the telegraph

His name it did resound

But no charge held against him
Could they prove

And there was no man around

Who could track or chain him down
He was never known

To make a foolish move
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As I Went Out One Morning

As | went out one morning
To breathe the air around Tom Paine’s

I spied the fairest damsel
That ever did walk in chains
[ offer’d her my hand

She took me by the arm

I knew that very instant

She meant to do me harm

“Depart from me this moment”
I told her with my voice

Said she, “But I don’t wish to”
Said [, “But you have no choice”
“I beg you, sir,” she pleaded
From the corners of her mouth
“I will secretly accept you

And together we’ll fly south”

Just then Tom Paine, himself
Came running from across the field
Shouting at this lovely girl

And commanding her to yield

And as she was letting go her grip
Up Tom Paine did run

“I'm sorry, sir,” he said to me

“I'm sorry for what she’s done”
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[ Dreamed I Saw St. Augustine

[ dreamed I saw St. Augustine
Alive as you or me

Tearing through these quarters

In the utmost misery

With a blanket underneath his arm
And a coat of solid gold

Searching for the very souls

Whom already have been sold

“Arise, arise,” he cried so loud

In a voice without restraint

“Come out, ye gifted kings and queens
And hear my sad complaint

No martyr is among ye now

Whom you can call your own

So go on your way accordingly

But know you’re not alone”

[ dreamed I saw St. Augustine

Alive with fiery breath

And I dreamed I was amongst the ones
That put him out to death

Oh, I awoke in anger

So alone and terrified

[ put my fingers against the glass

And bowed my head and cried
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All Along the Watchtower

“There must be some way out of here,” said the joker to the
thief

“There’s too much confusion, I can’t get no relief

Businessmen, they drink my wine, plowmen dig my earth

None of them along the line know what any of it is worth”

“No reason to get excited,” the thief, he kindly spoke
“There are many here among us who feel that life is but
a joke
But you and I, we've been through that, and this is not our

fate
So let us not talk falsely now, the hour is getting late”

All along the watchtower, princes kept the view
While all the women came and went, barefoot servants, too

Outside in the distance a wildcat did growl
Two riders were approaching, the wind began to howl
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The Ballad of Frankie Lee and Judas Priest

Well, Frankie Lee and Judas Priest

They were the best of friends

So when Frankie Lee needed money one day
Judas quickly pulled out a roll of tens

And placed them on a footstool

Just above the plotted plain

Sayin’, “Take your pick, Frankie Boy

My loss will be your gain”

Well, Frankie Lee, he sat right down

And put his fingers to his chin

But with the cold eyes of Judas on him

His head began to spin

“Would ya please not stare at me like that,” he said
“It’s just my foolish pride

But sometimes a man must be alone

And this is no place to hide”

Well, Judas, he just winked and said

“All right, I'll leave you here

But you'd better hurry up and choose which of those bills
you want

Before they all disappear”

“I’'m gonna start my pickin’ right now

Just tell me where you’ll be”

Judas pointed down the road

And said, “Eternity!”

“Eternity?” said Frankie Lee
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With a voice as cold as ice

“That’s right,” said Judas Priest, “Eternity
Though you might call it “Paradise’™

“I don’t call it anything”

Said Frankie Lee with a smile

“All right,” said Judas Priest

“I’ll see you after a while”

Well, Frankie Lee, he sat back down

Feelin’ low and mean

When just then a passing stranger

Burst upon the scene

Saying, “Are you Frankie Lee, the gambler

Whose father is deceased?

Well, if you are, there’s a fellow callin’ you down the road
And they say his name is Priest”

“Oh, yes, he is my friend”

Said Frankie Lee in fright

“I do recall him very well

In fact, he just left my sight”

“Yes, that’s the one,” said the stranger

As quiet as a mouse

“Well, my message is, he’s down the road
Stranded in a house”

Well, Frankie Lee, he panicked

He dropped ev’rything and ran
Until he came up to the spot

Where Judas Priest did stand

“What kind of house is this,” he said
“Where I have come to roam?”

“It’s not a house,” said Judas Priest
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“It’s not a house...it’s 2 home”

Well, Frankie Lee, he trembled

He soon lost all control

Opver ev’rything which he had made
While the mission bells did toll

He just stood there staring

At that big house as bright as any sun
With four and twenty windows

And a woman’s face in ev’ry one

Well, up the stairs ran Frankie Lee
With a soulful, bounding leap

And, foaming at the mouth

He began to make his midnight creep
For sixteen nights and days he raved
But on the seventeenth he burst

Into the arms of Judas Priest

Which is where he died of thirst

No one tried to say a thing

When they took him out in jest

Except, of course, the little neighbor boy
Who carried him to rest

And he just walked along, alone

With his guilt so well concealed

And muttered underneath his breath
“Nothing is revealed”

Well, the moral of the story
The moral of this song

Is simply that one should never be
Where one does not belong
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So when you see your neighbor carryin” somethin’
Help him with his load
And don’t go mistaking Paradise

For that home across the road
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Drifter’s Escape

“Oh, help me in my weakness”

[ heard the drifter say

As they carried him from the courtroom
And were taking him away

“My trip hasn’t been a pleasant one
And my time it isn’t long

And I still do not know

What it was that ['ve done wrong”

Well, the judge, he cast his robe aside
A tear came to his eye

“You fail to understand,” he said
“Why must you even try?”

Outside, the crowd was stirring

You could hear it from the door
Inside, the judge was stepping down
While the jury cried for more

“Oh, stop that cursed jury”

Cried the attendant and the nurse
“The trial was bad enough

But this is ten times worse”

Just then a bolt of lightning
Struck the courthouse out of shape
And while ev’rybody knelt to pray
The drifter did escape
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Dear Landlord

Dear landlord

Please don’t put a price on my soul

My burden is heavy

My dreams are beyond control

When that steamboat whistle blows

I’m gonna give you all I got to give

And I do hope you receive it well
Dependin’ on the way you feel that you live

Dear landlord

Please heed these words that I speak

I know you’ve suffered much

But in this you are not so unique

All of us, at times, we might work too hard

To have it too fast and too much

And anyone can fill his life up

With things he can see but he just cannot touch

Dear landlord

Please don’t dismiss my case

’'m not about to argue

’'m not about to move to no other place
Now, each of us has his own special gift

And you know this was meant to be true
And if you don’t underestimate me

I won’t underestimate you
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[ Am a Lonesome Hobo

I am a lonesome hobo

Without family or friends

Where another man’s life might begin
That’s exactly where mine ends

[ have tried my hand at bribery
Blackmail and deceit

And I've served time for ev’rything
"Cept beggin’ on the street

Well, once I was rather prosperous
There was nothing I did lack

I had fourteen-karat gold in my mouth
And silk upon my back

But I did not trust my brother

I carried him to blame

Which led me to my fatal doom

To wander off in shame

Kind ladies and kind gentlemen
Soon I will be gone

But let me just warn you all

Before I do pass on

Stay free from petty jealousies

Live by no man’s code

And hold your judgment for yourself
Lest you wind up on this road
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I Pity the Poor Immigrant

[ pity the poor immigrant

Who wishes he would've stayed home
Who uses all his power to do evil

But in the end is always left so alone
That man whom with his fingers cheats
And who lies with ev’ry breath

Who passionately hates his life

And likewise, fears his death

I pity the poor immigrant
Whose strength is spent in vain
Whose heaven is like Ironsides
Whose tears are like rain

Who eats but is not satisfied
Who hears but does not see

Who falls in love with wealth itself
And turns his back on me

I pity the poor immigrant

Who tramples through the mud
Who fills his mouth with laughing
And who builds his town with blood
Whose visions in the final end

Must shatter like the glass

I pity the poor immigrant

When his gladness comes to pass
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The Wicked Messenger

There was a wicked messenger

From Eli he did come

With a mind that multiplied the smallest matter
When questioned who had sent for him

He answered with his thumb

For his tongue it could not speak, but only flatter

He stayed behind the assembly hall

It was there he made his bed

Oftentimes he could be seen returning

Until one day he just appeared

With a note in his hand which read

“The soles of my feet, I swear they're burning”

Oh, the leaves began to fallin’

And the seas began to part

And the people that confronted him were many
And he was told but these few words

Which opened up his heart

“If ye cannot bring good news, then don’t bring any”
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Down Along the Cove

Down along the cove

[ spied my true love comin’ my way
Down along the cove

[ spied my true love comin’ my way

[ say, “Lord, have mercy, mama

It sure is good to see you comin’ today”

Down along the cove

I spied my little bundle of joy
Down along the cove

I spied my little bundle of joy

She said, “Lord, have mercy, honey
I’'m so glad you’re my boy!”

Down along the cove

We walked together hand in hand
Down along the cove

We walked together hand in hand
Ev’'rybody watchin’ us go by

Knows we’re in love, yes, and they understand
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Down Along the Cove

(Alternate Version)

Down along the cove I spied my little bundle of joy
Down along the cove I spied my little bundle of joy
I said, “Lord have mercy, baby

You make me feel just like a baby boy”

Down along the cove a bunch of people are milling around

Down along the cove a bunch of people are milling around

I said, “Lord have mercy, baby, they’re gonna knock you
when you’re up

They’re gonna kick you when you’re down”

Down along the cove I feel as high as a bird
Down along the cove I feel as high as a bird
I said, “Lord have mercy, baby

How come you never say more than a word?”

Down along the cove I seen the Jacks and the River Queen
Down along the cove I seen the Jacks and the River Queen
[ said, “Lord have mercy, baby

Ain’t that the biggest boat you ever seen?”

Down along the cove, you can lay all your money down

Down along the cove, you can lay all your money down

[ said, “Lord have mercy, baby

Ain’t it a shame how they shove you and they push you
around?”
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Down along the cove, I got my suitcase in my hand
Down along the cove, I got my suitcase in my hand
[ said, “Lord have mercy, baby

Ain’t you glad that I'm your man?”
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I’ll Be Your Baby Tonight

Close your eyes, close the door
You don’t have to worry anymore

I’ll be your baby tonight

Shut the light, shut the shade
You don’t have to be afraid
I'll be your baby tonight

Well, that mockingbird’s gonna sail away
We're gonna forget it

That big, fat moon is gonna shine like a spoon
But we're gonna let it

You won’t regret it

Kick your shoes off, do not fear
Bring that bottle over here
I'll be your baby tonight
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To Be Alone with You

To be alone with you

Just you and me

Now won’t you tell me true
Ain’t that the way it oughta be?
To hold each other tight

The whole night through
Ev'rything is always right
When I’'m alone with you

To be alone with you

At the close of the day

With only you in view

While evening slips away

It only goes to show

That while life’s pleasures be few
The only one I know

Is when I'm alone with you

They say that nighttime is the right time

To be with the one you love

Too many thoughts get in the way in the day
But you’re always what I'm thinkin’ of

[ wish the night were here

Bringin’ me all of your charms

When only you are near

To hold me in your arms

I'll always thank the Lord
When my working day’s through
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I get my sweet reward

To be alone with you
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[ Threw It All Away

I once held her in my arms
She said she would always stay
But I was cruel

I treated her like a fool
[ threw it all away

Once I had mountains in the palm of my hand
And rivers that ran through ev’ry day

[ must have been mad

[ never knew what I had

Until I threw it all away

Love is all there is, it makes the world go round
Love and only love, it can’t be denied

No matter what you think about it

You just won’t be able to do without it

Take a tip from one who's tried

So if you find someone that gives you all of her love
Take it to your heart, don’t let it stray

For one thing that’s certain

You will surely be a-hurtin’

If you throw it all away
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Peggy Day

Peggy Day stole my poor heart away
By golly, what more can I say
Love to spend the night with Peggy Day

Peggy night makes my future look so bright
Man, that girl is out of sight
Love to spend the day with Peggy night

Well, you know that even before I learned her name
You know I loved her just the same

An’ I tell ’em all, wherever I may go

Just so they’ll know, that she’s my little lady

And I love her so

Peggy Day stole my poor heart away
Turned my skies to blue from gray
Love to spend the night with Peggy Day

Peggy Day stole my poor heart away

By golly, what more can I say

Love to spend the night with Peggy Day
Love to spend the night with Peggy Day
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Lay, Lady, Lay

Lay, lady, lay, lay across my big brass bed

Lay, lady, lay, lay across my big brass bed
Whatever colors you have in your mind

I'll show them to you and you’ll see them shine

Lay, lady, lay, lay across my big brass bed

Stay, lady, stay, stay with your man awhile

Until the break of day, let me see you make him smile
His clothes are dirty but his hands are clean

And you're the best thing that he’s ever seen

Stay, lady, stay, stay with your man awhile
Why wait any longer for the world to begin
You can have your cake and eat it too

Why wait any longer for the one you love
When he’s standing in front of you

Lay, lady, lay, lay across my big brass bed

Stay, lady, stay, stay while the night is still ahead
[ long to see you in the morning light

I long to reach for you in the night

Stay, lady, stay, stay while the night is still ahead
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One More Night

One more night, the stars are in sight
But tonight I'm as lonesome as can be

Oh, the moon is shinin’ bright
Lighting ev'rything in sight

But tonight no light will shine on me

Oh, it’s shameful and it’s sad I lost the only pal I had
[ just could not be what she wanted me to be

I will turn my head up high

To that dark and rolling sky

For tonight no light will shine on me

I was so mistaken when I thought that she’d be true
I had no idea what a woman in love would do!

One more night, I will wait for the light
While the wind blows high above the tree
Oh, I miss my darling so

I didn’t mean to see her go

But tonight no light will shine on me

One more night, the moon is shinin’ bright
And the wind blows high above the tree
Oh, I miss that woman so

I didn’t mean to see her go

But tonight no light will shine on me
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Tell Me That It Isn’t True

I have heard rumors all over town
They say that you’re planning to put me down
All T would like you to do

Is tell me that it isn’t true

They say that you've been seen with some other man

That he’s tall, dark and handsome, and you're holding his hand
Darlin’, 'm a-countin’ on you

Tell me that it isn’t true

To know that some other man is holdin’ you tight
It hurts me all over, it doesn’t seem right

All of those awful things that I have heard

I don’t want to believe them, all | want is your word
So darlin’, you better come through

Tell me that it isn’t true

All of those awful things that I have heard

I don’t want to believe them, all | want is your word
So darlin’, I'm countin’ on you
Tell me that it isn’t true
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Country Pie

Just like old Saxophone Joe

When he’s got the hogshead up on his toe
Oh me, oh my

Love that country pie

Listen to the fiddler play

When he’s playin’ ’til the break of day
Oh me, oh my

Love that country pie

Raspberry, strawberry, lemon and lime
What do I care?

Blueberry, apple, cherry, pumpkin and plum
Call me for dinner, honey, I'll be there

Saddle me up my big white goose
Tie me on ’er and turn her loose
Oh me, oh my

Love that country pie

I don’t need much and that ain’t no lie
Ain’t runnin’ any race

Give to me my country pie

I won’t throw it up in anybody’s face

Shake me up that old peach tree

Little Jack Horner’s got nothin’ on me
Oh me, oh my

Love that country pie
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Tonight I'll Be Staying Here with You

Throw my ticket out the window

Throw my suitcase out there, too

Throw my troubles out the door

I don’t need them anymore

"Cause tonight I'll be staying here with you

I should have left this town this morning
But it was more than I could do
Oh, your love comes on so strong

And I've waited all day long
For tonight when I'll be staying here with you

[s it really any wonder
The love that a stranger might receive
You cast your spell and I went under

I find it so difficult to leave

I can hear that whistle blowin’

[ see that stationmaster, too

If there’s a poor boy on the street

Then let him have my seat

'Cause tonight I'll be staying here with you

Throw my ticket out the window

Throw my suitcase out there, too

Throw my troubles out the door

I don’t need them anymore

"Cause tonight I'll be staying here with you
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Wanted Man

Wanted man in California, wanted man in Buffalo

Wanted man in Kansas City, wanted man in Ohio

Wanted man in Mississippi, wanted man in old Cheyenne

Wherever you might look tonight, you might see this
wanted man

I might be in Colorado or Georgia by the sea

Working for some man who may not know at all who I
might be

If you ever see me comin’ and if you know who I am

Don’t you breathe it to nobody ’cause you know I'm on the
lam

Wanted man by Lucy Watson, wanted man by Jeannie
Brown

Wanted man by Nellie Johnson, wanted man in this next
town

But I've had all that I've wanted of a lot of things I had

And a lot more than I needed of some things that turned
out bad

I got sidetracked in El Paso, stopped to get myself a map

Went the wrong way into Juarez with Juanita on my lap

Then I went to sleep in Shreveport, woke up in Abilene

Wonderin” why the hell I'm wanted at some town halfway
between

Wanted man in Albuquerque, wanted man in Syracuse
Wanted man in Tallahassee, wanted man in Baton Rouge
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There’s somebody set to grab me anywhere that I might be
And wherever you might look tonight, you might get a
glimpse of me

Wanted man in California, wanted man in Buffalo

Wanted man in Kansas City, wanted man in Ohio

Wanted man in Mississippi, wanted man in old Cheyenne

Wherever you might look tonight, you might see this
wanted man
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